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H.  Jeff  Browning 


by  Allison  Browning 


J"  efF  Browning,  born  Harold  JefFerys  Browning,  loved  life. 

No  one  ever  played  harder,  or  had  more  fun.  Although  his  life  was  cut 
short  in  1978  at  the  age  of  forty-five,  he  would  have  had  few  regrets. 

He  lived  life  to  the  fullest;  with  great  enthusiasm  and  with  a grand  sense 
of  adventure! 

Born  in  Dallas,  in  July  1933  to  Hattie  Louise  Slaughter  Browning  and 
her  husband  Colonel  William  Webb  Browning,  he  was  the  great 
grandson  of  the  legendary  Texas  cattleman,  rancher,  banker  and 
philanthropist.  Colonel  Christopher  Columbus  “CC”  Slaughter. 

Jeff  was  deeply  proud  of  his  heritage,  and  strived  to  live  up  to  the 
expectations  of  his  birthright;  but  this,  to  borrow  from  the  Frank  Sinatra 
song,  he  did  “His  Way.”  Never  one  to  conform  to  conventionality,  JefF 
was  a colorful  character  — to  say  the  least.  He  was  part  rebel,  part 
showman  and  part  humanitarian,  and  he  always  left  an  indelible 
impression  on  those  he  met. 

An  accomplished  businessman  whose  ventures  included  investments  in 
oil,  gas  and  restaurants,  he  was  an  entrepreneur  who  was  always  eager  to 
take  on  new  challenges.  He  thrived  on  risk-taking,  and  whether  good  or 
bad  he  took  the  results  with  good  grace,  and  a sense  of  humor  to  boot. 
One  of  his  signature  phrases  was,  “You  run  your  railroad,  and  I’ll  run 
mine! 

With  a heart  the  “size  of  Texas,”  JefF  was  a caring  man,  whose  generosity 
and  kind-heartedness  were  well-known.  Compassionate  to  the  plight  of 
those  less  fortunate,  he  was  fiercely  loyal  to  his  family  and  friends.  And 
at  the  end  of  the  day,  one  thing  was  certain,  he  could  always  be  counted 
on  to  do  the  right  thing  — especially  when  it  came  to  his  loved  ones. 


JeflF’s  constant  companion  and  most  steadfast 
supporter  was  his  loving  and  devoted  wife  of  24 
years,  Suzanne  Buchanan  Browning.  They 
met  as  students  while  attending  Southern 
Methodist  University,  and  married  after 
whirlwind  courtship.  There  was  never 
any  doubt  that  Suzi  supported  Jeff 
during  his  short  but  foil  life  - she 
died  five  months,  to  the  day,  after 
Jeff’s  death. 

Jeff  was  a larger  than  life  Texan, 
and  managed  to  share  his 
passion  for  Gold  Coins  with 
his  two  children  in  a most 
unusual,  indeed  unique 
manner.  He  delighted  in 
giving  each  of  them  at  varying 
times  custody  of  one  of  his 
newest  numismatic  acquisitions 
for  safekeeping.  Jeff’s  son 
would  carefully  tuck  the  neatly 
packaged  treasure  under  his 
pillow,  while  his  daughter  would 
gingerly  place  hers  in  her  Barbie 
jewelry  box.  Little  did  the  children 
know  that  the  coins  they  strived  to 
protect  for  their  father  would  one  day  be 
part  of  the  famed  “Dallas  Bank”  collection. 

A most  human  individual  whose  honesty  and 
loyalty  were  two  of  his  finest  attributes,  Jeff  was  also 
a collector  whose  dreams  were  as  big  as  his  state,  and 
whose  “modest”  goal,  so  in  keeping  with  his  general  personality, 
was  to  form  the  finest  complete  collection  of  United  States  Twenty- 
Dollar  gold  pieces  ever  assembled  and  to  have  an  auction  of  the  first 
“complete”  set  of  U.S.  Twenty-Dollars  gold  coins.  His  dream  has 
become  a reality. 


The  Browning  Collection  - An  Appreciation 

by  David  W.  Akers 


In  October  1981, 1 was  working  on  the  final  manuscript  of  my  book  on 
U.  S.  Double  Eagles.  I already  had  photographs  of  every  issue  from  1849 
through  1933,  but  some  were  of  rather  low  grade  specimens,  and  I wanted 
photos  of  higher  quality  examples  where  possible.  I discussed  the  situation 
with  my  good  friend,  the  late  Mike  Brownlee  of  Dallas,  Texas,  and  asked  if 
he  would  contact  Harry  Bass,  Jr.  to  see  if  Mr.  Bass  would  allow  my 
photographer,  Tom  Mulvaney,  to  shoot  some  of  the  important  Double 
Eagles  in  his  great  collection.  Mr.  Bass  graciously  agreed  and  so  Tom  and  I 
immediately  flew  to  Dallas,  excited  both  by  the  prospect  of  seeing  the  Bass 
Collection  and  completing  the  book  project. 

As  soon  as  we  arrived  in  Dallas,  Mike  Brownlee  said  he  had  a big  surprise 
for  us;  in  addition  to  the  Bass  collection,  he  had  also  arranged  for  us  to  see 
and  photograph  the  Jeff  Browning  Collection  that  was  being  held  in  trust  in 
a Dallas  bank  since  Jeff  had  passed  away  a few  years  earlier.  Mike  told  us 
the  Browning  Collection  was  the  only  complete  collection  of  collectible 
Double  Eagles  in  existence  (no  1 849  or  1 933,  of  course)  and  that  its 
distinction  was  not  only  in  its  completeness  but  also  in  its  quality  since 
many  of  the  coins  were  Condition  Census  pieces  and  even  Finest  Knowns. 
After  a couple  of  days  photographing  the  best  of  the  Double  Eagles  in  the 
Bass  Collection  (and  just  viewing  and  enjoying  many  of  Mr.  Bass’s  other 
great  rarities),  the  four  of  us,  Harry  Bass,  Jr.,  Mike  Brownlee,  Tom 
Mulvaney  and  1 went  to  the  Dallas  bank  to  see  and  photograph  the 
Browning  Collection.  In  my  long  career  as  a professional  numismatist,  the 
experience  of  seeing  the  Browning  Collection  has  to  rank  as  one  of  the  most 
memorable.  Since  we  had  come  primarily  to  photograph  coins  for  my 
Double  Eagle  book,  we  naturally  started  with  the  $20  gold  pieces  in  the 
collection.  It  took  no  more  than  the  first  few  coins  to  make  us  realize  that 
Mike  Brownlee’s  comments  about  the  quality  of  the  collection  were,  if 
anything,  an  understatement.  The  incredible  1852-0  was  a piece  I had  sold 
to  Mike  for  the  collection  in  1974,  but  the  other  pieces  in  the  set  were 
unknown  to  me  except,  in  a few  instances,  by  reputation.  The  1854-0  and 
1856-0  were  exceptional  examples,  the  former  the  best  I had  seen,  the  latter 
certainly  in  the  top  two  or  three.  We  spent  a long  time  looking  at  the 
exceedingly  rare  1861  Paquet,  a piece  Paramount  International  Coin  Corp. 
(the  company  I worked  for  in  1981)  had  handled  in  the  late  1960’s.  The 
coin  had  been  discovered  by  Paul  Wittlin  in  Paris  and  is  one  of  only  two 
known  specimens. 

Since  you  now  have  the  catalogue  of  the  Browning  Collection  in  your 
hands,  there  is  no  point  to  my  mentioning  all  of  the  Double  Eagles  in  this 
remarkable  collection  that  impre.ssed  me  on  my  visit  to  the  bank  in  1981, 
but  1 just  have  to  mention  a few.  The  1871,  1879-0,  1882  and  1891  are 
absolutely  extraordinary  coins  as  are  .several  of  the  S mint  i.ssues  from  the 
late  19th  Century.  The  famous  1883  Proof  is  an  exceptional  coin,  po.ssibly 
the  finest  I have  ever  .seen.  Among  the  beautiful  Saint-Gaudens  i.ssues,  the 
extremely  rare  1907  Ultra  High  Relief  and  1927-D  are  obviously  notable 
due  to  their  great  rarity  and  high  value,  but  in  my  opinion,  the  coin  of  the 
.scries  is  the  1920-S.  The  Browning  specimen  is  the  finest  known  example 
of  this  rare  i.ssuc  and  will  be  a revelation  to  all  who  view  it. 


Although  the  Double  Eagle  portion  of  the  collection  is  obviously  the 
most  note-worthy,  the  Browning  Collection  also  contains  many  other 
outstanding  coins  including  some  magnificent  Proof  $3  gold  pieces,  a 
unique,  complete  set  of  $4  Stellas  in  gold,  aluminum,  copper  and 
white  metal,  a well  above  average  1933  Indian  Head  Eagle,  and 

much,  much  more.  It  is,  without  question,  one  of  the  truly  great 
collections  to  cross  the  auction  block  in  many  years,  and  it 
will  certainly  be  the  standard  by  which  all  future  Double 
Eagle  collections  will  be  measured  and  judged. 

I first  saw  the  Jeff  Browning  Collection  20  years  ago  in 
Dallas,  Texas.  I was  asked  to  not  use  Brownings  name  in 
my  book  when  mentioning  the  coins  in  the  collection  and 
so  I just  referred  to  the  collection  as  “The  Dallas  Bank 
BBP  Collection”,  a simple  but  appropriate  name  that  somehow 
seems  to  have  stuck.  Now,  I’m  looking  forward  to  seeing  the 
collection  once  again  in  New  York,  a collection  so  beautifully 
presented  to  collectors  in  this  catalogue  by  Sotheby’s  and  Stack’s.  I 
hope  you  will  join  me  there. 


The  Art  of  American  Coinage 

by  David  IVipp 


The  United  States  was  born  of  the  Age  of  Reason.  It  was  a 
period  during  which  Neo-Classical  symbolism  in  all  the  arts 
was  very  much  in  vogue,  and  while  the  Founding  Fathers,  most 
Classically  trained,  fretted  and  argued  over  the  appropriate 
iconography  for  the  fledgling  nations  gold  coins  they,  and  the 
Congresses  that  followed,  left  the  artistic  interpretation  to  the 
artists  employed  by  the  United  States  Mint. 

These  men,  Robert  Scot,  John  Reich,  William  Kneass,  Christian 
Gobrecht,  James  Longacre  and  Anthony  C.  Paquet,  labored  in 
obscurity  and  are  largely  unknown  outside  the  world  of 
numismatics.  However,  like  the  Neo-Classical  luminaries, 
Gilbert  Stuart,  Thomas  Sully  and  Titian  Peale  who  personally 
provided  their  guidance  to  the  Mint,  they  drew  their  inspiration 
from  a wealth  of  sources,  some  contemporary,  but  primarily 
from  ancient  and  Renaissance  prototypes. 

In  the  end,  the  success  of  the  design  was  a function  of  what 
Congress  permitted;  what  the  size  of  the  coin  would  allow;  what 
the  machinery  could  produce;  and  ultimately  what  engraving 
skills  these  artists  themselves  possessed.  Working  within  such 
rigidly  prescribed  confines  these  men  nevertheless  managed  to 
produce  a series  of  coins  which  brilliantly  convey  the  ideals  of 
the  Republic.  Their  vision  of  Liberty  matured  as  did  the 
country;  it  reflected  not  only  the  artistic  ideal  of  the  day,  but  the 
manner  in  which  a growing  nation  wished  to  present  itself  to  the 
world. 

The  earliest  gold  coins,  Robert  Scot’s  charmingly  naive,  folk  art- 
like designs  of  the  late  eighteenth  century  illustrate  how  our  new 
nation  was  experimenting  as  each  new  die  was  cut:  the  number 
and  placement  of  stars  seemed  to  change  haphazardly;  while  the 
eagle,  initially  underfed  and  precariously  clinging  to  a branch, 
became  a powerful  heraldic  image  — a shield  emblazoned  on  its 
chest,  grasping  the  arrows  of  War  and  the  olive  branch  of  Peace 
in  its  talons.  This  set  the  standard.  John  Reich  followed  the 
fashion  of  the  day  as  the  Empire  look  prevailed,  while  William 
Kneass,  making  the  most  of  improvements  in  technology,  first 
imbued  the  coins  with  a richness  of  relief  they  had  not  hitherto 
enjoyed. 

The  middle  of  the  nineteenth  century  was  a watershed, 
economically  and  artistically.  Gold  was  discovered  in  California 
and  the  United  States  was  thrust  onto  the  world  stage  as  a 
growing  power.  James  Longacre,  originally  a copperplate 
engraver  best  known  for  his  series  of  prints,  The  National 
Portrait  Gallery  of  Distinguished  Americans,  was,  as  Chief 
Engraver  of  the  Mint,  given  the  task  of  designing  the  Twenty 
Dollar  gold  piece,  America’s  largest  circulating  coin,  and  its  most 
prominent  in  world  trade. 


Longacre  sensed  the  growing  influence  of  a nation  on  the 
brink  of  greatness,  and  drew  directly  on  the  monumental 
imager)'  of  Imperial  Rome.  The  stern,  but  benevolent, 
countenance  of  Liberty  wearing  her  bejeweled  coronet 
harkens  back  directly  to  the  vast  cult  statues  of  the  Goddesses 
set  up  in  their  temples.  For  the  heraldic  eagle,  Longacre 
followed  Scot’s  antecedent,  but  in  keeping  with  the  style  of 
the  day  and  the  growing  wealth  of  the  country,  embellished 
the  device  richly.  Also  charged  with  designing  the  new 
denominations  of  the  One  and  Three  Dollar  gold  pieces, 
Longacre  drew  proudly  on  America’s  indigenous  population, 
capping  Liberty  with  a headdress  of  feathers  in  the  style  of 
the  seventeenth  century  - while  maintaining  her  steady, 
benign,  neo-classical  gaze. 

Longacre’s  imagery  graced  our  gold  coins  for  more  than  a 
half  century,  until  Theodore  Roosevelt  became  the  first 
President  of  the  United  States  to  personally  involve  himself  ^ 
with  numismatic  design  issues. 


Much  has  been  written  about  his  disdain  for  the  artistry  of 
the  coins  of  the  United  States,  and  indeed  his  subsequent 
involvement  with  Augustus  Saint-Gaudens  and  Bela  Lyon 
Pratt  produced  a radically  new  aesthetic  interpretation  of 
what  had  been  a more  gently  evolving  series  of  designs.  He 
wanted  his  new  coinage  to  be  “worthy  of  the  ancients,” 
cheerfully  ignoring  what  had  been  more  than  a century  of 
coins  which  had  been  directly  influenced  by  the  arts  of 
Classical  Greece  and  Rome. 


What  Roosevelt  actually  got  were  exuberant  designs  which 
not  only  reflected  the  Hellenistic  roots  of  Saint-Gaudens’  and 
Pratt’s  models,  but  also  the  optimism  of  a new  Century  and, 
most  assuredly,  the  enthusiasm  of  the  country’s  president. 
They  were  very  much  products  of  the  Gilded  Age,  and 
appropriately  so;  moreover,  they  were  a very  logical  step  from 
what  had  come  before. 

Most  coinage  art  is  by  its  very  nature  conservative  - 
the  designs  of  ancient  Athenian  coins,  for 
example,  remained  essentially  unchanged  for 
centuries.  However,  the  gold  coins  of  the 
United  States  as  illustrated  by  this 
remarkable  collection  assembled  by  H.  Jeff 
Browning,  vividly  show  how  daring,  and 
revolutionary  the  metamorphosis  of 
America’s  numismatic  imagery  was;  and 
how  perfectly  it  reflected  the  evolution  of 
j the  nation  inself. 
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United  States  Double  Eagles 


3 (actual  size) 


When  gold  was  discovered  at  Sutter's  Mill,  and  after 
the  first  shipment  of  California  gold  had  been 
coined  into  1848  CAL  Quarter  Eagles,  the  United  States 
Mint  recognized  that  a new  denomination  would  soon  be 
required  to  meet  the  country's  growing  economic 
demands. 

In  1849,  at  the  insistence  of  the  Mint,  the  bill 
authorizing  the  Gold  Dollar  was  amended  to  include  a 
provision  for  a new.  Twenty  Dollar  denomination,  to  be 
called  the  Double  Eagle.  Engraver  James  B.  Longacre  was 
given  the  task  of  designing  the  new  coin.  By  the  end  of 
1849,  the  obverse  and  reverse  designs  had  been  chosen, 
and  with  some  adjustments  to  the  design,  coinage  of  the 
new  denomination  began  in  March,  1850. 

With  three  exceptions,  Longacre's  design  types  remained 
on  the  denomination  until  1907.  The  1861  Paquet 
reverse  type  was  the  first,  creating  a one-year  only  type 
that  is  rare  in  its  San  Francisco  incarnation,  and  of  the 
highest  rarity  in  its  Philadelphia  Mint  guise.  The  second 
was  the  introduction  of  the  motto  IN  GOD  WE  TRUST 
on  the  reverse  in  1866,  and  the  last  was  the  change  in  the 
way  the  coin’s  denomination  was  presented,  changing 
from  TWENTY  D.  to  TWENTY  DOLLARS  in  1877. 

A large  coin,  containing  nearly  a full  ounce  of  gold,  the 
Double  Eagle  became  one  of  the  most  beloved  and 
treasured  of  all  United  States  coins.  It  became  a symbol 
of  wealth  and  prestige,  of  power  and  success. 

In  1 907,  at  the  behest  of  President  Theodore  Roosevelt, 
the  denomination  was  radically  redesigned  by  famed 
sculptor  Augustus  Saint-Gaudens.  With  modifications  to 
the  relief,  his  types  persisted  until  1933,  when  the 
Double  Eagle  was  discontinued  along  with  all  other 
United  States  gold  coins. 


Specifications 

Authorization:  Coinage  Act  of  March  3,  1849 
Designer:  James  B.  Longacre 
Mints:  Philadelphia,  New  Orleans,  San  Francisco 
Diameter:  34  mm. 

Weight:  516  grains  (33.44  grams) 

Gold  purity:  .900 
Obverse: 

Head  of  Liberty  facing  left,  wearing  a bejewelled  coronet 
on  which  is  emblazoned  LIBERTY;  13  stars  around,  the 
date  below. 

Reverse: 

Heraldic  Eagle,  with  spread  wings  and  head  right,  a 
shield  upon  it’s  chest,  holding  arrows  in  right  talon  and 
an  olive  branch  in  left;  above,  13  stars  in  an  oval  amidst 
rays  of  Glory;  emblazoned  on  scroll  of  either  side,  E 
PLURIBUS  - UNUM.  Around,  UNITED  STATES  OF 
AMERICA.;  below,  TWENTY  D.  The  mintmark,  if 
any,  appears  beneath  the  eagle's  tail. 


Liberty  Head  Type,  No  Motto 

1850-1866 

Longacre's  first  design  showed  Liberty's  head  facing  left, 
wearing  a coronet.  The  reverse  showed  a rendition  of  the 
United  States  Great  Seal.  Patterns  prepared  in  1849  led 
to  a final  approved  design  late  that  year.  Two  Proof 
1849's  were  struck,  one  going  into  the  Mint's  own 
collection,  the  other,  since  lost,  to  then  Secretary  of  the 
Treasury  Meredith.  Production  of  coins  for  circulation 
began  March  12,  1850. 


1 


1 

1850, 

CHOICE  BRILLIANT  UNCIRCULATED. 

An  absolutely  outstanding  example  of  this  first  collectible 
year  of  issue.  Both  the  obverse  and  reverse  are  subtly  toned 
an  attractive,  light  yellow  shade  of  gold.  The  surfaces  are 
satiny  and  fully  lustrous  with  traces  of  pale  reflectivity 
visible,  principally  in  the  reverse  fields  and  within  the 
shield  lines.  Fully  struck  - all  stars  show  exceptional 
central  detail  and  the  arrow  feathers  are  clear  and  bold.  In 
the  past  decade  there  have  been  only  three  or  four 
examples  sold  that  might  come  close  to  rivaling  this 
specimen  for  its  quality  and  strike.  Far  superior  to  most 
known  specimens  which  are  well-circulated,  with  only  a 
handful  crossing  the  line  into  Uncirculated  status. 

$20,000-30,000 


' . r 1 r . 
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2 

1850-0, 

BRILLIANT  UNCIRCULATED, 

nearly  Choice.  Conceivably  the  finest  known  example.  A 
magnificent  example  of  this,  or  any  other  New  Orleans 
Mint  Double  Eagle.  Beautifully  toned  in  a rich,  medium 
yellow  shade  of  gold.  The  surfaces  are  fully  lustrous  and 
have  a gorgeous,  satiny  appearance.  A remarkably  sharp 
strike  with  all  stars  showing  full  central  detail,  and  the 
arrow  feathers  fully  showing  without  the  aid  of 
magnification.  Exceptionally  rare  so  well  preserved. 
Neither  Akers  nor  Winter  could  allude  to  a single 
uncirculated  example,  as  the  specimens  illustrated  in  their 
references  are  testament.  Dannreuther's  auction  survey  of 
the  past  decade  lists  a single  uncirculated  coin,  but  the 
quality  of  that  piece  does  not  compare  to  that  of  the 
present  specimen. 

$30,000-40,000 


3 

1851, 

BRILLIANT  UNCIRCULATED,  with  some  claims  to 
Choice  status.  Very  scarce  in  this  grade.  Both  sides  are  a 
pleasing,  coppery  yellow  gold  in  color.  A faint  line  in  the 
obverse  field,  in  addition  to  a tiny  rim  cud.  The  surfaces 
are  .satiny  and  lustrous  with  full  cartwheel  effect  on  both 
sides. 

$2,000-3,000 


3 


3 


17 


4 


4 

1851-0, 

BRILLIANT  UNCIRCULATED.  The  Akers  Plate 
Coin  and  one  of  the  finest  known.  A superb  specimen  of 
this  New  Orleans  mint  issue.  Fully  satiny,  smooth  and 
lustrous  surfaces.  Well  struck  at  the  centers  with  all  design 
elements  clear.  A couple  of  really  trivial  lines  on  the 
obverse  are  all  that  keep  this  from  an  even  higher  grade.  In 
the  past  decade,  only  two  remotely  comparable  coins  have 
appeared  at  auction.  Winter  ranks  this  coin  as  second  in 
his  list  of  the  finest  known,  while  Akers  calls  it  “extremely 
rare”  in  this  grade. 

$20,000-30,000 


5 

1852, 


BRILLIANT  UNCIRCULATED,  with  some  claims  to 
Choice.  A pale  yellow  gold  with  some  areas  of  very 
delicate  coppery  toning.  Well  struck,  with  a faint  line  on 
Liberty's  cheekbone,  and  with  nearly  full  design  details 
showing.  The  incipient  failure  of  the  obverse  die  clearly 
evident.  There  are  a few  light  tics  at  the  base  of  the  reverse 
rim.  Nevertheless,  appealing. 


5 


$2,000-3.000 


5 
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6 

1852-0, 

CHOICE  BRILLIANT  UNCIRCULATED.  A glorious 
coin.  Undoubtedly  the  finest  known:  The  Akers  PLATE 
Coin  of  which  he  wrote,  “...the  finest  O Mint  $20  I have 
ever  seen  was  an  1852-0,  a real  gem  that  is  now  in  a 
prominent  Dallas  bank  collection.”  Rich  color  with 
smooth,  virtually  blemish-free,  satiny  surfaces  and 
splendid  lustrous  cartwheels  in  the  fields.  Sharply  struck 
in  the  centers,  with  all  design  details  full,  including  the 
arrow  feathers  on  the  reverse,  while  Liberty's  features  are 
well  frosted.  Winter  concurred  with  Akers,  also  calling  it, 
“The  finest  known  New  Orleans  Mint  double  eagle  of  any 
date.”  Dannreuther's  research  revealed  not  a single 
specimen  sold  in  the  past  decade  that  even  remotely  rivaled 
this  coin.  The  closest  was  sold  at  Auction  ‘90  by  David 
Akers,  who  in  his  description  alluded  to  the  superiority  of 
the  pre.sent,  marvelous,  example. 


$4(),000-5(),()00 
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7 

1853, 

CHOICE  ABOUT  UNCIRCULATED.  A soft  yellow 
gold  example  of  one  of  the  more  curious  and  particularly 
rare  varieties.  While  it  has  been  published  as  an  overdate, 
1853/2,  this  example  clearly  proves  it  is  no  more  than  a 
recut  date.  Regardless,  both  Akers  and  Breen  considered  it 
very  rare. 

$700-1,000 


8 


8 

1853-0, 

EXTREMELY  FINE  or  finer.  A somewhat  above  average 
example  in  pale  yellow  gold  which  appears  to  have  been 
lightly  buffed  at  some  point.  Still  an  attractive  example  of 
this  scarce  New  Orleans  issue. 

$800-1,200 


8 


9 

1854, 

ABOUT  UNCIRCULATED.  Pale  yellow  gold  but  once 
lightly  cleaned.  An  example  of  the  rare,  and  seldom  noted, 
large  date  variety,  created  by  the  u.se  of  the  silver  dollar  date 
logotype.  A readily  noticeable  distinction. 

$600-800 


9 


9 
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10 

1854-0, 

ABOUT  UNCIRCULATED,  with  definite  claims  to  a 
higher  grade.  One  of,  if  not  the  finest  known  - The  Aker.S 
and  Winter  Plate  Coin.  A magnificent  example  of  this, 
one  of  the  most  vaunted  rarities  in  the  Double  Eagle  series. 
Only  3,250  were  struck  of  which  a mere  handful  survives. 
A beautiful,  pale  yellow  gold  with  some  of  the  greenish 
tinge  that  characterizes  many  of  the  New  Orleans  issues. 
The  surfaces  are  bright  and  semi-reflective  with  ample 
mint  lustre  apparent  in  the  protected  areas  of  the  obverse 
and  across  much  of  the  reverse  surface.  Sharply  struck  with 
remarkable  central  detail.  There  are  a few  stray  marks  in 
the  left  obverse  field,  while  the  reverse  exhibits  a Mint- 
caused  flan  flaw  to  the  left  of  the  eagle's  wing.  Akers  wrote 
about  this  date,  and  specifically  cited  this  specimen:  “In 
fact,  1 have  not  seen  a strictly  mint  state  example  in  any 
collection  although  1 have  seen  three  very  nice  AU's,  the 
finest  being  an  AU  55  coin  in  a prominent  Dallas  bank 
collection.”  Winter  also  ranked  this  as  finest  known,  while 
Dannreuther's  research  showed  none  finer  sold  at  public 
auction  in  the  past  decade.  Distinctly  sharper  than  the 
Harry  Bass  coin  sold  two  years  ago,  and  seemingly  with 
fewer  surface  marks.  An  utterly  outstanding  specimen. 

$100,000-125,000 
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11 

1854-S, 

ABOUT  UNCIRCULATED.  A bright,  pale  yellow  and 
lustrous  specimen  of  the  first  year  issue  of  the 
denomination  from  the  San  Francisco  Mint.  It  exhibits 
the  same  extensive  pattern  of  die  cracks  as  the  example 
illustrated  by  Akers.  Very  scarce. 

$800-1,200 


11 


12 

1855, 

CHOICE  BRILLIANT  UNCIRCULATED.  Among  the 
finest  known  of  this  elusive  issue.  Very  pleasing,  medium 
yellow  gold  in  color  on  both  sides.  Splendid  lull  mint 
lustre  with  rich  satiny  surfaces.  Akers  noted  that  despite  a 
high  mintage  figure,  in  fact,  it  is  unusually  scarce  in  any 
grade  and  distinctly  rare  in  Uncirculated  condition.  He 
went  on  to  note  that  he  had  never  seen  an  example  that 
graded  higher  than  the  Browning  piece.  Dannreuther's 
research  confirmed  this,  finding  only  four  Uncirculated 
specimens  sold  in  the  past  decade,  none  of  which  rival  the 
present  coin. 


$10,000-15,000 


23 


13 

1855-0, 

ABOUT  UNCIRCULATED.  The  Akers  Plate  Coin. 
One  of  the  finest  known.  A highly  important  example  of 
this  scarce  issue.  A pale  yellow  gold  with  some  of  the 
typical  greenish  tinge  associated  with  the  silver  content  of 
the  New  Orleans  Mint  alloy.  The  fields  are  bright,  satiny 
and  lustrous  with  only  a few  unobtrusive  marks.  Winter 
comments  that  the  issue  is  well  struck  in  the  centers,  but 
that  there  is,  as  with  this  example,  some  weakness  at  the 
first  star.  No  Uncirculated  examples  have  even  been 
rumored  to  exist  and  Akers  stated  that  this  was  one  of  the 
two  finest  1855-0  specimens  he  had  ever  seen. 

$15,000-20,000 


14 

1855-S, 

CHOICE  BRILLIANT  UNCIRCULATED. 

A wonderful  specimen,  with  some  of  the  most  stunning, 
satiny  fields  seen  on  any  Double  Eagle.  Both  sides  are  a 
pleasing,  medium  yellow  gold  in  color,  with  full  unbroken 
mint  lustre  cartwheels.  Liberty's  features  are  fully  satiny, 
and  only  a small  contact  mark  on  her  jaw-line  keeps  this 
from  an  even  higher  grade.  Prior  to  the  discovery  of 
material  from  the  S.S.  Central  America  only  two  other 
coins  sold  in  the  past  decade  could  claim  to  rival  this  piece 
for  condition. 

$20,000-30,000 


15 

1856, 

ABOUT  UNCIRCULATED.  Attractively  toned  in 
coppery  shades,  with  a few  minor  blemishes. 
A surprisingly  elusive  date  with  only  nine  appearances  in 
all  grades  recorded  by  Dannreuther  over  the  past  decade. 

$800-1,200 


15 


15 


25 


16 

1856-0, 

ABOUT  UNCIRCULATED.  One  of  the  finest  known, 
and  a beautiful  example  of  this  classic  rarity.  Only  2,250 
were  struck  of  which  Breen  estimates  that  less  than  a dozen 
are  known  today.  Akers  felt  the  number  of  survivors  was 
under  20,  an  opinion  with  which  Winter  agreed.  Both  the 
obverse  and  reverse  of  this  piece  are  a nice,  medium  yellow 
gold  in  color  and  exhibit  some  bright  reflectivity,  which  is 
not  unusual  for  the  issue.  Well  struck,  with  virtually  all  of 
the  design  detail  still  remaining  bold  and  clear.  The  stars 
show  inner  detail,  while  the  letters  and  the  legend  on  the 
reverse  are  clear  and  sharp.  A small  contact  mark  in  upper 
left  obverse  field  serves  to  identify  the  piece.  But  one 
Uncirculated  example  is  known,  with  the  average  example 
barely  grading  Very  Fine.  An  exceptional  example  of  an 
important  issue. 

$100,000-125,000 


26 


17 


17 

1856-S, 

CHOICE  BRILLIANT  UNCIRCULATED.  A very 
attractive  example  of  this  San  Francisco  Mint  issue.  Both 
sides  are  pleasingly  toned  in  a tich,  medium  yellow  shade 
of  gold  and  the  surfaces  are  attractively  lustrous  with  satiny 
fields. 


$2,500-3,000 


17 


18 

1857, 

CHOICE  BRILLIANT  UNCIRCULATED.  A high 
grade  for  this  date,  for  which  Akers  notes  an  average  grade 
of  just  Very  Fine.  A most  attractive,  pale  yellow  gold  with 
some  delicate  traces  of  copper  around  the  devices  and 
letters.  The  fields  are  lustrous  and  satiny,  as  is  Liberty's  face 
and  neck.  Well  struck  with  all  stars  showing  full  inner 
detail.  A short  toning  line  in  the  left  obverse  field  is  noted. 
Dannreuther  traced  30  different  specimens,  only  three  of 
which  could  even  begin  to  compare  to  the  Dallas  Bank 
specimen. 

$4,000-6,000 


19 

1857-0, 

ABOUT  UNCIRCULATED.  Bright  yellow  gold  in  color. 
Both  the  obverse  and  reverse  are  somewhat  rcncctivc, 
particularly  the  reverse,  with  bright  semi-prooflike  areas 
around  the  protected  portions  of  the  design.  The  centers 
are  well  struck,  which  is  unusual  for  the  issue,  while  the 
first  obverse  star,  .somewhat  fiat,  is  diagnostic.  One  of  the 
finer  extant  examples. 

$3,000-4,000 


19 


19 


27 


20 


20 

1857-S, 

BRILLIANT  UNCIRCULATED.  Medium  yellow  gold 
in  color,  widi  some  pleasing  coppery  iridescence  on  both 
sides.  A few  light  contact  marks  in  left  obverse  field.  A 
most  acceptable,  pre-5.5.  Central  America  example. 

$1,800-2,500 


20 


21 

1858, 

BRILLIANT  UNCIRCULATED,  with  some  claims  to  an 
even  higher  grade.  Medium  yellow  gold  in  color;  the 
obverse  and  reverse  surfaces  are  satiny  and  smooth  in  most 
places.  A couple  of  light  copper  toning  spots  are 
noticeable  on  the  obverse,  and  a few  others  are  scattered 
about  the  reverse.  Struck  on  an  imperfectly  annealed 
planchet,  with  areas  of  roughness  at  the  lower  left  on  the 
obverse  and  around  portions  of  the  base  of  the  reverse. 
Few  this  fine  have  appeared  at  auction  in  the  past  decade. 

$4,000-6,000 


22 

1858-0, 

EXTREMELY  FINE.  Pale  yellow  gold  in  color.  Once 
cleaned,  but  as  Akers  noted,  “rare  in  any 
condition. ”35,250  struck,  of  which  less  than  a hundred 
specimens  are  thought  to  have  survived. 

$800-1,000 


23 


23 

1858-S, 

UNCIRCULATED.  Very  pale  yellow  gold  in  color. 
Nearly  full  mint  lustre  can  be  seen  on  both  sides, 
particularly  on  the  reverse.  All  obverse  stars  show  central 
detail  and  the  centers  on  both  sides  ate  similarly  well 
struck,  with  all  design  details  up  and  clear.  A surprisingly 
rare  coin  in  better  grades,  Dannreuther's  study  revealed 
only  four  sales  of  a comparably  preserved  1858-S  in  the 
past  decade. 

$5,000-8,000 


24 


24 

1859, 

EXTREMELY  FINE.  Pale  yellow  gold  in  color.  The 
surfaces  were  cleaned  at  some  point.  Nevertheless  scarce 
and  unknown  in  Uncirculated  condition. 

$1,000-1,500 


29 


25 

1859-0, 

UNCIRCULATED.  One  of  the  finest  known  of  this  very 
rare  issue.  Only  9,100  were  struck  - and  estimates  to  the 
number  of  survivors  are  fewer  than  sixty.  The  coin  is  an 
attractive,  rich  yellow  gold  and  is  well  struck  for  this  issue, 
with  most  of  Liberty's  hair  strands  separated,  even  those 
below  her  coronet.  On  the  reverse,  the  feathers  in  the 
eagle's  wings  are  clear  and  sharp,  as  are  those  in  the  arrows 
that  it  grasps.  Struck  from  a severely  clashed  state  of  the 
obverse,  as  often  seen,  with  portions  of  the  reverse  design 
visible  on  Liberty's  neck.  Two  obverse  planchet  inclusions 
are  mint-caused,  probably  struck  through  detritus  on  the 
dies.  Some  areas  of  bright  reflectivity  are  visible  around 
the  reverse  periphery,  suggesting  that  this  piece  was  struck 
from  fresh  dies.  Akers',  Winter's,  and  Dannreuther's 
srudies,  covering  more  than  half  a century  of  auctions, 
each  cite  only  a single  Uncirculated  specimen. 

$30,000-40,000 


30 


26 

1859-S, 

BRILLIANT  UNCIRCULATED.  One  of  the  finest  to 
appear  at  auction.  Attractive,  pale  yellow  gold  in  color  on 
both  sides  with  nearly  full  mint  lustre.  Virtually 
unobtainable  in  Uncirculated  condition,  as  confirmed  by 
both  Akers’  and  Dannreuther's  references. 

$3,000-4,000 


27 


27 

1860, 

CHOICE  BRILLIANT  UNCIRCULATED,  with  some 
claims  to  an  even  higher  grade.  An  absolutely  outstanding 
example  of  this  pre-Civil  War  issue.  Both  the  obverse  and 
reverse  are  a lovely,  bright  pale  yellow  gold  in  the  fields 
while  the  centers  show  a faint  blush  of  pale  rose  pink. 
Splendid  full  mint  lustre,  creating  perfectly  unbroken 
cartwheels  on  both  sides.  The  fields  are  richly  satin-like 
and  lustrous.  The  center  of  the  obverse  is  as  well  struck  as 
any  1860  Double  Eagle,  while  the  reverse  is  sharp  and 
hold,  with  a distinct  cameo-like  contrast  appearance.  Of 
all  the  specimens  traced  hy  Dannreuther,  during  the  past 
decade  none  could  compare  to  the  present  example.  A 
splendid  coin. 


$25,000-30.000 
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1860-0, 

CHOICE  ABOUT  UNCIRCULATED.  One  of  the  finest 
known.  A gorgeous  example  of  this  very  rare  issue  of 
which  only  6,600  were  struck.  The  obverse  is  deeply  toned 
in  a lovely,  rich  golden  yellow  with  some  coppery 
overtones  around  the  rim.  The  reverse,  by  contrast,  is  a 
nearly  uniform  pale  yellow  gold.  There  are  areas  of  bright 
reflectivity  around  portions  of  the  obverse,  principally  the 
stars  and  the  date,  while  the  reverse  enjoys  a similar  sparkle 
in  many  places  within  the  protected  areas.  The  fields  are 
lustrous,  satiny  and  without  the  heavy  scuffing  usually 
associated  with  the  issue.  The  coin  is  sharply  struck  at  the 
centers,  which  is  in  itself  unusual,  and  all  of  Liberty's  hair 
strands  are  fully  detailed,  while  the  feathers  in  the  eagle's 
tail  and  the  bundle  of  arrows  it  grasps  are  clearly 
delineated.  Effectively  unknown  in  Uncirculated 
condition,  this  coin  can  easily  take  its  place  among  the 
finest  known. 

$20,000-30,000 


29 

1860-S, 

BRILLIANT  UNCIRCULATED,  with  some  claims  to 
Choice  status.  Bright,  attractive,  and  fully  lustrous.  Toned 
a pleasing,  rich  yellow  shade  of  gold.  The  fields  on  both 
sides  are  satiny  smooth  with  full,  frosty  mint  lustre.  The 
centers  are  well  struck  while  the  first  two  stars  are 
somewhat  flat,  a condition  normal  for  the  issue.  Akers 
considered  it  “one  of  the  rarest  Double  Eagles  from  the  San 
Francisco  Mint.” 

$6,000-7,000 


29 


29 
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The  1861  Philadelphia  Mint  Double  Eagle:  The  Paquet 
Design 

Obverse: 

Head  of  Liberty  right,  wearing  bejeweled  coronet 
emblazoned,  LIBERTY;  around,  13  six-pointed  stars; 
below  bust,  1861;  on  truncation  of  the  neck,  engravers 
initials  incuse  JBL  (James  B.  Longacre). 

This  is  the  obverse  designed  by  James  B.  Longacre  for  the 
1850  Double  Eagle,  with  modifications  made  in  1859-60. 
The  hub  used  for  this  die  was  adopted  in  1860,  and  used 
for  Philadelphia  issues  made  until  1866.  Identifiable  by 
small  ‘spurs’  in  the  angles  of  stars  9 and  10. 

Reverse: 

UNITED  STATES  OF  AMERICA  - TWENTY  D.  In 
tall,  thin,  Roman-Face  letters;  heraldic  eagle  with  shield  on 
chest,  holding  an  olive  branch  in  its  right  talon,  and  a 
bunch  of  arrows  in  its  left;  to  either  side,  scrolling 
anthemion  embellishments,  on  end  held  in  eagle’s  beak; 
the  scroll  inscribed  E PLURIBUS  - UNUM;  above,  13 
stars  in  an  oval,  surrounded  by  rays  of  Glory. 

A refinement  of  Longacre’s  original  design,  the  primary 
differences  are:  longer,  more  slender,  elongate  Roman-face 
letters  around  the  periphery;  the  stars  lowered,  and  largely 
removed  from  the  rays  of  Glory;  the  scrolling  elements, 
more  finely  engraved,  and  no  longer  touch  the  tail-feathers 
of  the  eagle;  the  shield  is  more  finely  engraved  with  a 
double-line  border;  the  eagle’s  wings  are  fuller;  the  border 
is  narrower. 

All  these  elemental  changes  in  the  heraldic  devices  are 
more  faithful  to  Longacrc’s  own  drawings,  than  are  his  own 
struck  reverses. 


CHOICE  ABOUT  UNCIRCULATED,  the  reverse 
significantly  finer.  The  Akers  PLATE  COIN. 

The  obverse  with  two,  somewhat  prominent,  marks  on 
Liberty’s  cheek,  and  a few  other  far  more  unobtrusive 
surface  marks;  the  reverse,  with  no  such  notable 
blemishes.  Of  a lovely  coppery-honey  hue,  it  is  an 
exceptionably  well  struck  example;  with  all  relevant  detail 
brought  up  to  its  maximal  effect.  Somewhat  subdued 
lustre  on  the  obverse,  but  clearly  frosted,  with  cartwheel 
lustre  still  flickering.  The  reverse  is  still  somewhat  muted 
but  fully  lustrous  with  the  radial  lines  catching  the  light 
marvelously. 

One  of  the  Greatest  Rarities  in  All  American 
Numismatics:  The  Rarest  of  All  Regular  Issue 
Double  Eagles.  One  of  Two  Known.  Of  the 

HIGHEST  IMPORTANCE,  THE  FIRST  ATTEMPT  TO  CHANGE 
THE  DESIGN  OF  THE  DOUBLE  EaGLE.  BELIEVED  TO  BE  THE 
FIRST  AUCTION  APPEARANCE  OF  THIS  SPECIMEN  SINCE  1877. 

The  1861  Paquet  Double  Eagle  has  a history  which  is 
almost  directly  comparable  to  that  of  the  other  great 
rarity  of  the  Double  Eagle  series,  Saint-Gauden.s’  Ultra 
High  relief  Both  of  these  coins  were  created  as  an  attempt 
to  improve  the  then  current  design  of  the  circulating 
Twenty-Dollar  coinage;  both  were  a significant 
improvement  (thotigh  admittedly  Saint-Gaudens’  creation 
was  far  more  radical  and  impressive);  both  were  beset  with 
technical  problems  related  to  their  being  struck  for  general 
circulation  and  ultimately  both  met  their  ultimate  demise 
at  the  hands  short-sighted  Mint  employees. 


Saint-Gaudens’  initial  concept  saw  a mere  twenty 
survivors,  while  Anthony  C.  Paquet’s  work  is  known  from 
a mere  two.  Additionally  the  concept  of  both  lived  on  in 
a somewhat  more  collectable  format;  Saint-Gaudens’ 
Regular  High  Relief  issues  and  Paquet’s  San  Francisco 
Mint  issues:  of  these,  thousands  of  Saint-Gaudens’ 
enormously  popular  coin  are  still  known;  while  the  Paquet 
issues  are  rarities  in  their  own  right,  with  but  a few  dozen 
survivors  — all  well  worn.  Where  the  two  issues  digress 
most  sharply  is  in  the  documentation  of  their 
manufacture:  that  of  Saint-Gaudens’  coinage  is 
voluminous  while  that  of  Paquet’s  essentially  non-existent. 

Anthony  C.  Paquet  was  a journeyman  engraver.  Born 
in  Hamburg,  Germany  in  1814,  he  is  believed  to  be 
the  son  of  one  Tuissaint  Francois  Paquet.  Wliere  he  got  his 
earliest  training  is  unknown,  but  around  1848,  at  age  34 
he  came  to  the  United  States,  and  within  the  next  half 
dozen  years  is  thought  to  have  had  his  own  die-engraving 
business  in  New  York  City.  However,  specifically  what  he 
produced  is,  as  yet,  unknown. 

In  1857,  a well-traveled,  middle-aged  artisan,  he  was,  after 
having  done  some  outside  work  for  the  Mint,  taken  on  as 
a full-time  employee  on  October  20th,  in  the  position  of 
Assistant  Engraver.  He  was  answerable  to  Mint  Director 
James  Snowden,  and  Chief  Engraver  James  B.  Longacre, 
who  had  been  responsible  for  the  creation  of  the  Double 
Eagle  design,  which  by  then  had  been  in  circulation  for 
seven  years. 

Paquet  hit  the  ground  running,  and  was  given  numerous 
assignments;  the  first  attributed  to  him  being  the  reverse  of 
an  1857  quarter  dollar;  the  next  year  in  addition  to  a 
dramatic,  although  unadopted  reverse  design  for  a half 
dollar,  he  produced  a subtle  reworking,  also  unadopted,  of 
the  Gold  Dollar.  A single  gold  example,  now  in  the 
American  Numismatic  Society,  was  struck.  Clearly  his 
work  was  drawing  positive  attention,  and  in  1859  officers 
of  the  Mint  requested  that  he  produce  a medal  in  honor  of 
Mint  Director  Snowden;  the.se  dies  he  cut  in  his  spare 
time,  and  Snowden  was  informed  of  their  existence  in 
August  of  that  year;  it  is  an  impressive  work,  of 
exceptionally  high  relief,  though  in  a rather  formal  style. 
There  can  be  little  doubt,  that  the  decision  to  pa.ss  the  task 
of  redesigning  the  Double  Eagle  to  Paquet,  was  related  to 
his  impre.ssive  medallic  effort. 


Paquets  earliest  efforts  in  1859  were  seemingly  in 
answer  to  the  overly-linear,  non-sculptural  concepts  of 
the  Chief  Engraver.  He  drew  heavily  on  Classical 
Antiquity  (not  unlike  Augustus  Saint-Gaudens  a half 
century  later);  specifically  from  the  large,  medallic  bronze 
sestertii  of  first  century  Rome.  His  first  obverse  attempt  is 
a direct  allusion  to  the  seated  representations  of  Roma  on 
the  coinage  of  Nero  and  Galba;  while  his  reverse  with  an 
oak  and  laurel  wreath  surrounding  the  lettering  was  clearly 
derived  from  the  Corona  Civica  types  of  Caligula,  Claudius 
and  Galba.  But  it  was  his  second  reverse  design  - a simple, 
but  elegantly  executed  version  of  Longacre’s  original 
concept  as  he  had  originally  drawn  it  (the  original  drawing 
is  now  in  the  Detroit  Institute  of  Arts),  with  cleaner,  more 
elegant  lettering,  which  received  the  nod. 

This  more  conservative  approach  was  not  unlike  his  work 
on  the  1 858  Gold  Dollar,  taking  an  existing  concept,  and 
metamorphosing  it  into  something  instantly  recognizable 
to  the  public,  but  with  a cleaner  more  contemporary 
appearance.  The  classically  inspired  designs  were 
discarded,  although  it  must  be  stated  that  they  were  a mere 
shadow  of  the  originals  - Paquet  had  an  excellent  design 
sense,  but  his  execution  of  these  motifs  was  somewhat  stiff 
and  ungainly. 

In  1860,  prior  to  October  11  [when  it  is  recorded  as 
having  entered  the  Mint  Cabinet]  a unique  brilliant 
proof  trial  in  gold,  now  part  of  the  Smithsonian 
Institutions  collection,  was  struck,  and  production  of  the 
new  design  was  slated  for  early  1861.  The  dies  used  for 
the  trial  were  the  working  basis  for  those  sent  to  San 
Francisco  on  November  7th  , and  possibly  those  sent  to 
New  Orleans  on  December  1 0th.  Shortly  after  the  dies 
were  sent  west,  Longacre’s  papers  indicate,  difficulties  with 
the  dies  were  recognized,  and  adjustments  would  be 
required.  Although  the  written  record  is  bare,  it  appears 
that  there  was  still  time  before  the  New  Year;  time  to 
correct  the  problems  before  the  1861  mintage  was  due  to 
begin  production.  It  was  a situation  exactly  analogous  to 
that  faced  by  Longacre  himself  a decade  earlier. 


James  Longacre’s  oripnal  drawing  for  the  Twenty  Dollar  reverse 
design 


In  late  December,  1849,  Longacre  had  finally  finished  the 
dies  for  the  first  Double  Eagles,  but  they  were  criticized 
immediately  by  Chief  Coiner  Franklin  Peale  as  having 
relief  too  high  to  be  practical  (the  same  charge  leveled  at 
Saint-Gaudens  by  Charles  Barber  in  1907).  Longacre, 
who  was  still  new  to  the  art  of  die-sinking,  having  come 
from  a copperplate-  engraving  background,  created  a 
second  obverse  die  by  January  12th  , as  pressure  mounted 
to  start  the  run.  But  Peale  rejected  these  as  well  again. 
Longacre  had  an  impression  in  silver  made  and  took  his 
plea  directly  to  then-Mint  Director  Robert  Patterson.  It 
did  not  enamor  Patterson  of  Longacre,  but  it  proved  his 
case.  Eventually  a third  obverse  die  was  ordered,  and  by 
March  12th  it  was  ready,  and  coining  of  the  regular  issues 
had  begun. 

Thus  in  late  1860,  Paquet  continued  tinkering  with  the 
elements,  in  an  attempt  to  solve  the  problems  - he  again 
refined  his  work:  he  tightened  it  up  a bit,  the  elements 
were  drawn  in  more  like  Longacre’s,  fuller.  The  Eagle’s 
wings  are  slightly  shorter,  the  stars  in  Glory  are  brought 
slightly  back  into  the  rays  and  the  scrolling  anthemiozns 
were  thickened  somewhat.  The  lettering  seems  more  even 
spaced.  The  new  die  complete,  a few  1 860-dated  copper 
patterns  were  struck,  and  it  was  ready  for  regular 
production  as  the  New  Year  began. 


Work  began  striking  the  new  coins,  perhaps  as  early  as 
January  2nd,  but,  by  January  5th  production 
stopped.  The  newly-worked  die  had  not  solved  the 
problems,  and  Mint  Director  Snowden,  immediately 
abandoned  the  newly  created  Paquet  dies  in  favor  of 
Longacre’s  originals.  He  telegraphed  the  branch  mints  in 
New  Orleans  with  orders  to  cease  production  there  as  well. 
The  technical  difficulties  had  not  been  solved  satisfactorily 
and  condemned  the  die  to  history.  Snowden  wrote:  “In 
preparing  the  new  dies  for  1861,  a slight  deviation  in  the 
diameter  of  the  double  eagle  was  inadvertently  made.  As 
it  is  highly  important  that  a proper  uniformity  of  size 
should  be  maintained,  I telegraphed  you  today  to  ‘use  the 
old  reverse  of  the  double  eagle,  and  not  the  new  one.’” 

Due  to  the  distances  involved  San  Francisco  received  the 
message  late.  After  having  already  made  some  adjustments 
on  their  own  they  had  struck  19,250,  without  too  much 
apparent  difficulty.  Although,  as  noted  in  Snowden’s 
letter,  they  were  of  a greater  diameter,  little,  if  any, 
attention  has  been  paid  to  this  fact  by  a century  of 
researchers.  While  the  bank  counting  rooms  may  have  had 
occasional  problems,  no  documentary  evidence  to  that 
effect  has  surfaced.  Indeed  the  San  Francisco  Paquet 
design  went  essentially  unrecognized  in  collecting  circles 
until  the  mid  1940's  (Wayte  Raymond’s  Standard 
Catalogue  of  United  States  Coins,  as  late  as  1 946  didn’t  even 
list  them). 


A quick  measurement  of  the  two  Paquet  types,  gives  an 
indication  of  what  the  original  problem  was,  how 
Paquet  tried  to  rectify  it,  and  why  production  was 
ultimately  scrapped.  The  authorized  diameter  of  the 
Double  Eagle  was  34mm,  with  a small  degree  of  tolerance 
(it  was  seldom  broader  than  one-  or  two-tenths  of  a 
millimeter,  and  virtually  never  smaller  than  the  authorized 
size).  The  1861-S  Paquet  Double  Eagle  in  the  Browning 
Collection  measures  34.45  mm,  nearly  a half  millimeter 
too  large.  Paquet’s  re-designed  Philadelphia  issue,  an 
attempt  to  reduce  the  dimensions,  in  fact  over- 
compensated, resulting  in  a coin  with  a reduced  diameter: 
33.80  mm,  and  of  similar  uselessness.  Moreover,  the  fact 
that  the  size  of  the  obverse  and  reverse  dies  of  both  issues, 
Philadelphia  and  San  Francisco,  were  mismatched  (the 
reverse  being  too  large  for  the  obverse),  would  explain  the 
need  for  adjustments  being  made  prior  to  going  into 
production,  and  as  would  be  expected,  the  discrepancy  is 
greater  on  the  San  Francisco  coins,  than  the  re-designed 
Philadelphia  issue. 

Of  course,  what  specifically  went  wrong  will  never  be 
known  for  sure.  The  Mint  Director  was  undoubtedly 
under  intense  pressure  to  get  the  new  coinage  struck  and 
into  circulation.  Although  Paquet’s  Philadelphia  die  came 
closer  to  meeting  the  criteria  needed  for  mass  production; 
it  still  obviously  still  required  too  much  work  on  the  part 
of  the  workmen  to  get  the  adjustments  right.  Rather  than 
fuss  endlessly,  the  pragmatic  Snowden  made  his  executive 
decision  to  stop  the  coinage,  and  ordered  the  resumption 
of  the  established  design,  both  in  Philadelphia  and  the 
branch  mints. 


Another  significant  factor  which  may  have  had  an  affect 
on  Snowden’s  decision  not  to  further  fine-tune 
Paquet’s  new  coin  as  had  been  done  in  1850,  was  the 
appearance  of  clouds-of-war  on  the  horizon.  On 
December  20,  1860,  South  Carolina  seceded  from  the 
Union,  and  by  the  beginning  of  February  it  would  be 
joined  by  another  six  states.  The  government  had  already 
been  in  a weakened  economic  state,  and  with  the  looming 
troubles,  the  loss  of  three  states  with  mints,  the  decision  to 
get  the  job  done  quickly,  and  efficiently  cannot  be 
questioned.  Philadelphia,  using  Longacre’s  proven  dies, 
struck  nearly  three-million  coins  in  1861,  almost  a million 
more  than  any  previous  year,  and  it  would  not  see  such 
production  again,  until  the  Twentieth  century.  The  need 
for  specie  to  make  payments,  superceded  any  hopes  of 
again  refining  the  coin  design. 

Paquet  must  have  been  acutely  disappointed.  And  it  must 
have  also  reflected  poorly  on  him  in  the  Mint  hierarchy. 
Engravers,  despite  their  talents,  were  expected  to  produce 
dies  which  would  be  workable.  He  was  after  this  point 
used  sparingly,  and  in  1864  left  the  Mint.  In  the  following 
years,  again  a free-lancer  he  was  awarded  some 
commissions  from  the  Mint.  Most  importantly  the  Indian 
Peace  Medals  struck  for  the  administrations  of  Andrew 
Johnson  and  Ulysses  S.  Grant.  He  died  in  1882,  a man 
most  famous  for  having  produced  a great  rarity. 

In  the  end  Paquefs  design  - perhaps  better  called  the 
Paquet-Longacre  design  - stands  on  its  own.  Paquet 
executed  the  die,  faithfully  following  Longacre’s  own 
drawing,  something  which  Longacre,  a novice  die-sinker 
in  1849,  had  been  unable  to  do.  Paquet  added  the  tall 
elongated,  elegant  letters,  and  made  successful  use  of  more 
negative  space.  Altogether,  the  design  was  dramatically 
and  positively  transformed.  The  Paquet-Longacre  Reverse 
would  have  been  a welcome  change  to  America’s 
circulating  coinage.  Had  not  the  War  between  the  States 
rushed  to  center  stage,  the  design  might  have  been  further 
refined,  and  put  into  full  production.  As  it  is  the  Paquet 
Double  Eagle  will  remain  an  important  link  in  the  design 
history  of  our  nation’s  coinage.  A coin  of  legendary  rarity, 
which  will  undoubtedly  grace  another  great  collection. 
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Known  Examples  of  the  1861  Paquet  Designed 
Double  Eagle: 

1. 

Dallas  Bank  Collection.  Sothebys/Stack’s,  October  29, 
30,  2001,  lot  30;  H.  Jeff  Browning,  March  22,  1976  (for 
a sum,  according  to  David  Akers,  “reportedly  in  excess  of 
a quarter  of  a million  dollars.”);  Mike  Brownlee/Abe 
Kosoff;  Anonymous  North  Carolina  Collector;  Abe 
Kosoff;  Ben  Dreiske  [RARCOA]  ($12,500);  Paramount; 
Paul  Witlin,  1965  ($7,500);  Unknown  - believed  to  have 
been  discovered  in  a bag  of  Double  Eagles  held  by  a Swiss 
Bank;  George  W.  Cram  Collection  (William  Anderson, 
Stentz  et  al),  William  H.  Strobridge,  March  8-9,  1877,  lot 
597  ($22.25);  Colonel  Mendes  I.  Cohen  Collection, 
Edward  Cogan,  October  25-29,  1875,  lot  1314  ($26.00). 

2. 

Unknown;  Manfra  Tordella  and  Brookes,  1989;  Norweb 
Collection,  Bowers  & Merena,  November  14-15,  1988,  lot 
3984  ($660,000);  Ambassador  and  Mrs.  R.  Henry 
Norweb,  August  1954,  ($5000);  New  Netherlands  Coin 
Company,  1954  via  David  Spink;  Palace  Collections  of 
Egypt,  Sotheby’s  (Cairo),  February  24  - March  3,  1954,  lot 
289  (£415  = $1,170.30);  King  Farouk  of  Egypt,  1944 
($3,250);  Kosoff/H.  Schulman/R.  Friedberg,  1944;  A. 
Kosoff,  1944  ($1,250);  F.C.C.  Boyd,  1943  ($650);  B.G. 
Johnson,  December  31,  1936  ($500)  via  Armin  Brand  on 
consignment,  June  1 1,  1936;  Armin  Brand,  July  8,  1932; 
Virgil  M.  Brand  Estate,  1926;  Virgil  M.  Brand,  April  28, 
1897  (accession  number  17021);  M.A.  Brown  Collection, 
S.H.  & H.  Chapman,  April  16-17,  1897,  lot  53  ($52.50); 
George  D.  Woodside  Collection,  New  York  Coin  & Stamp 
Company,  April  23,  1892,  lot  115  ($37.50);  Lorin  G. 
Parmelee  Gollection,  New  York  Goin  & Stamp  Company, 
June  25-27,  1890  ($44.00)  via  George  S.  Seavey 
Gollection  privately  1873;  George  S.  Seavey,  1869;  Bache 
Gollection  et  al,  W.  Elliot  Woodward,  March  20-25,  1865, 
lot  2818  ($37.00). 


1314  1^1  Twenty  Dollur Piece.  The  Reverse  on  thin  piece, 

Although  similar  in  to  that  of  the  re>^u)ar  issue, 

is  larjjer  In  every  rcspe«?l  and  was  withdrawn  in  conse 
quence  of  the  extn  me  narrow  milling,  which  wniiid 
cause  much  loss  hy  abrasion,  and  all  but  two  were  re 
iuclte<l  - one  and  one  in  the  poaamiOD  of  Mr  W. 
.1.  Jenks  orPhilatlelphia.  Kxlrcmely  rare 


The  individual  history  of  the  Browning  example  of  the 
1861  Paquet  Double  Eagle  is  no  less  intriguing  than 
the  circumstances  of  its  making.  This  coin  is  believed  to 
have  first  appeared  at  public  auction  in  1875  as  part  of  the 
remarkable  collection  of  coins  formed  by  the  famed 
Baltimorean  explorer  Col.  Mendes  1.  Cohen.  Cohen  was 
the  first  American  to  sail  the  length  of  the  Nile,  and  the 
flag  he  flew  on  that  trip,  once  part  of  the  collection  of  the 
Johns  Hopkins  University,  is  now  on  display  in  Baltimore’s 
Jewish  Museum.  Cohen’s  collection  of  coins  was  one  of 
the  finest  formed  in  the  late  nineteenth  century,  and  the 
Paquet  Double  Eagle,  appeared  as  lot  1314,  with  the 
notation  that  “two  were  struck”;  it  sold  for  $26.00.  It  went 
to  the  collection  of  George  Gram,  and  was  sold  at  auction 
two  years  later  for  $22.25.  From  there  the  Browning  coin 
disappeared  for  nearly  a century.  Somehow  its  importance 
was  lost,  and  a descendent  of  the  auction  purchaser 
apparently  just  spent  it.  Ultimately,  through  the  channels 
of  commerce  it  came  to  rest  in  an  anonymous  bag  of 
Double  Eagles,  which  sat  for  years  in  the  vault  of  a Swiss 
bank.  It  was  there  in  the  mid-1960’s,  that  the  Paquet  coin 
was  rediscovered.  Its  significance  was  recognized  and, 
having  been  authenticated  by  the  Treasury  Department  (as 
was  common  practice  at  the  time  prior  to  importing  U.S. 
gold  coins),  it  was  returned  to  the  country  of  its 
manufacture,  after  an  absence  of  nearly  a century. 

$600,000-800,000 
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1861-S,  Paquet  Reverse, 

CHOICE  ABOUT  UNCIRCULATED.  Unknown  in 
Uncirculated  condition,  this  is  one  of  the  very  finest 
examples  extant.  Very  pale  yellow  gold.  The  coin  exhibits, 
astonishingly,  virtually  full  mint  lustre,  and  clear  cartwheel 
effect  is  evident  on  both  the  obverse  and  the  reverse. 
Exceptionally  well  struck  for  the  issue  with  nearly  full 
detail  showing  in  Liberty's  hair  below  her  coronet  and  any 
softness  typical  of  the  San  Francisco  Mint.  The  reverse  is 
as  well  struck  as  ever  seen  on  a Paquet  reverse  issue,  with 
only  some  minor  softness  in  the  horizontal  shield  lines. 
Akers  had  never  seen  an  uncirculated  example.  The  finest 
sold  in  the  past  decade  was  the  Haldan  example  at 
Sotheby's  in  1996,  which  this  example  easily  surpasses. 
The  story  of  the  production  of  this  issue  is  more  fully 
detailed  in  lot  30  in  the  discussion  of  the  Philadelphia 
issue.  As  noted  there  the  diameter  of  this  coin  at  34.45  mm 
is  significantly  larger  than  that  authorized,  and  must  be  the 
result  of  the  San  Francisco  Mint's  adjustments  to 
compensate  for  the  obverse  and  reverse  dies  being  of 
different  sizes. 

It  is  interesting  to  note  that  although  contemporary 
records  acknowledge  the  production  of  19,250  examples 
before  word  from  Philadelphia  cancelled  the  use  of  the 
Paquet  designed  reverse  die,  the  type,  while  first  described 
in  the  19th  century,  went  essentially  unrecognized  by 
collectors  until  “rediscovered”  and  published  by  Arthur  J. 
Fecht  in  1937.  That  coin,  now  part  of  the  American 
Numismatic  Society's  collection  is,  like  the  present  coin, 
barely  abraded,  and  may  he  the  only  comparable  example 
in  existence.  An  important,  rare  and  intriguing  issue. 

$30,000-40,000 
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1861-0, 

UNCIRCULATED.  Among  the  finest  known.  A very 
attractive  example  of  this  scarce,  New  Orleans  mint  issue. 
Only  17,741  were  struck,  including  9,750  for  the  State  of 
Louisiana  after  the  Confederacy  took  control  of  the  Mint. 
Both  sides  of  this  piece  exhibit  an  interesting,  pale  yellow 
gold  color  with  tinges  of  the  green  so  typical  of  this 
southern  branch  mint.  The  obverse  fields  are  brightly 
reflective,  while  the  reverse  may  be  called  semi-prooflike. 
Well  struck  in  the  centers  on  both  sides  while  the 
periphery  is  similarly  sharp.  Both  Akers  and  Winter 
considered  the  few  About  Uncirculated  examples  to  be  the 
finest  available.  At  that  time  the  Pittman  coin  was 
unknown  to  Akers,  who  subsequently  catalogued  it  as 

uncirculated.  A coin  of  great  importance. 

$12,000-15,000 


34 

1861-S, 

ABOUT  UNCIRCULATED.  Pale  yellow  gold  and 
lustrous.  While  not  particularly  scarce,  it  is,  in  higher 
grades,  still  elusive;  as  illustrated  by  the  fact  that  this 
example  is  finer  than  the  Akers’  plate  coin,  and  that  the 
Brother  Jonathan  find  lacked  even  a single  Uncirculated 
example. 

$900-1,200 


34 
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1862, 

UNCIRCULATED.  Bright  yellow  gold  in  color  on  both 
sides,  with  some  suggestive  hints  of  coppery  rose  in  the 
center  of  the  obverse.  The  obverse  fields  are  bright  and 
somewhat  reflective,  while  those  on  the  reverse  are  fully 
semi-prooflike.  Some  obverse  bagmarks  are  noticeable, 
but  not  unexpected  and  hardly  distracting  given  the 
importance  of  the  high  grade  of  this  piece.  Well  struck,  all 
obverse  stars  show  inner  detail,  and  the  reverse  arrow 
feathers  are  clear  and  sharp.  Akers  knew  of  few 
uncirculated  examples,  and  in  the  past  decade  only  five 
were  cited  in  Dannreuther's  study. 

$7,000-10,000 


36 


36 

1862-S, 

ABOUT  UNCIRCULATED.  A very  pale  yellow  gold, 
this  San  Francisco  Mint  issue  is  lighter  in  color  than  the 
Philadelphia  Mint  issues,  which  are  typically  of  a rosier 
color.  Finer  than  the  Akers  plate  coin. 


37 
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1863, 

EXTREMELY  FINE,  or  perhaps  somewhat  finer.  A pale 
yellow  gold,  with  the  reverse  exhibiting  nearly  full  mint 
lustre.  Scarce. 

$1,200-1,400 


$1,000-1,200 


^tuiuiu 
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1863-S, 

CHOICE  BRILLIANT  UNCIRCULATED,  a virtual 
Gem.  The  Akers  Plate  Coin.  One  of  the  finest  known. 
An  absolutely  superb  example  of  this  issue,  one  that  is 
extremely  elusive  in  the  highest  grades.  Both  the  obverse 
and  reverse  are  a gorgeous,  rich  medium  yellow  gold  in 
color.  The  virtually  undisturbed  surfaces  and  central 
devices  are  spectacularly  frosty,  with  full  lustrous  cartwheel 
effect.  Sharply  struck,  with  all  of  the  details  boldly 
standing  out  against  nearly  unblemished  fields.  A few  very 
minor  obverse  rim  tics  are  barely  noticeable  and  are  all  that 
keep  this  from  a full  gem  grade.  An  astonishingly 
important  coin,  especially  taking  into  consideration  the 
fact  that  of  all  the  Brothet  Jonathan  examples,  there  was 
not  a single  coin  to  compare.  Indeed  it  is  unlikely  that  a 
finer  example  has  ever  been  offered  publicly. 

$20,000-25,000 
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1864, 

ABOUT  UNCIRCULATED.  A bright  and  lustrous 
example  of  this  Civil  War  era  issue,  of  which  a single, 
recently  discovered,  uncirculated  example  is  known.  Akers 
knew  of  none. 


$1,000-1,500 


in>i 
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41 

1865, 

ABOUT  UNCIRCULATED.  A bright  yellow  gold,  with 
considerable  mint  lustre  on  the  reverse. 

$700-900 


41 
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1865-S, 

UNCIRCULATED.  Bale  yellow  gold  in  color  on  both 
sides.  Once  cleaned,  but  the  obverse  and  reverse  surfaces 
still  clear  and  satiny.  Considerable  original  mint  frost  can 
be  seen  on  Liberty's  cheek  and  neck,  while  the  lustre 
cartwheels  in  the  fields  are  unbroken.  The  obverse  die 
virtually  shattered  from  stars  at  the  top  to  tho.se  on  the 
right,  and  with  two  linear  die  breaks  through  the  date. 
The  reverse,  similarly,  with  peripheral  breaks  apparent. 
Clearly,  these  dies  were  not  long  for  this  world. 

$6,000-8,000 
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1866-S,  No  Motto, 

EXTREMELY  FINE.  A very  pale  yellow  gold  with  much 
mint  lustre  to  be  seen  in  the  protected  areas  of  the  obverse 
and  across  much  of  the  reverse  field.  A well  circulated 
coin,  but  which  nevertheless  lacks  any  serious  handling 
marks.  A few  tics  on  the  reverse  rim  and  a small  line  on 
the  lower  right  of  the  reverse  are  the  most  apparent  marks. 
Important  as  the  final  year  of  issue  of  the  type  without  the 
Motto  on  the  reverse.  Inrerestingly,  none  have  survived  in 
better  grades  of  circulation;  no  uncirculated  examples  arc 
even  rumored  to  exist,  and  as  Akers  neatly  summed  it  up  , 
“...a  strictly  graded  EF  is  very  rare,  and  above  that 
level. ..for  practical  purposes,  unavailable.” 


$5,()()0-7,0()0 


45 


Liberty  Head  Type,  With  Motto  - 1866-1876 


In  1865,  convinced  that  the  Almighty  had  arranged  the 
defeat  of  the  Confederacy,  pious  northerners  demanded 
an  acknowledgment  of  their  faith  be  enshrined  on  the 
nation's  coinage.  Accordingly,  Congress  passed  the  Act  of 
March  3,  1865,  mandating  the  appearance  of  IN  GOD 
WE  TRUST  on  the  nation's  coins.  The  Mint  hastened  to 
conform  and  the  reverse  of  the  Double  Eagle  was 
redesigned  to  incorporate  the  sentiment  within  the  Glory 
of  stars  above  the  eagle's  head. 


Spefilicalions 

AuthorizatiomCoinage  Acts  of  March  3,  1 849,  March  3, 
1865 

Designer:  James  B.  Longacre 

Mints:  Philadelphia,  Carson  City,  San  Francisco 

Diameter:  34  mm. 

Weight:  516  grains  (33.44  grams) 

Gold  purity:  .900 
Obverse: 

Essentially  unchanged  from  1849. 

Reverse: 

As  the  original,  1849,  design  but  with  the  addition  of  IN 
GOD  WE  TRUST.  Shield  on  the  eagle  changed  from 
straight-sided  to  one  with  a bombe-swell. 


44 

1866,  With  Motto, 

UNGIRGULATED.  A pleasing,  medium  yellow  gold. 
Both  sides  are  highly  lustrous,  the  obverse  in  the  protected 
areas,  the  reverse  across  most  of  the  surface.  The  first  year 
of  issue  for  the  new  reverse  type  with  the  Motto  added.  A 
rare  date  in  this  condition. 

$3,500-4,000 


45 

1866-S,  With  Motto, 

EXTREMELY  FINE  or  somewhat  finer.  Pale  yellow  gold 
in  color,  lustrous  for  the  grade,  and  scarce. 

$800-1,000 
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1867, 

BRILLIANT  UNCIRCULATED,  nearly  Choice.  An 
exceptionally  attractive  example  which  is  elusive  in  this 
high  grade.  Both  the  obverse  and  reverse  are  brightly 
lustrous.  The  fields  are  .somewhat  satiny,  and  the  reverse 
has  a distinct,  semi-prooflike  appearance.  Both  sides  are  a 
pale  yellow  gold  in  color,  with  some  areas  of  delicate  rose 
toning  toward  the  centers. 

$4,000-6,000 
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1867-S, 

CHOICE  BRILLIANT  UNCIRCULATED.  Certainly 
one  of  the  finest  known,  if  not  a candidate  for  that  honor 
itself.  A pale  silvery  yellow  gold  with  full  shimmering 
lustre;  Liberty's  features  are  well-frosted  and  particularly 
attractive.  Areas  around  the  reverse  rim  exhibit  the 
distinctive  green  tone  that  typifies  San  Francisco  Mint 
products  of  this  era.  Akers  wrote  that  he  had  seen  but  one, 
average  quality,  Uncirculated  specimen,  and 
Dannreuther's  decade  long  research  revealed  just  one  mint 
state  example  sold  at  auction.  Extremely  rare  thus. 

$12,000-16,000 


47 
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1868, 

BRILLIANT  UNCIRCULATED,  with  some  claims  to 
Choice.  A lovely  specimen  of  this  low  mintage  issue.  A 
pale  yellow  gold,  with  traces  of  very  light,  faint  iridescent 
rose  toning.  Rich,  fully  lustrous  cartwheel  effect  can  be 
seen  on  both  sides.  The  fields  are  pleasingly  satiny,  as  are 
portions  of  Liberty's  features.  Well-struck  with  most  of 
Liberty's  hair  strands  clearly  showing.  The  reverse  is 
somewhat  softer,  struck  from  an  apparently  lapped  die, 
with  a lack  of  detail  in  the  eagle's  tail  feathers.  The  first 
two  digits  of  the  date  are  clearly  double-punched.  Akers 
wrote  that  he  had  never  seen  a Gem  and  that  in  Choice 
condition  it  is  to  be  considered  very  rare.  Dannreuther's 
research  of  specimens  sold  in  the  past  decade  confirms  this 
observation. 

$8,000-10,000 
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1868-S, 

CHOICE  ABOUT  UNCIRCULATED.  A pleasing,  pale 
silver-yellow  gold  with  nearly  full  mint  lustre  on  both 
sides,  particularly  in  the  reverse  fields.  An  unusually  scarce 
issue  in  this  grade  and  substantially  finer  than  that 
illustrated  by  Akers. 

$2,500-3,500 


50 

1869, 

BRILLIANT  UNCIRCULATED.  A lovely,  in  many  ways 
a nearly  perfect,  example  of  this  issue.  Beautifully  toned  a 
pale  yellow  gold,  with  delicate  highlights  of  rose  and 
copper  in  the  protected  areas.  It  is  an  exceptionally  flashy 
example  with  ample,  bright  and  reflective,  prooflike 
surfaces.  There  is  a small,  mint-caused  obverse  rim  break 
at  9:30.  A well-struck  specimen  with  all  the  design  details 
showing  boldly  to  their  fullest  effect  against  watery  fields, 
as  would  be  expected  from  these  very  fresh  dies. 

$3,500-5,000 
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1869-S, 

BRILLIANT  UNCIRCULATED,  nearly  Choice  and  thus 
one  of  the  finest  known.  A wonderful  pale  yellow  gold 
specimen  with  splendidly  unbroken  mint  lustre,  satiny 
smooth  fields,  and  pleasing  mint  frost  on  Liberty's  cheek 
and  neck.  Particularly  well-struck  with  both  sides 
exhibiting  even  the  smallest  details  to  full  effect.  Akers 
knew  of  one  exceptional  piece  (Stack's,  1975),  which  he 
illustrated  in  his  marvelous  book;  the  Browning  specimen 
is  a much  fuller,  and  deeper  strike.  Another  example  of 
splendid  quality  appeared  at  Sotheby's  in  1992,  but  these 
are  the  only  equals  to  the  “Dallas  Bank”  coin. 

$10,000-15,000 
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1870, 

UNCIRCULATED.  Clearly  one  of  the  nicest  extant. 
Bright  yellow  gold  in  color.  The  obverse  and  reverse  show 
nearly  full  unbroken  mint  lustre  cartwheels,  and  arc 
pleasingly  toned.  A small  area  of  contact  marks  on 
Liberty's  cheek  and  neck  is  noticeable.  Akers  wrote,  “1 
have  .seen  only  two  Unc-60  examples  of  the  1870  and 
nothing  finer.”  Dannrcuthcr's  study  underscored  this 
observation,  accounting  for  only  three  at  this  grade  offered 
at  auction  in  the  past  decade. 


$5,000-7,000 


53 

1870-CC, 

EXTREMELY  FINE  and  Choice.  A magnificent  example 
of  this,  one  of  the  key  dates  in  the  Double  Eagle  series.. 
Only  3,789  were  struck,  making  this,  by  far,  the  rarest  CC 
Mint  Double  Eagle  of  them  all.  Akers  estimated  only  20- 
25  survivors,  and  while  Winter  added  somewhat  to  this 
number,  both  agree  on  its  status  as  a classic.  So  too  do  they 
agree  that  the  coin  is  unknown  in  any  grade  above 
Extremely  Fine  - a fact  further  confirmed  by 
Dannreuther's  most  recent  auction  analysis.  Both  the 
obverse  and  reverse  of  this  specimen  are  an  appealing  pale 
yellow  gold  in  color  with  hints  of  light  coppery  toning 
around  the  rims.  A better  strike,  with  fuller  central  details 
than  usually  encountered  with  this  issue;  some  of  the  stars, 
most  unusually,  still  retain  their  inner  detail.  Scuffing  as  is 
usual  and  a small  mark  beside  the  mintmark  are  the  only 
detractions  of  mention.  Struck  from  Winter's  dies  1-A,  a 
rarer  variety,  discovered  by  Anthony  Terranova.  The  first 
year  of  issue  of  the  Double  Eagle  denomination  from  the 
Carson  City  Mint  and  a truly  classic  rarity. 

$70,000-90,000 


50 
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1871, 

CHOICE  BRILLIANT  UNCIRCULATED.  Cited  in 
Aker.S.  a virtually  unimprovable  example  of  this  low 
mintage  issue.  Both  sides  of  this  lovely  piece  are  beautifully 
toned  in  a rich  yellow  gold.  The  obverse  and  reverse 
surfaces  are  brightly  reflective  and  semi-prooflike.  Full 
cartwheels  are  sharp  and  radiate  perfectly  unbroken  over 
smooth,  hard,  fields  with  a stunning  silken  sheen.  There 
are  essentially  no  marks  of  any  important  kind  that  require 
mention  save  for  a short  hairline  on  Liberty's  chin. 
Superbly  well  struck  on  both  sides,  with  outstanding  detail 
visible.  A coin  about  which  Akers  wrote,  “I  have  seen  only 
three  uncs  but  one  was  a blazing  gem  65+  coin.”  An 
exemplar  of  the  type  - it  is  hard  to  imagine  a finer  example 
could  exist. 


$15,()0()-20,()()() 


51 
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1871-CC, 

EXTREMELY  FINE.  A lovely  example,  toned  a bright 
silver  yellow  gold  color.  Bright  and  attractive  with  fewer 
abrasions  than  normally  encountered  on  this  issue. 
Considerable  original  mint  lustre  remains  on  the  reverse. 
Seemingly  superior  to  tbe  Akers  plate  example.  Only 
17,387  were  struck,  making  this  the  second  rarest  of  all 
Carson  City  Mint  Double  Eagles,  and  one  of  the  hardest 
to  locate  in  higher  grades. 

$3,500-4,500 


56 


57 
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1871-S, 

UNCIRCULATED.  A bright,  attractive  medium  yellow 
gold  color  characterizes  this  piece.  Full  mint  lustre  radiates 
on  both  sides.  Another  San  Francisco  Mint  issue  which  is 
difficult  to  find  in  higher  grades.  This  example  is  well- 
struck  and  sharper  at  the  peripheries  than  the  Akers’  plate 
coin. 

$3,000-4,000 


58 

1872, 

BRILLIANT  UNCIRCULATED,  nearly  Choice.  The 
obverse  and  reverse  are  a rich  yellow  gold  in  color.  Both 
sides  exhibit  full,  unbroken,  lustrous  cartwheel  effect.  A 
small  contact  mark  on  Liberty's  cheek  is  noted,  but  this 
example  is  about  as  well  preserved,  if  not  finer,  than  any 
that  have  come  to  auction  this  decade. 

$6,000-8,000 


59 

1872-CC, 

UNCIRCULATED.  One  of  the  finest  known  and  an 
unusually  attractive  example  of  this  scarce  issue.  The  coin 
is  a pale  yellow  gold  and  exhibits  nearly  full,  unbroken, 
mint  lustre  on  the  obverse,  while  the  reverse  lustre  is 
complete  across  the  entire  surface.  A short  planchet  flaw 
on  top  of  Liberty's  head,  and  a light  scrape  in  the  right 
reverse  field  near  ornament  serve  to  identify  this  piece. 
Akers  noted  the  difficulty  in  locating  an  uncirculated 
example,  Winter  could  cite  but  one  specifically,  and 
Dannreuther  was  unable  to  list  a single  uncirculated 
example  at  auction  in  the  last  decade.  An  important  coin. 

$12,000-18,000 


59 
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1873,  Closed  3, 

EXTREMELY  FINE.  Medium  yellow  gold  in  color. 
Considerable  mint  lustre  remains  in  the  protected  areas  of 
both  sides.  Both  Akers  and  Breen  note  this  as  the  rarer  of 
the  two  varieties  struck  this  year. 

$400-500 


62 

1873,  Open  3, 

UNCIRCULATED.  Bright,  rich  and  lustrous  medium 
yellow  gold,  the  surfaces  with  relatively  few  contact  marks. 

$600-800 


63 

1873-CC, 

CHOICE  ABOUT  UNCIRCULATED.  Both  the 
obverse  and  rever.se  ot  this  attractive  specimen  arc  an  even 
medium  yellow  gold  in  color.  Nearly  hill  obverse  mint 
lustre,  while  the  reverse  is  completely  so.  A few  light  marks 
are  all  that  keep  this  from  a strictly  mint  state  grade, 
examples  of  which  were  unknown  to  Akers  at  the  time  of 
his  writing.  Only  22,410  struck. 


$5,000-7,000 
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1873-S, 

UNCIRCULATED.  Bright  yellow  gold  and  highly 
lustrous,  with  satiny  frost  srill  remaining  around  the 
obverse  stars.  An  attractive  example. 

$1,200-1,500 


64 


65 

1874, 

UNCIRCULATED.  Medium  yellow  gold  in  color.  Both 
the  obverse  and  reverse  lustre  cartwheels  are  complete  and 
unbroken.  A surprisingly  elusive  date  in  any  grade,  as 
Dannreuther's  auction  tally  of  the  past  decade  confirms. 

$1,200-1,500 


66 

1874-CC, 

ABOUT  UNCIRCULATED.  A pleasing,  bright  yellow 
gold  in  color  with  some  areas  of  bright  reflectivity  on  the 
obverse  - principally  in  the  protected  portions  of  the 
design.  An  above  average  example. 

$1,800-2,200 


67 


68 
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1874-S, 

UNCIRCULATED.  A bright  yellow  gold  with  satiny 
surfaces  and  nearly  full  mint  lustre  on  both  sides,  the 
reverse  is  finer.  Akers  commented  that,  “...in  Unc.,  the 
1874-S  is  very  difficult  to  obtain.” 


68 

1875, 

UNCIRCULATED.  An  appealing  and  lustrous  specimen 
of  a medium  yellow  gold  hue. 

$800-1,000 


$1,300-1,500 
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1875-CC, 

BRILLIANT  UNCIRCULATED,  with  claims  to  Choice 
status.  A lovely  example  of  this  issue,  one  that  is  scarce  so 
well  preserved.  Both  the  obverse  and  reverse  are  toned  a 
rich,  medium  yellow  shade  of  gold  with  areas  on  the 
obverse  suggestive  of  deep  purple.  Both  sides  have  satiny 
fields,  with  some  frost  still  remaining  on  Liberty's  cheek. 
All  the  stars  are  well  struck,  the  centers  showing  much 
detail;  sharper  than  the  Akers’  plate  specimen. 

$6,000-8,000 


70 
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70 

1875-S, 

UNCIRCULATED.  Bright,  lustrous  and  satiny  but  with 
a small  reverse  rim  scrape  below  the  denomination. 

$600-800 


71 

1876, 

UNCIRCULATED.  An  attractive  example  of  the 
Centennial  issue;  bright  yellow  gold  with  full  mint  lustre 
and  unobtrusive  marks. 

$600-800 


72 
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1876-CC, 

CHOICE  ABOUT  UNCIRCULATED.  A lovely,  satiny 
smooth  specimen  with  brightly  reflective  fields,  but 
perhaps  once  lightly  cleaned. 


73 

1876-S, 

ABOUT  UNCIRCULATED.  Bright,  lustrous  and  satiny, 
with  some  claims  to  a higher  grade.  The  last  year  of  the 
Type  Two  Double  Eagles. 


$1,200-1,500 


$4()0_500 


55 


Liberty  Head  Type,  With  Motto,  Full  Denomination  - 1877-1907 


In  1876,  after  more  than  a quarter  century,  the  Mint 
decided  that  the  way  the  denomination  was  spelled  out 
on  the  reverse  of  the  Double  Eagle  was  inelegant. 
TWENTY  D.  just  did  not  appear  proper  for  our  nation's 
largest  gold  coin.  Accordingly,  Mint  Engraver  William 
Barber  was  given  the  task  of  redesigning  the  reverse.  The 
new  type  shows  the  denomination  spelled  out  in  full,  as 
TWENTY  DOLLARS.  This  type  persisted,  without 
further  design  changes,  until  it  was  replaced  in  1907. 


74 

74 

1877, 

CHOICE  ABOUT  UNCIRCULATED.  Medium  yellow 
gold  and  lustrous.  The  first  year  of  issue  of  the  new  Type 
Three  Double  Eagle,  a surprisingly  scarce  coin. 

$400-500 


Spcfiliealioiis 

Authorization:  Coinage  Acts  of  March  3,  1849, 
March  3,  1 865 

Designer:  James  B.  Longacre,  William  Barber 

Mints:  Philadelphia,  Carson  City,  Denver, 

New  Orleans,  San  Francisco 

Diameter:  34  mm. 

Weight:  516  grains  (33.44  grams) 

Gold  purity:  .900 

Obverse: 

Essentially  unchanged  from  1849. 

Reverse: 

As  the  1866  redesign  but  the  denomination  is 
spelled  out  in  full  as  TWENTY  DOLLARS 
at  the  bottom. 


75 

75 

1877-CC, 

CHOICE  ABOUT  UNCIRCULATED.  A high  grade  for 
this  issue,  which  is  rarely  found  finer.  Bright  and  attractive, 
with  pleasing  pale  yellow  gold  color.  Displaying  fewer 
abrasions  than  are  usually  encountered  with  the  issue,  it 
retains  much  original  mint  lustre  in  the  protected  areas. 
42,565  struck. 


$2,500-3,500 


56 


77 


77 

1878, 

BRILLIANT  UNCIRCULATED.  An  attractive,  rich 
yellow  gold  color  with  some  reflectivity  on  the  reverse, 
perhaps  deserving  of  a slightly  higher  grade.  Akers  opined 
that  it  was,  “not  deserving  of  its  ‘common  date’  status.” 

$450-500 


78 

1878-CC, 

BRILLIANT  UNCIRCULATED.  The  Akers  Plate 
Coin.  A lovely,  prooflike  example  of  this  very  scarce  issue. 
Appealingly  toned  in  a medium  yellow  shade  of  gold.  The 
fields  are  brightly  reflective,  with  splendid  prooflike  flash. 
A couple  of  small  lines  near  Liberty's  nose  and  eye  are 
quite  insignificant.  The  centers  are  well  struck  and  all  the 
obverse  stars  show  full  inner  detail.  Extremely  Rare  in  this 
grade.  Lhe  late  Lester  Merkin  considered  this  example  the 
finest  known,  while  Akers  wrote  that  he  knew  of  but  one 
finer,  an  opinion  echoed  by  Winter.  Most  recently 
Dannretithcr  could  find  only  five  auction  appearances  of 
mint  state  examples  in  the  past  decade  and  none  were  as 
fine  as  ibis  remarkable  coin. 


$12,000-18,000 


57 


79 


79 

1878-S, 

CHOICE  ABOUT  UNCIRCULATED  with  claims  to 
mint  state.  A bright  and  lustrous  example  of  a date  that  is 
scarcer  than  its  mintage  would  suggest. 

$300-350 


80 


80 

1879, 

BRILLIANT  UNCIRCULATED.  A coin  possessing 
pleasing  mint  lustre  and  somewhat  reflective  surfaces.  A 
small  mark  at  Liberty's  jaw  and  a minor  copper  spot  on  the 
reverse  are  noted. 

$400-500 


81 

1879-CC, 

CHOICE  ABOUT  UNCIRCULATED.  A very  pleasing 
example  of  this  issue,  of  which  only  10,708  were  struck. 
Both  the  obverse  and  reverse  of  this  example  are  a rich 
yellow  gold.  The  fields  exhibit  bright  and  semi-reflective 
surfaces;  the  center  of  the  obverse  appears  satiny  smooth, 
while  that  of  the  reverse  has  a pale  rose  iridescence.  Well- 
struck,  with  all  stars  showing  inner  detail  and  the  feathers 
in  the  eagle's  tail  being  as  complete  as  ever  seen  on  this 
lapped  master  die.  A rare  coin  indeed,  so  well  preserved. 

$10,000-12,000 


58 


82 

1879-0, 

BRILLIANT  UNCIRCULATED,  if  not  finer.  The 
Akers  Plate  Coin.  A superb  example  of  this  New 
Orleans  Mint  issue  and  by  general  consensus  the  Finest 
Known  example  of  this  exceptionally  rare  date,  of  which 
only  2,325  were  struck.  A medium  yellow  gold,  with  some 
muted  reverse  toning.  The  fields  on  both  sides  are 
wonderfully  smooth,  hard,  and  satiny;  they  exhibit 
spectacular,  completely  unbroken  mint  lustre  cartwheels. 
The  reverse  is  bright,  with  some  distinct  prooflike  flash 
toward  the  center.  Well  struck,  with  all  hair  strands  below 
Liberty's  coronet  sharp  and  separated,  while  on  the  reverse 
the  arrow  feathers  are  bold  and  sharp.  Struck  from  the 
same  lapped  master  die  seen  on  the  piece  in  the  preceding 
lot.  Akers  described  this  coin  as,  "...  the  choice  specimen 
(photographed  above)  in  a prominent  Dallas  bank 
collection.”  Winter  ranked  this  as  the  finest  in  his  list  of 
examples  known  to  him.  The  last  Double  Eagle  issue 
struck  in  New  Orleans  and  one  of  the  most  important 
coins  in  this  collection. 


$60,000-80,000 


83 


83 

1879-S, 

UNCIRCULATED.  The  obverse  and  reverse  of  this  most 
attractive,  pale  yellow  specimen  are  fully  lustrous,  while 
the  fields  are  pleasingly  satiny. 

$1,000-1,500 


84 


85 


84 

1880, 

CHOICE  BRILLIANT  UNCIRCULATED.  A bright, 
lustrous  and  well-struck  example  of  this  issue.  The  fields 
are  pale  yellow  gold,  while  the  centers  show  some  coppery 
rose  toning.  There  is  a short  scratch  in  upper  left  obverse 
field.  A low  mintage  issue  which  is  remarkably  difficult  to 
locate  this  well  preserved. 


85 

1880-S, 

UNCIRCULATED.  Bright  and  lustrous  with  some 
contact  marks.  Akers’  study  revealed  few  uncirculated 
offerings  over  nearly  a half  century.  Rare,  and  as  Akers 
said,  “a  real  ‘sleeper’  date.” 

$700-900 


$2,500-3,500 


61 


86 

1881, 

BRILLIANT  UNCIRCULATED.  One  of  the  finest 
known.  A lovely,  bright  yellow  gold  example  of  this  rare 
date.  Only  2,260  were  struck,  and  today  there  may  be  as 
few  as  25  business  strikes  that  survive  - Breen  thought  the 
number  was  even  lower,  writing  that  about  a dozen 
survived.  This  specimen  shows  full  mint  lustre  cartwheels, 
and  is  particularly  well  struck.  Some  very  faint  rose  toning 
is  visible  on  the  obverse  and  there  is  pleasing  mint  frost  on 
Liberty's  cheek.  Dannreuther  found  but  a single 
Uncirculated  example  described  in  a decade's  worth  of 
sales.  Akers  may  have  alluded  to  this  specimen  when  he 
wrote,  “there  is  one  Unc-60  example  in  a Texas 
collection. ..[which]  may  be  the  onlv  known  unc.” 

$25,000-35,000 


87 

1881-S, 

UNCIRCULATED.  Bright  and  lustrous,  with  a rosy 
reverse.  This  example  appears  finer  than  that  illustrated  by 
Akers  in  his  essential  work.  An  underrated  date  in  higher 
grades. 

$700-1,000 


87 


62 


88 

1882, 

BRILLIANT  UNCIRCULATED,  with  claims  to  Choice 
status.  Cited  in  Akers.  Unequivocally  the  finest,  and 
believed  to  be  the  only  uncirculated  specimen  known.  A 
magnificent  example  of  this  exceptionally  rare  issue.  With 
a mere  590  business  strikes,  it  has  the  lowest  mintage  of 
any  Double  Eagle  other  than  the  landmark  1861  Paquet. 
Today,  about  a dozen  business  strikes  are  believed  to  have 
survived  - Breen  put  the  number  at  only  eight.  A fully 
prooflike  and  frosty  specimen.  Liberty's  face  and  neck  are 
robustly  frosted  and  the  fields  on  both  sides  are  splendidly 
bright  and  exhibit  a brilliant  flash.  The  central  design 
details  are  fully  struck  up,  with  every  single  strand  of 
Liberty's  hair  sharp  and  separate  on  the  obverse,  and  with 
the  eagle's  tail  feathers  bold  and  full  on  the  reverse.  The 
reverse  exhibits  some  of  the  orange  peel  surface  effect  that 
characterizes  the  best  made  Double  Eagles  of  this  era. 
Akers  summed  it  up  eloquently  when,  of  this  coin,  he 
wrote,  “Most  of  the  business  strikes  grade  EF  (all  known 
specimens  are  prooflike)  and  I have  seen  only  two  in  AU. 
There  is  also  one  known  unc  and  that  coin  is  really 
something.  By  the  most  conservative  grading  standards  it 
is  a true  Gem  Unc  65  or  possibly  even  a bit  better.  It  is 
part  of  a complete  collection  of  Double  Eagles  in  the  care 
of  a prominent  Dallas  bank.”  Nothing  approaching  its 
perfection  has  even  been  rumored.  A spectacular  coin  of 
the  highest  importance. 


$80,000-120,000 


64 


89 


89 

1882-CC, 

UNCIRCULATED.  A brightly  reflective  and  prooflike 
example  of  this  low  mintage  issue,  of  which  only  39,140 
were  struck.  Both  sides  are  of  a pale  yellow  gold  color. 
The  obverse  and  reverse  fields  are  brilliant,  with  pleasing 
flash  visible  even  within  the  shield  lines.  Well  struck,  as 
expected  from  these  fresh  dies,  but  with  some  light  obverse 
rim  tics  of  little  significance. 

$5,000-6,000 


89 


90 


90 

1882-S, 

GEM  BRILLIANT  UNCIRCULATED.  Definitely  one 
of  the  finest  known.  This  is  a glorious  specimen  of  an  issue 
which  is  almost  never  seen  in  such  a high  grade.  The 
obverse  is  a lovely,  pale  yellow  gold  color,  with  some  faint 
rose  in  Liberty's  hair,  while  the  reverse  has  traces  of  the 
silvery  green  tinge  that  sometimes  can  be  seen  on  San 
Francisco  Mint  products.  The  fields  are  satiny  smooth, 
contrasting  with  the  attractive  frostiness  on  Liberty's 
features.  Well  struck  on  both  sides,  with  full  star  details 
showing  at  the  periphery  and  all  the  feather  detail  on  the 
eagle  bold  on  the  reverse.  In  the  last  decade's  worth  of 
sales,  no  coins  of  comparable  quality  have  been  offered  at 
auction. 


$15,000-20,000 


91 


91 

1883, 

CHOICE  BRILLIANT  PROOF  and  virtually  of  Gem 
quality.  A simply  magnificent  example  of  this,  one  of  the 
grand  rarities  of  the  Double  Eagle  series.  Only  92  were 
struck,  all  as  proofs,  but  a portion  of  the  mintage  was 
melted.  Probably  only  50  were  actually  distributed  to  the 
public,  including  40  with  the  sets  of  the  year.  Today,  it  is 
believed  that  only  about  20  specimens  survive.  The 
obverse  and  reverse  fields  of  this  example  are  a rich, 
pleasing  combination  of  pale  yellow  gold  with  coppery 
rose  toning.  Liberty's  features  are  lightly  frosted  and 
dramatically  stand  out  cameo-like  against  the  bright, 
deeply  brilliant  fields.  The  reverse  exhibits  an  equally 
spectacular  cameo  appearance,  as  the  designs  contrast 
against  the  deeper  gold  of  the  field.  As  sharply  struck  up, 
bold  and  distinct  a coin  as  one  could  expect  of  the  best  the 
Philadelphia  Mint  had  to  offer.  Full  orange  peel  effect 
ripples  across  the  surfaces,  a distinct  characteristic  of  the 
finest  proofs  of  the  era.  A light  obverse  thumbprint  is 
faintly  apparent  beneath  the  light  cloudiness  which  is  the 
hallmark  of  an  original,  untouched  example.  Considered 
by  some  to  be  the  finest  known  example,  it  is  a remarkable 
survival  of  another  classic  rarity. 

$80,000-100,000 


66 


92 

1883-CC, 

BRILLIANT  UNCIRCULATED.  A lovely  example  of 
this  low  mintage  issue,  which  is  rather  scarce  in  this 
condition.  Both  sides  are  a pleasing,  pale  yellow  gold  with 
full  mint  lustre  cartwheels  evident.  The  obverse  fields  are 
nicely  frosty,  with  only  a few  scattered  marks. 

$3,000-4,000 


93 

1883-S, 

CHOICE  ABOUT  UNCIRCULATED.  Pleasingly  toned 
and  most  acceptable. 

$300-400 


94 

1884, 

CHOICE  BRILLIANT  PROOF.  A lovely  example  of 
this  exceptionally  rare,  proof-only  issue.  Only  71  were 
struck,  and  based  on  past  auction  appearances,  David 
Akers  noted  that  it  is  the  second  rarest  Double  Eagle  in  the 
entire  series.  On  the  obverse,  the  fields  are  medium  yellow 
gold  in  color,  wirh  hints  of  iridescent  rose  and  copper 
toning  most  noticeable  on  the  reverse.  This  example  is 
fully  struck  with  wonderfully  deep  fields.  Liberty's 
features  are  frosty  and  all  the  stars  show  their  complete 
inner  detail,  while  on  the  reverse,  the  eagle  and  shield 
stand  out  with  a crisply  defined,  cameo-like  effect.  A 
couple  of  light  copper  spots  on  the  obverse  rim  are  noted, 
as  are  some  extremely  faint  hairlines.  The  small  area  ol 
darker  coloration  to  be  seen  on  Liberty's  neck  is  present  on 
all  examples  of  this  issue  and  must  have  been  a feature  of 
the  obverse  die.  A wonderfully  rare  coin  that  .seldom 
appears  at  auction. 


$40,000-50,000 


67 


95 

95 

1884-CC, 

UNCIRCULATED.  A pale  yellow  gold  in  the  fields,  the 
center  of  the  obverse  with  some  delicate  rose  toning.  Full 
cartwheel  lustre  on  both  sides.  Unusually  well  struck  for 
the  issue,  with  almost  all  stars  showing  full  and  complete 
inner  detail.  A low  mintage  issue,  as  only  81,139  were 
struck. 

$2,000-3,000 


96 

96 

1884-S, 

BRILLIANT  UNCIRCULATED,  nearly  Choice. 
A bright,  pleasing  yellow  gold  with  full  cartwheel  lustre 
and  satiny-fresh,  nearly  unblemished,  surfaces. 

$1,000-1,500 


97 

1885, 

CHOICE  ABOUT  UNCIRCULATED.  A pleasing 
specimen  of  this  very  rare  date.  Only  828  were  struck, 
including  proofs.  A medium  yellow  gold,  with  some  very 
pale  rose  highlights  in  the  protected  areas.  The  coin  was 
well  struck  on  both  sides  and  the  surfaces  are  bright  and 
subtly  reflective;  characteristics  that  somewhat  accentuate 
the  few,  lightly  scattered  bagmarks.  Few  finer  examples 
exist  of  this  key  issue,  as  Dannreuther's  research  revealed. 

$12,000-18,000 


68 


98 

1885-CC, 

UNCIRCULATED.  The  Akers  Plate  Coin.  Very 
attractive,  pale  yellow  gold  in  the  fields,  with  deeper  tones 
around  the  stars  and  with  some  coppery  hints  toward  the 
centers.  There  is  some  peripheral  weakness  at  the  first 
stars,  but  it  is  a frosty  coin  with  but  a few  obverse  marks 
apparent;  these  are  largely  hidden  by  the  full  cartwheel 
lustre  that  radiates  about  the  surfaces.  A low  mintage 
issue,  with  only  9,450  struck.  This  is  a particularly  rare 
issue  in  Uncirculated  condition;  an  observation  shared  in 
the  published  research  of  Breen,  Akers,  Winter  and 
Dannreuther. 

$12,000-15,000 


99 

1885-S, 

GEM  BRILLIANT  UNCIRCULATED.  The  Akers 
Plate  Coin.  A remarkable  coin,  probably  the  finest 
known.  A lovely,  satiny  silk-smooth  example  of  this  elusive 
San  Francisco  Mint  issue.  Toned  a gorgeous  combination 
of  rich  yellow  gold  and  pale  rose;  unusual  for  San 
Francisco  issues  but  more  characteristic  of  Philadelphia 
strikes.  The  fields  on  both  sides  are  fully  clear  and  lustrous. 
Although  there  is  some  weakness  through  the  stars,  it  is  a 
generally  well-struck  example.  Surely,  Akers’  words  best 
describe  this  very  coin,  “1  have  seen  a few  superb  examples 
of  this  date,  the  finest  being  the  nearly  perfect  coin 
pictured  above  that  is  in  a prominent  Dallas  bank 
collection.” 


$20, 000-30,000 


69 


101 

1887, 

CHOICE  BRILLIANT  PROOF,  with  claims  to  Gem 
status.  A very  rare  proof-only  issue.  Only  121  were 
struck,  and  today,  between  25  and  30  are  thought  to 
survive.  A nearly  perfect  companion  to  the  1886  Proof  in 
the  preceding  lot.  Both  sides  exhibit  full  cameo-like  frosty 
central  devices  that  stand  out  brilliantly  against  the  bright, 
deep,  watery,  mirrored  fields.  A medium  yellow  gold  in 
color,  with  tantalizing  hints  of  pale  rose  on  Liberty  s 
features.  Well  struck,  with  all  the  stars  fully  brought  up, 
the  date  bold,  and  all  reverse  design  details  sharp  and  clear. 
Splendid  and  rare. 

$30,000-40,000 


100 

1886, 

C.HOICE  BRILLIANT  PROOF.  A gorgeous  cameo 
specimen  of  this  very  rare  date.  Only  106  Proofs  were 
struck,  of  which  only  about  20  survive.  The  obverse  and 
reverse  are  toned  in  a deep,  rich  golden  yellow.  The  central 
devices  arc  pleasingly  frosted,  and  stand  out  to  fullest  effect 
against  the  bright,  deep,  mirrored  fields.  A few  ever-so 
faint  hairlines  are  hardly  noticeable  under  the  distinctive 
and  rich  orange-peel  surface  effect  visible  over  most  of  the 
fields.  Interestingly,  the  obverse  rim  is  broader  at  the  top 
than  at  the  bottom. 

$40,000-60,000 


70 


102 

1887-S, 

CHOICE  BRILLIANT  UNCIRCULATED.  The  Akers 
Plate  Coin.  One  of  the  finest  known.  This  is  a 
remarkably  attractive,  fully  lustrous  specimen  of  this  issue. 
The  obver.se  and  reverse  fields  are  pleasingly  frosted,  as  is 
Liberty's  cheek  and  neck,  upon  which  one  or  two  tiny  tics 
are  noted.  Both  sides  are  pale  yellow  gold  in  the  fields, 
while  the  central  design  details  have  a pleasing,  light 
coppery  hue.  Akers  wrote  about  this  very  coin  saying,  “A 
few  really  superb  examples  of  this  date  are  also  known 
including  the  Unc  67  coin  photographed  above  that  is  in 
a prominent  Dallas  bank  collection.” 

$6,000-8,()()() 


103 

1888, 

GEM  BRILLIANT  UNCIRCULATED.  One  of  the 
finest  known.  A gorgeous  example  ot  this  issue  which  is 
only  rarely  seen  in  uncirculated  condition.  Both  the 
obverse  and  reverse  are  a most  appealing  bright  yellow 
gold  in  color  while  some  light  coppery  toning  flecks  are 
noted  below  the  date.  The  surfaces  and  the  fields  are  hilly 
and  richly  frosted,  bright  and  lustrous.  A well  struck  coin 
whose  centers  and  peripheries  exhibit  the  hillest  possible 
detail.  Elusive  at  auction  in  any  grade,  with  only  one 
reported  hy  Dannreuthcr  over  the  last  decade  that  even 
remotely  approaches  the  quality  of  this  example. 

$20,000-25,000 


71 


104 


106 


104 

1888-S, 

ABOUT  UNCIRCULATED.  Struck  in  a lustrous,  pale 
yellow  gold.  Attractive. 

$300-400 


105 


105 

1889, 

UNCIRCULATED.  An  attractive,  rich  yellow  gold 
specimen  of  this  scarce  date.  Only  44,1 1 1 struck. 

$500-600 


106 

1889-CC, 

UNCIRCULATED.  A very  pleasing,  medium  yellow  gold 
color.  Full  cartwheel  lustre  broken  by  fewer  bagmarks  than 
usually  encountered.  It  is  sharply  struck  toward  the 
centers  and,  most  stars  show  good  central  detail,  save  for 
those  at  the  very  top,  a weakness  diagnostic  for  the  issue. 
With  well  frosted,  rather  than  the  semi-reflective  surfaces 
more  usually  encountered  on  this  low  mintage  issue. 

$2,500-3,000 


107 


107 

1889-S, 

ABOUT  UNCIRCULATED.  An  attractive,  lustrous,  pale 
yellow-gold  example. 

$300-400 


106 


108 


108 

1890, 

ABOUT  UNCIRCULATED.  A lustrous  and  lightly 
frosted  specimen.  Reasonably  scarce  in  all  grades  as  the 
modest  mintage  of  75,995  would  suggest. 

$350-400 


109 


109 

1890-CC, 

CHOICE  ABOUT  UNCIRCULATED.  Bright  yellow 
gold  in  color.  A small  scrape  below  Liberty's  eye,  and  some 
of  the  usual  bagmarking  are  noted. 

$900-1,200 


110 


no 

1890-S, 

CHOICE  ABOUT  UNCIRCULATED.  A pale  yellow 
gold,  with  some  pleasing  coppery  lustre  in  the  protected 


areas. 


$300-350 


73 


111 

1891, 

GEM  BRILLIANT  UNCIRCULATED.  Cited  in 
Akers.  Possibly  the  Finest  Known.  A superb,  fully 
prooflike  specimen  of  this  low  mintage  issue.  Only  1,442 
were  struck,  and  of  the  few  survivors,  most  have  been 
heavily  circulated  or  abraded.  The  obverse  and  reverse 
fields  are  bright,  fully  reflective  and  deeply  mirror-like, 
while  the  central  devices  stand  in  splendidly  frosted 
contrast.  Well  struck  on  both  sides,  with  all  the  obverse 
stars  showing  inner  detail  and  every  single  strand  of 
Liberty's  hair  sharp  and  outlined.  The  reverse,  while 
similarly  well  struck,  was  struck  with  a lapped  die,  making 
the  first  and  second  tail  feathers  indistinct.  Akers  wrote 
glowingly  of  this  coin,  “I  have  seen  only  a few  true  uncs 
(three  or  four  pieces)  but  one  of  them  is  a solid  Unc  65 
coin  by  the  strictest  grading  standards.  It  is  currently  in  a 
prominent  Dallas  bank  collection.”  There  are  no  auction 
records,  nor  have  there  been  any  rumors  of  examples 
which  could  even  remotely  compare  to  this  fabulous  coin. 

$70,000-90,000 


»If, 


112 


112 

1891-CC, 

BRILLIANT  UNCIRCULATED,  nearly  Choice.  One  of 
the  finest  known.  A dramatically  toned  example  of  this 
low  mintage  Carson  City  Mint  issue.  The  obverse  and 
reverse  fields  are  mostly  bright  yellow  gold  in  color  but 
with  a coppery  toning  throughout,  principally  on  the 
reverse.  Full  mint  lustre  cartwheels  across  its  surfaces, 
which  are  imbued  with  a distinct,  semi-prooflike 
reflectivity.  A well  struck  coin  with  all  details  as  sharp  as 
could  be  desired.  Of  significant  rarity  so  well-preserved. 
Akers  could  account  for  few,  and  Dannreuther's  exhaustive 
study  was  unable  to  locate  a single  comparable  example 
over  the  past  decade. 

$10,000-15,000 


113 

1891-S, 

BRILLIANT  UNCIRCULATED,  nearly  Choice.  Bright 
and  lustrous.  Few  of  this  quality  have  appeared  at  auction 
in  recent  years. 

$300-400 


113 


113 


114 

1892, 

GEM  BRILLIANT  PROOF.  One  of  the  finest  known.  A 
simply  magnificent  specimen,  an  exemplar  for  the  Type 
Three  Double  Eagles.  A mere  93  Proofs  were  struck  in 
this  low  mintage  year,  of  which  only  about  25  survive. 
Beautifully  toned  in  an  even,  medium  gold  shade.  The 
central  devices,  Liberty's  features  on  the  obverse  and  the 
eagle  and  rays  of  Glory  on  the  reverse,  are  lightly  frosted. 
Its  surfaces  are  complete,  unbroken,  and  unmarred  by  any 
stray  accident.  The  coin  has  a simply  stunning  cameo 
appearance,  and  is  finer,  not  only  than  any  other  example 
of  the  date,  but  virtually  every  other  example  of  a Proof 
Type  Three  seen  in  recent  memory.  The  fields  are  full, 
deep  mirrors  and  are  graced  by  that  orange-peel  effect  so 
prized  by  collectors  of  the  finest  Proof  issues  of  the  era. 
Dannreuther  found  only  a single  example  sold  in  the  past 
decade,  the  Gem  Pittman  coin,  that  could  even  rival  this 
splendid  coin. 

$30,000^0,000 


115 

1892-CC, 

BRILLIANT  UNCIRCULATED.  A pale  yellow  gold  in 
color.  The  surfaces  are  bright,  semi-reflective,  with  full 
mint  bloom  and  possess  fewer  surface  marks  than  are 
usually  associated  with  the  issue.  Well  struck  with  virtually 
all  the  design  detail  showing  at  the  centers,  the  peripheries, 
however,  are  somewhat  flat,  but  this  is  normal  for  the  issue. 
Scarce,  only  27,265  struck  in  this  penultimate  year  of 
Double  Eagle  production  at  Carson  City. 

$3,000-5,000 


115 


115 


76 


116 

1892-S, 

ABOUT  UNCIRCULATED.  Pale  yellow  gold,  lustrous 
and  quite  attractive. 

$300-350 


117 


117 

1893, 

UNCIRCULATED.  A most  pleasing  example,  far  less 
bagmarked  than  the  norm  and  with  the  eye  appeal  of  a 
higher  grade. 

$300-350 


118 


118 

1893-CC, 

ABCDUT  UNCIRCULATED.  An  attractive,  pale  yellow 
gold  specimen,  the  fields  of  which  may  have  been  lightly 
cleaned.  A low  mintage  issue,  only  18,402  were  struck. 

$700-1,000 


UXlllUl*, 


77 


119 

1893-S, 

CHOICE  BRILLIANT  UNCIRCULATED,  near  Gem 
quality.  The  AkerS  PLATE  COIN.  Unquestionably  one  of 
the  finest  known.  This  coin  exhibits  full  mint  bloom  with 
rich  coppery  toning  around  the  protected  areas  on  both 
sides.  In  discussing  the  issue,  Akers  described  this  coin:  “I 
have  seen  a few  really  superb  examples  of  this  date,  the 
finest  being  the  nearly  perfect  coin  shown  above  that  is  in 
a prominent  Dallas  bank  collection.” 

$5,000-6,000 


120 


120 

1894, 

GEM  BRILLIANT  UNCIRCULATED,  or  very  nearly  so. 
The  fields  on  the  obverse  and  reverse  of  this  Philadelphia 
Mint  issue  are  pale  yellow  in  color,  while  the  centers  are 
graced  with  an  attractive  dusting  of  light  rose  and  copper. 
Full  mint  lustre  radiates  beautifully  in  the  fields  on  both 
sides.  Liberty's  features  are  frosty,  as  are  the  major  design 
elements  on  the  reverse.  Not  a rare  issue,  but  an  exemplary 


specimen. 


$7,000-9,000 


78 


121 

1894-S, 

BRILLIANT  UNCIRCULATED,  nearly  Choice.  The 
Akers  Plate  Coin,  though  he  did  not  allude  to  it  in  his 
commentary.  Bright,  well  sttuck  and  frosty,  with  some 
copper  toning  most  evident  at  the  reverse  periphery. 

$400-600 


122 

1895, 

BRILLIANT  UNCIRCULATED.  Medium  yellow  gold 
in  color.  A lustrous  specimen  with  prooflike  surfaces. 

$300-400 


123 

1895-S, 

GEM  BRILLIANT  UNCIRCULATED.  One  of  the 
finest  known.  The  Akers  Plate  Coin,  but  not  so 
mentioned  in  the  text.  A lovely  specimen.  A pale  yellow 
gold,  the  color  typical  of  the  San  Francisco  Mint  issues, 
with  some  light  areas  of  toning.  The  fields  are  splendidly 
frosty  with  .soft,  satiny  surfaces.  Complete,  unbroken  mint 
lustre  cartwheels  grace  both  sides,  while  the  quality  of 
strike  is  evident  both  toward  the  center  and  peripheries.  In 
all,  a special  example. 


$9,000-12,000 


79 


124 

1896, 

CHOICE  BRILLIANT  UNCIRCULATED.  A delightful 
specimen  of  this  issue.  Both  the  obverse  and  reverse  are 
pleasantly  toned  in  pale  yellow  and  silvery-gold  shades  and 
are  further  graced  with  a hushed  rose  toning.  Richly 
frosted  with  full,  unbroken,  mint  bloom  radiating  from 
the  surface.  Deeply  struck  with  all  design  details  sharply 
delineated.  While  not  a rare  date,  examples  of  this  quality 
are  special. 

$3,000-4,000 


125 


126 


125 

1896-S, 

ABOUT  UNCIRCULATED.  An  attractively  lustrous 
and  frosty  specimen  of  this  San  Lrancisco  Mint  issue. 

$300-400 


126 

1897, 

ABOUT  UNCIRCULATED,  with  some  claim  to  a higher 
grade.  Pleasing  medium  yellow  gold  toning  with  mint  full 
bloom. 


$300-400 


127 

1897-S, 

BRILLIANT  UNCIRCULATED.  Rich  yellow  gold  in 
color,  and  with  pleasant  lustrous  appeal. 

$300-400 


129 

1898-S, 

UNCIRCULATED,  with  some  claims  to  a higher  status. 
Bright  and  lustrous,  the  fields  are  frosty,  but  some  of  the 
typical,  peripheral  weakness  of  strike  is  noted. 

$300-350 


128 


130 


128 

1898, 

BRILLIANT  UNCIRCULATED.  A lovely  specimen, 
fully  struck,  with  mint  blossom  and  rich  coppery  toning. 

$400-500 


130 

1899, 

CHOICE  BRILLIANT  UNCIRCULATED.  Eull  lustre, 
with  fresh  surfaces.  Attractive  and  appealing. 


$300-350 


81 


131 

1899-S, 

SUPERB  GEM  UNCIRCULATED.  The  Akers  Plate 
Coin.  An  astonishing  coin.  One  of  the  finest  known, 
though  a finer  example  would  be  hard  to  imagine.  About 
as  close  to  perfection  as  a San  Francisco  Mint  Double 
Eagle  can  get.  Both  the  obverse  and  reverse  of  this  piece  are 
a beautiful,  rich  light  yellow  gold  in  color.  The  surfaces  are 
remarkably  bright,  clear,  and  frosty,  while  mint  lustre 
cartwheels  blaze  across  the  surfaces.  The  central  devices 
are  well  struck,  with  all  the  design  details  present  in  the 
dies  fully  struck  up,  clear  and  sharp.  Akers  wrote  the  praise 
of  this  coin  best,  “Gems  are  very  scarce  but  a few  truly 
superb  examples  of  this  date  are  also  known  to  exist  (c.f 
the  nearly  perfect  coin  shown  above  that  is  in  a prominent 
Dallas  bank  collection).”  Simply  spectacular. 

$40,000-50,000 


82 


132 


132 

1900, 

BRILLIANT  UNCIRCULATED,  nearly  Choice. 
Attractive,  lustrous  rich  medium  yellow  gold.  The  first  year 
a new  hub  was  used  to  produce  the  reverse  die. 

$375^25 


132 


133 

1900-S, 

SUPERB  GEM  UNCIRCULATED.  The  Akers  Plate 
Coin.  Conceivably  the  Einest  Known.  A wonderful  bright 
yellow  gold,  the  centers  are  graced  with  a touch  of  the 
palest  rose  copper  toning.  A small  toning  fleck  on  Y in 
T~WENTY  serves  to  identify  this  coin.  A nearly  flawless 
specimen  with  smooth,  hard,  fully  frosty  surfaces,  and 
complete,  unbroken  cartwheel  lustre  flickering  boldly  on 
both  sides.  Deeply  struck  with  all  of  Liberty's  hair  strands 
and  every  single  feather  in  the  eagle's  tail  sharp  and 
separated,  as  struck.  Akers  wrote  lyrically  of  this  coin's 
properties:  “A  few  superb  examples  of  this  date  exist;  the 
finest  I've  seen  is  the  virtually  perfect  specimen  shown 
above  that  is  currently  in  a prominent  Dallas  bank 
collection.” 


$9,()()()- 12,000 


83 


134 


134 

1901, 

BRILLIANT  UNCIRCULATED.  A few  minimal  marks 
keep  this  from  a higher  classification.  Attractive  and 
brightly  lustrous. 

$300-400 


134 


135 


135 

1901-S, 

CHOICE  BRILLIANT  UNCIRCULATED.  A pleasing, 
rich  yellow  gold;  a lustrous  coin  with  few  detracting  marks. 
One  of  the  most  underrated  dates  in  Uncirculated 
condition. 

$300-400 


137 

1902-S, 

BRILLIANT  UNCIRCULATED,  nearly  Choice.  A nice, 
medium  yellow  gold  specimen  with  minimal  marks  and  a 
pleasing  gentle  lustre  visible  on  both  sides. 

$900-1,200 


136 


138 


136 

1902, 

CHOICE  ABOUT  UNCIRCULATED.  An  attractive, 
rich  yellow  gold  example  that  appears  to  have  been  lightly 
polished  at  some  time. 

$300-350 


138 

1903, 

CHOICE  BRILLIANT  UNCIRCULATED.  Attractive, 
with  Rill  mint  bloom  and  of  a medium  yellow  gold  color. 
A fairly  low  mintage  of  287,428  pieces. 

$300-400 


139 


142 


139 

1903-S, 

BRILLIANT  UNCIRCULATED.  An  appealing 
specimen  with  lustrous  sutfaces  and  only  a few 
unobtrusive  marks.  A bright  yellow  gold. 

$300-500 


140 


140 

1904, 

CHOICE  BRILLIANT  UNCIRCULATED,  with  some 
claims  to  Gem  status.  The  most  common  date  of  the  series, 
but  a fully  lustrous  and  frosty  example,  with  attractive  light 
toning. 

$300-500 


141 


142 

1905, 

BRILLIANT  UNCIRCULATED.  With  only  59,011 
struck,  this  is,  despite  a somewhat  larger  mintage  than 
1902,  the  least  encountered  twentieth  century  Liberty 
Head  Double  Eagle,  and  is  very  scarce  indeed  in 
uncirculated  condition.  With  full  mint  bloom  and  only 
the  lightest  of  marks,  this  is  a most  appealing  example. 

$300-500 


143 


143 

1905-S, 

CHOICE  BRILLIANT  UNCIRCULATED.  A lovely, 
bright  and  lustrous  specimen  with  pleasingly  frosty,  barely 
marked  fields.  As  clean  and  sharp  as  that  illustrated  by 
Akers. 

$1,200-1,600 


141 

1904-S, 

UNCIRCULATED.  A largely  lustrous  example  with 
much  bloom  remaining,  but  with  a tuimber  of  stray  marks. 

$30()-500 


85 


144 


144 

1906, 

GEM  BRILLIANT  UNCIRCULATED.  A lovely,  satiny 
smooth  and  lustrous  example  of  this  Philadelphia  Mint 
issue,  one  that  would  be  hard  to  duplicate.  Pleasingly 
toned  in  a rich,  medium  yellow  shade,  the  surfaces  are  fully 
satiny,  while  the  mint  lustre  is  completely  undisturbed  on 
either  side.  As  Akers  stated,  “Gems  are  known,  but  they 
are  definitely  rare.” 

$9,000-12,000 


145 

1906-D, 

CHOICE  BRILLIANT  UNCIRCULATED.  The  Aker.s 
Plate  Coin.  A marvelously  lustrous  coin  with  soft  satiny 
surfaces.  This  coin  was  described  by  Akers  as  “the  superb 
one  above”,  referring  to  his  illustration.  He  further 
comments  that  this  date,  the  first  year  of  issue  from  the 
newly  opened  Denver  Mint  in  such  a lofiy  state  of 

preservation  is  “unquestionably  rare. 

^ $300-400 


86 


146 


146 

1906-S, 

BRILLIANT  UNCIRCULATED.  The  Akers  Plate 
Coin,  but  this  abundantly  eye-appealing  specimen  was  not 
so  noted  in  the  text.  It  is  a pale  yellow  gold  and  was  once 
cleaned. 

$400-500 


147 


148 


147 

1907, 

BRILLIANT  UNCIRCULATED,  with  some  pretensions 
to  a higher  grade.  Bright  and  lustrous,  it  is  an  acceptable 
example  of  the  last  Philadelphia  issue  of  this  design. 

$400-500 


148 

1907-D, 

CHOICE  BRILLIANT  UNCIRCULATED.  Bright  and 
lustrous  with  satiny  surfaces,  and  few  distractions.  The 
final  year  of  issue  of  this  two  year  type  from  the  Denver 
Mint. 

$400-500 


149 

1907-S, 

BRILLIANT  UNCIRCULATED.  Attractive,  rich  yellow 
gold  with  only  a sprinkling  of  marks. 

$450-500 


149 


149 


88 


150 

Augustus  Saint-Gaudens, 

Double  Eagle,  1907,  Roman  Numerals,  Extremely 
High  or  Ultra-High  Relief 

Obverse: 

LIBERTY;  in  lower  field  right,  M.C.M.VII  above 
designer's  monogram  ASG. 

Liberty  striding  forward  wearing  flowing  gown  and  with 
hair  blowing  in  the  wind;  her  left  foot  on  a rock,  at  the 
base  of  which  lies  an  oak  branch;  she  holds  a torch  before 
her  in  her  right  hand,  and  an  olive  branch  in  her  extended 
left  hand.  To  the  lower  left,  a small  representation  of  the 
Capitol  building;  behind  which  23  rays  of  sun  emanate. 
Around,  46  stars  (representing  the  states  of  the  Union). 

Reverse: 

.UNITED.STATES.ORAMERICA./ 

.TWENTY.DOLLARS. 

in  two  lines. 

Eagle  flying  left  across  14  rays  of  rising  sun. 

Edge: 

E*PLURIBUS*UNUM"**"*****  in  Roman  Face  letters, 
from  triple  segment  collar. 

Weight:  33.41  g.  Diameter: mm.  Thickness:  5 .7 
mm.  Edge  Alignment:  Adopted  style. 

Condition: 

GEM  ROMAN  FINISH  PROOF.  A diminimous  scratch 
to  the  right  of  Liberty’s  head,  an  otherwise  spectacular 
example  with  swirling  die  polish  lines  evident,  as  is 
normal.  The  sheen  is  as  rich  as  could  possibly  be  hoped  for, 
and  the  depth  of  the  strike  brings  up  the  sculptural  quality 
the  artist  was  striving  for. 

Among  the  finest  known. 

The  Greatest  Acheivement  in  United  States 
Numismatic  Design:  Augustus  Saint- 
Gaudens’  La.st  Masterpiece -The  Ultra  High  Reliei 
Double  Eagle. 


Augustus  Saint-Gaudens  was  the  ideal  individual  to 
design  a new  United  States  coinage.  The  critical 
acclaim  for  his  execution  of  the  commemorative  medal  for 
the  1 889  Centennial  Celebration  of  George  Washington’s 
inauguration  was  extraordinary.  Writing  on  April  27, 
1889  in  Harpers  Weekly,  critic  Charles  de  Kay  not  only 
lauded  Saint-Gaudens  mastery,  but  was  the  first  to 
compare  his  work  to  the  numismatic  marvels  of  antiquity. 
He  went  on  to  comment  sharply  about  the  “banality”  of 
the  then  current  United  States  coinage  designs  and 
concluded  by  hoping  that  the  medal  would  serve  as  a 
catalyst  for  change.  His  views  were  echoed  more  directly 
by  Richard  Watson  Gilder  who  bluntly  stated  that  Saint- 
Gaudens’  Washington  medal  was  “the  first  of  any  real 
artistic  value  made  in  this  country,”  and  hoped  that  it 
would,  “have  an  ultimate  effect  upon  our  coinage.” 

A year  later  Congress  passed  a bill  to  allow  for  design 
changes  in  the  current  coinage.  In  1891  Saint-Gaudens 
and  nine  other  artists  were  asked  to  submit  proposals  - but 
refused  due  to  the  conditions  imposed  by  the  Mint.  The 
Treasury  department  then  announced  an  open 
competition  with  Saint-Gaudens,  chief  Mint  engraver 
Charles  Barber  and  Henry  Mitchell  (a  Boston  gem 
engraver)  acting  as  the  judges. 

This  too  met  with  failure,  and  was  probably  the  beginning 
of  the  rift  between  Saint-Gaudens  and  Barber  which 
would  plague  the  ultimate  development  of  the  new  gold 
coinage  fifteen  years  later.  Barber,  ignoring  Saint-Gaudens 
early  training  as  a cameo  carver  and  protecting  his  turf, 
said  that  only  a Mint  engraver  was  capable  of  preparing  the 
designs.  Saint-Gaudens,  conversely,  informed  Mint 
Director  Edward  Leech  that  only  he,  and  three  other 
American  artists  were  even  equal  to  the  challenge.  The 
task  force  dissolved  in  acrimony  and  Barber  emerged  the 
victor,  designing  the  subsequent  issues  of  Dimes,  Quarter 
and  Half  Dollars. 

Their  paths  again  crossed  over  the  World’s  Columbian 
Exposition  Presentation  Medal.  Saint-Gaudens  took  the 
commission  reluctantly  - solely  to  keep  it  out  of  Barber’s 
hands.  But  again  the  Mint  engraver  waded  into  the  fray, 
and  after  public  outcry  over  the  propriety  of  Saint- 
Gaudens’  reverse  design,  was  given  the  task  of  its  redesign. 
This  he  completed  in  a lackluster  manner,  ignoring  the 
original  artist’s  concept. 


jpinally,  Saint-Gaudens  would  have  his  day: 

"...I  was  looking  at  some  gold  coins  of  Alexander  the 
Great  today,  and  I was  struck  by  their  high  relief.  Would 
not  it  be  well  to  have  our  coins  in  high  relief,  and  also  to 
have  the  rims  raised?..." 

Thus  wrote  President  Theodore  Roosevelt  to  Augustus 
Saint-Gaudens  on  November  6,  1905  as  a follow-up  to  a 
dinner  discussion  during  which  both  men  agreed  that  the 
artistic  merit  of  contemporary  United  States  coinage  was 
woefully  lacking. 

Shortly  thereafter,  the  President  commissioned  Saint- 
Gaudens  to  produce  a coinage,  not  only  aesthetically 
worthy  of  the  ancients  but  imitative  of  their  sculptural  use 
of  relief.  Saint-Gaudens  rose  to  the  occasion,  though  he 
warned  the  President  on  the  issue  of  high  relief  that,  "...the 
authorities  on  modern  monetary  requirements  would  I 
fear  'throw  fits'  to  speak  emphatically  if  the  thing  were 
done  now..." 

Roosevelt,  however,  was  thoroughly  dedicated  to  the 
project  ("his  pet  baby"),  and  having  approved  sketches  by 
Saint-Gaudens  eagerly  awaited  receipt  of  the  plaster 
models.  In  the  first  quarter  of  1906  Saint-Gaudens'  health 
started  to  deteriorate,  and  he  turned  the  task  of  finishing 
the  models  to  his  assistant,  Henry  Hering. 

The  President's  reaction  to  the  models  was  in  keeping  with 
his  renowned  enthusiasm: 

"My  dear  Saint-Gaudens:  Those  models  are  simply 
immense-if  such  a slang  way  of  talking  is  permissible  in 
reference  to  giving  a modern  nation  one  coinage  at  least 
which  shall  be  as  good  as  that  of  the  ancient  Greeks.  I 
have  instructed  the  Director  of  the  Mint  that  these  dies 
are  to  be  reproduced  just  as  quickly  as  possible  and  just 
as  they  are.  It  is  simply  splendid.  I suppose  I shall  be 
impeached  for  it  in  Congress;  but  I shall  regard  that  as  a 
very  cheap  payment!  With  heartiest  regards."  (December 
20,  1906). 

From  here  on  it  was  a test  of  wills  between  the  dying 
Saint-Gaudens,  Hering,  President  Roosevelt  and  the 
stridently  bitter  Charles  Barber.  Saint-Gaudens’  letter  of 
May  29,  1906  to  Theodore  Roosevelt,  was  prescient: 

"...if  you  succeed  in  getting  the  best  of  the  polite  Mr. 
Barber  down  there,  or  the  others  in  charge,  you  will  have 
done  a greater  work  than  putting  through  the  Panama 
Canal.  Nevertheless,  I shall  stick  at  it,  even  unto  death." 


Barber  instantly  rejected  the  first  model,  and  stated  that  it 
was  impossible  for  any  Mint  to  coin  it.  Hering  argued 
with  him,  he  explained  that  he  was  fully  aware  that  the 
coin  could  not  be  produced  in  one  strike  but  that  the 
purpose  of  the  experiment  was  to  examine  what  the 
various  results  would  be;  ultimately  Barber  acquiesced  and 
grudgingly  produced  the  dies,  and  the  coins  were  struck, 
on  a hydraulic  press: 

"So  a circular  gold  disk  was  placed  on  the  die  and  by 
hydraulic  pressure  of  (1  think  it  was)  172  tons  we  had 
our  first  stamping  and  the  impression  showed  about  one 
half  of  the  modeling.  I had  them  make  a cast  of  this  for 
my  guidance.  The  coin  was  again  placed  on  the  die  and 
again  showed  a little  more  of  the  modeling  and  so  this 
went  on  and  on  until  the  ninth  stamping  when  the  coin 
showed  up  in  every  detail."  - Henry  Hering 

- The  Hartford  Daily  Coiimnt,  June  23,  1933. 

These  few  coins,  now  known  as  the  Ultra-High  Reliefs, 
were  probably  struck  in  the  middle  of  February  1907. 
They  are  Saint-Gaudens'  original  concept,  fully  sculptural 
in  appearance,  and  perhaps  fortunately  for  the  stricken 
artist,  the  only  version  he  saw  before  succumbing  to  cancer 
in  August,  1907. 

Hering  continued  the  battle.  His  second  models,  the  so- 
called  regular  high  relief  double  eagles  - only  requiring  five 
or  so,  blows  from  the  coining  press  - were  produced  in 
November  and  December  1907.  Barber's  vehement 
opposition  was  over-ridden  by  Roosevelt’s  stern  dictum 
that  the  Mint  begin  production,  even  if  it  took  an  entire 
day  to  strike  one  impression. 

In  the  end  the  artistic  brilliance  of  the  coin  was 
impractical;  the  need  to  produce  a true  circulating 
medium  required  simplicity  — lowered  relief  which 
required  only  a single  blow  from  the  press.  As  the  last  of 
the  high  relief  issues  were  being  struck.  Barber,  again  the 
victor,  was  already  at  work  preparing  the  third  set  of  dies, 
with  low  relief  and  arabic  numerals,  the  design  which 
would  ultimately  prevail. 

With  each  reduction  of  the  relief  Barber  utilized  graphic 
elements  in  a futile  attempt  to  convey  the  monumentality 
and  grandeur  of  the  original  concept  — which  was,  as  Saint- 
Gaudens  put  it,  to,  "make  it  a //w«^  thing."  Eventually  the 
robust  serenity  of  the  original  work  of  art  was  reduced  to  a 
fussy  two-dimensional  shadow. 


This  remarkable  coin,  Roosevelt’s  and  Saint-Gaudens’ 
j;rand  experiment,  has  been  referred  to,  quite  rightly 
as  the  "stunning  climax  of  American  coin  design."  It  took 
nearly  two  and  a half  millennia  — the  power  of  the 
Presidency,  the  vision  of  a dying  genius,  and  the 
machinery  of  the  Industrial  Age  to  finally  produce  a coin 
equal  the  grandeur  of  the  numismatic  art  of  the  Cla.ssical 
Cireece.  It  was,  sadly,  produced  for  but  a but  a fleeting 
moment  in  time.  But,  as  a work  of  technical  daring  and 
design  bravura  it  is  a tour-de-force,  of  sublime  beauty,  and 
will,  as  the  ancient  works  of  art  which  inspired  it,  stand  the 
ultimate  test:  time. 


Known  Examples  of  the  Ultra  High  Relief  Double 
Eagle: 

1) 

Eix:e  Alignment;  Inverted  - Collar:  Type  of  1906 

[*E*P*L*U*R*I*B*U*S*U*N*U*M*  - in  sans  serif  type] 

Private  Collector.  Ex  Sotheby's,  December  9,  1992,  lot 
837  ($143,000).  Discovery  coin  with  sans-serif  edge 
device  of  1906.  Impaired  Proof  (Very  Fine  or  better). 

2) 

Private  Collector.  Ex  Sotheby's  New  York,  June  21,  1995, 
lot  485,  ($242,000);  impaired  proof  (About 

Uncirculated). 

Edge  Alignment:  Inverted  - Collar:  Type  of  1907 
[E*PLURIBUS*UNUM’***********  - in  Roman  Face 

letters] 

3) 

American  Numismatic  Society.  Ex  Arthur  J.  Fecht. 

4) 

Unknown.  Ex  The  Sam  and  Rie  Bloomfield  Foundation 
(Sotheby's  New  York,  December,  1995,  lot  35);  S. 
Bloomfield  Collection;  Abe  Kosoff;  A-Mark;  Q.  David 
Bowers. 

Edge  Alignment:  Normal,  as  adopted  for  regular 
coinage  - Collar:  Type  of  1907 
[E*PLURIBUS*UNUM**********’‘  - in  Roman  Face 

letters] 

5) 

H.  Jeff  Browning  Collection  - “The  Dallas  Bank 
Collection,”  Sotheby’s/Stack’s,  October  29,  30, 
2001,  LOT  50. 

6) 

Smithsonian  Institution  (1).  Ex  United  States  Mint 
Collection  (1907). 

7) 

Smithsonian  Institution  (2).  Ex  Cornelius  Van  Schaak 
Roosevelt  (1962);  Theodore  Roosevelt. 

8) 

Smithsonian  Institution  (3).  Ex  Lilly  Estate  (1968);  Josiah 
K.  Lilly  Collection;  Stack’s;  Robert  Schermerhorn 
Collection. 

9) 

Connecticut  State  Library.  Ex  Joseph  Mitchelson 
Collection  (1913). 

10) 

Private  Collection.  Ex  Abe  Kosoff  Collection  (Bowers  & 
Merena,  1985),  Palace  Collections  (King  Farouk) 
(Sotheby's  Cairo,  1954,  lot  296). 


Edge  Alkinmen  t:  Unknown. 

11) 

Harry  Bass  Research  Foundation.  Ex  Harry  Bass 
Collection;  The  Gold  Coin  Corporation  (Bowers  &C 
Ruddy,  1982,  lot  1021);  Louis  Elia,sberg,  Sr.  Collection; 
Stack’s;  John  H.  Clapp  Collection;  Anonymous  Collectot 
(Thomas  L.  Elder  Auction,  November  18-20,  1920. 

12) 

Private  Collection.  Ex  Stack's  Octobet  1985,  lot  822; 
Kreisberg/Schulman  Auction,  February  16-18,  1961,  lot 
1417;  A^r  Kteisberg;  Empire  Coin  Company  (1960); 
Yale  University. 

13) 

Private  Collection.  Ex  Auction '80,  lot  977;  A-Mark;  Dr. 
John  E.  Wilkison  Collection;  ANA  Auction  1956,  lot 
1773  (James  Kelly). 

14) 

Private  Collection.  Ex  Stack's  Auction,  June  1979,  lot  781. 

15) 

Private  Collection.  Ex  Manfra  Tordella  and  Brookes; 
Theodore  Ullmer  Collection  (Stack's,  May  1974,  lot  546); 
Daniel  J.  Terra;  Theodore  Roosevelt. 

16) 

Private  Collection.  Ex  Auction  '85,  lot  983;  Stack's; 
Captain  Andrew  North. 

17) 

Unknown.  Ex  Tangible  Assets  Inc.;  Goldberg’s  Auction, 
May,  1999,  lot  885;Unknown  Dealer;  Norweb  Family 
(Bowers  & Merena,  January  8,  1997,  lot  353;  R . Henry 
Norweb,  Jr.;  Emery  May  Norweb  (1913);  Albert  Holden, 
Family  of  Augustus  Saint-Gaudens. 

18) 

Unknown.  Ex  C.T.  Weihman;  J.F.  Bell  (Jake  Shapiro) 
Collection,  (Stack's,  Decembet  1944,  lot  867 A);  Ex 
Colonel  Edward  Green  Collection. 

19) 

Unknown.  Ex  Jerome  Kern  Collection  (B.  Max  Mehl,  May 
23,  1950,  lot  626). 

20) 

Hein  Family  Collection  (offered  by  sealed  bid  at  2000 
ANA -unsold);  Ex  Frank  J.  Hein. 

Edge  Alignment:  None  - Collar:  Unlettered  - 

Reverse  die  broken 

21) 

Private  Collection.  Ex  Stack's;  Captain  Andrew  North. 


Number  20,  in  all  probability,  traces  its  provenance  to 
either  the  Bell  or  Kern  sales,  as  publicity  surrounding  the 
re-surfacing  of  the  Hein  example  indicated  that  it  had  been 
in  the  family’s  collection  since  the  1940’s  or  1950’s. 
Number  5,  the  Browning  example,  may  similarly  emanate 
from  one  of  these  renowned  auctions.  The  total  number 
known  therefore  is  probably  18  or  19. 

Edge  Alignment  and  the  proposed  order  of 

STRIKING.- 

The  alignment  of  the  edge  lettering  in  relation  to  the 
obverse  and  reverse  is  integral  to  understanding  the  order 
in  which  these  coins  were  struck;  it  is  also  a misunderstood 
concept  which  has  led  to  some  confusion.  Indeed,  it  may 
be  that  some  coins  above  have  been  improperly  reported. 
Those  specifically  listed,  have  been  examined,  and  the 
alignment  confirmed. 

Simply  explained: 

When  the  coin  is  laid  with  the  obverse  up,  and  the 
lettering  is  also  readable  this  is  the  “inverted”  variety.  This 
was  the  initial  alignment,  as  illustrated  by  Charles  Barber’s 
1906  twenty  dollar  pattern  (Judd  1773).  This  alignment 
was  repeated  with  the  production  of  the  two  examples 
recently  discovered  and  sold  by  Sotheby’s  (1992  and  1995) 
which  used  the  same  collar  with  sans  serif  edge  lettering 
created  for  1906  pattern. 

When  the  new,  Roman  face,  collar  was  fitted  the  earliest 
strikes  followed  this  alignment.  However,  it  was 
discovered  that  although  the  edge  read  properly  when  the 
coin  was  laid  face  up;  when  the  coin  was  turned  from 
obverse  to  reverse  in  the  hand,  the  lettering  was  in  fact, 
upside  down. 

Thereafter  the  collar  was  reversed:  the  lettering  face  down, 
when  the  coin  was  face  up.  This  was  used  for  the 
subsequent  strikes  of  the  ultra  high  reliefs,  and  was 
adopted  for  the  regular  high  reliefs,  and  all  the  other 
millions  Saint-Gaudens  double  eagles  struck  subsequently. 

The  single  coin  with  a plain  edge  was  the  last  of  this  issue 
struck.  The  reverse  die  broke  during  one  of  the  many 
blows  needed  to  bring  up  the  relief;  and  the  lettered  collar 
which  must  have  only  been  used  for  the  last  strike  was 
therefore  abandoned. 

$600,000-900,000 
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1907,  MCMVII,  High  Relief,  Wire  Rim, 

SUPERB  GEM  SATIN  FINISH  PROOF.  Spectacular. 
As  nearly  cameo-like  in  appearance  as  could  be  expected. 
The  fields  exude  a splendid  satiny  sheen  which  is  the 
hallmark  of  these  very  rare  issues.  Swirling  die  finishing 
lines  are  similar  to  those  of  the  ultra-high  relief,  and  create 
the  complete,  unbroken,  lustre  on  both  sides.  An 
exceptionally  sharp  strike,  undoubtedly  requiring  more 
than  the  three  blows  needed  to  bring  up  the  relief  on  the 
business  strikes.  With  abundantly  more  detail  in  the 
recesses  than  is  ever  seen,  except  on  the  best  Proofs  of  the 
issue.  Liberty's  facial  features  are  full,  bold,  and  can  be 
seen  without  the  aid  of  magnification,  and  every  other 
detail  on  the  coin  is  brought  up  to  the  sharpest  possible 
effect.  There  is  nary  a mark  to  be  seen  anywhere  on  the 
coin,  even  under  magnification,  and  the  piece  is  about  as 
pristine  as  one  could  hope  for. 

Extremely  Rare.  The  exact  number  of  Satin  Finish  Proofs 
struck  is  unknown  and  was  unrecorded  at  the  time.  A 
number  were  made  for  friends  of  the  Mint  by  Chief 
Engraver  Charles  Barber.  Upon  his  death  there  were  six 
reported  to  be  part  of  his  estate;  these  came  onto  the 
market  in  the  decades  that  followed,  going  into  some  of 
the  greatest  collections  of  United  States  gold  coins, 
including  those  of  William  Woodin,  Wayte  Raymond, 
Waldo  Newcomer,  James  A.  Stack,  and  F.C.C.  Boyd. 
Seldom  do  unquestioned  proofs  of  this  issue  come  to 
market,  and  of  those  it  is  hard  to  imagine  a finer  surviving 
example. 

$40,000-60,000 
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1907,  MCMVIl,  High  Relief,  Flat  Rim, 

CHOICE  BRILLIANT  UNCIRCULATED,  virtually  of 
Gem  quality.  A lovely  example  of  this  highly  popular  and 
historic  issue.  It  too  displays  a myriad  of  die  finishing  lines 
in  the  field,  but  is  nevertheless  clearly  a business  strike, 
albeit  of  the  finest  order.  A very  pleasing,  even  medium 
yellow  gold,  the  fields  are  fully  satiny  with  unbroken  mint 
frost-  to  be  seen  everywhere,  including  on  portions  of 
Liberty's  figure  and  in  the  recesses  of  the  eagle's  wings. 
There  is  a minuscule  rim  tic  below  the  sun  on  the  reverse. 
Well  struck.  Liberty's  face  is  full,  her  nose  bold,  and  her 
mouth  visible  under  magnification.  At  her  feet,  all  the 
columns  in  the  Capitol  Dome  are  clear,  separate,  and 
visible  without  the  need  for  a glass.  Another  exceptional 


com. 


$10,000-15,000 


i.  >1- 
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Saint  - Gaudens  Type,  Low  Relief,  No  Motto  1907-1908 


In  order  for  the  Mint  to  produce  Double  Eagles  with 
Saint  - Gaudens’  types  on  them,  it  was  necessary  to 
drastically  reduce  the  relief  so  they  could  be  struck  on  the 
ordinary  presses  with  customary  pressures.  Accordingly, 
Barber  redesigned  the  types,  lowering  the  relief  In 
addition,  the  date  was  changed  from  Roman  to  normal, 
Arabic  style  numerals. 


Specifications 

Authorization:  Coinage  Acts  of  March  3,  1849, 
March  3,  1865 

Designer:  Augustus  Saint-Gaudens,  Charles  Barber 
Mints:  Philadelphia,  Denver 
Diameter:  34  mm. 

Weight:  516  grains  (33.44  grams) 

Gold  purity:  .900 
Obverse: 

Unchanged  from  1907  High  Relief  but  with  reduced 
relief  and  Arabic  numerals. 

Reverse: 

Unchanged  from  1907  High  Relief  but  with  reduced 
relief 
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1907,  Arabic  Numerals, 

GEM  BRILLIANT  UNCIRCULATED.  A lovely 
example  of  this  transitional  type.  A vibrant,  yet  pale 
yellow  gold  in  color  in  the  fields,  the  centers  exhibiting  the 
very  faint  touch  of  delicate  coppery  rose  toning  that 
characterizes  the  finest  of  the  Saint-Gaudens  issues.  A 
small  nick  below  Liberty's  left  arm  but  with  full,  frosty  and 
satiny  surfaces.  The  reverse  strike  is  unusually  sharp  for 
the  issue,  with  most  of  the  eagle's  feather  details  clear  and 
bold.  The  obverse  sharpness  more  typical  for  the  date, 
with  the  inner  recesses  showing  full  detail,  and  the  high 
points  a trifle  softer. 


$3,000-4,000 


99 
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1908,  No  Motto, 

GEM  BRILLIANT  UNCIRCULATED.  Attractive,  rich 
yellow  gold  in  color  with  lull  mint  lu.stre  visible  on  both 
sides,  upon  which  are  a couple  ot  unobtrusive  marks. 

$600-700 
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155 

1908-D,  No  Motto, 

GEM  BRILLIANT  UNCIRCULATED.  The  Akers 
Plate  Coin.  An  exceptional  example  and  quite  possibly 
the  Finest  Known.  Both  the  obverse  and  reverse  are  richly 
colored  a pale  lemon  yellow.  Shimmering  fields  are  fully 
lustrous,  frosty  and  satiny  smooth.  A deep  strike  with 
Liberty's  facial  details  clear,  the  columns  in  the  Capitol 
Dome  sharp,  and  her  left  leg  as  well  defined  as  possible 
from  these  dies.  The  reverse  is  equally  impressive  - the 
eagle's  feathers  are  crystal  clear  and  even  details  of  its  talons 
can  be  seen.  Although  Mr.  Akers  did  not  specifically 
mention  this  coin  in  his  1982  study  of  this  denomination, 
he  wrote  about  it  glowingly  in  his  updated  1988  study: 
“The  Browning  Collection  specimen,  held  in  trust  by  a 
Dallas  bank,  is  a full  gem...”  The  only  year  of  issue  of  the 
type  from  the  Denver  Mint  and  nearly  beyond  compare. 

$10,000-12,000 
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Saint-Gaudens  Type,  Low  Relief,  With  Motto  - 1908-1933 


156  (actual  size) 


Bowing  to  intense  public  pressure,  the  Mint  added  the 
motto  IN  GOD  WE  TRUST  to  the  base  of  the  reverse 
design  on  1908  and  following  year  issues.  Theodore 
Roosevelt  and  Augustus  Saint-Gaudens  had  eliminated 
this  aspect  knowingly:  Saint-Gaudens  because  he  wished 
an  uncluttered  design;  Roosevelt  because  he  felt  the  use  of 
the  Almighty’s  name  on  a common  coin  was  sacreligious 
(as  a letter  sold  in  these  rooms  in  the  1990’s  succinctly 
explained). 


1908,  With  Motto, 

CHOICE  BRILLIANT  UNCIRCULATED,  and  of 
virtual  Gem  quality.  One  of  the  finest  auctioned.  Both 
sides  exhibit  splendid,  full  mint  lustre  in  rhe  sun  rays, 
while  rhe  fields  are  mostly  satiny  smooth.  A few  stray 
hairlines  and  a small  nick  in  the  eagle's  feathers  arc  barely 
worthy  of  mention.  It  is  a pleasing,  pale  yellow  gold  in 
color.  It  is  fully  comparable,  if  not  somewhat  finer  than 
the  Thaine  B.  Price  coin,  which  was  by  far  the  finest 
example  offered  in  the  past  decade. 

$2,500-.3,5()() 


Specifications 

Authorization:  Coinage  Acts  of  March  3,  1849,  March  3, 
1865 

Designer:  Augustus  Saint-Gaudens,  Charles  Barber 
Mints:  Philadelphia,  Denver,  San  Francisco 
Diameter:  34  mm. 

Weight:  516  grains  (33.44grams) 

Gold  purity:  .900 
Obverse: 

As  the  previous. 

Reverse: 

Unchanged,  but  IN  GOD  WE  TRUST  added  above 
the  sun. 
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1908-D,  With  Motto, 

GEM  BRILLIANT  UNCIRCULATED,  or  virtually  so. 
The  Aker.s  Plate  Coin.  A bright,  gloriously  lustrous,  and 
satiny  smooth  example  of  this  Denver  Mint  i.ssue.  The 
fields  are  frosty  and  arc  virtually  blemish-free.  It  is  a coin 
about  which  Akers  wrote  twice.  When  extolling  its 
exceptional  quality  in  1982  he  wrote,  “A  few  superb  (67 
or  better)  specimens  exist  and  one  of  them  is  shown  above. 
It  is  currently  in  a prominent  Dallas  bank  collection.”  In 
1988,  when  he  updated  his  study  of  the  denomination,  he 
emphasized  his  opinion,  “The  Browning  Collection  held 
in  trust  in  a Texas  bank  also  contains  a nearly  perfect 
piece...” 


$1,000- 1,500 
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1908-S,  With  Motto, 

GEM  BRILLIANT  UNCIRCULATED.  The  Akers 
Plate  Coin,  though  unmentioned  in  the  text.  Another 
exceptional  coin,  which  may  indeed  be  the  Finest  Known 
example  of  this  important  San  Francisco  Mint  issue.  A 
rich,  almost  fiery  golden  yellow  toning  with  some  pale  rose 
iridescence  toward  the  center,  and  a few  coppery  flecks. 
The  fields  on  both  sides  are  smooth,  frosty,  and  undulate 
with  an  amazing,  satiny  sheen.  Virtually  no  marks  or 
hairlines  break  the  spinning  cartwheel  lustre.  A superb 
strike,  with  nearly  full  detail  visible  on  both  sides.  Akers 
specifically  included  this  coin  among  the  gems  he  knew  of 
in  his  1988  Double  Eagles  update,  taking  its  place  in  the 
ranks  of  the  finest  known,  along  with  the  James  A.  Stack 
and  Thaine  B.  Price  coins. 


$30,000-40,000 
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1908,  9 Over  8, 

ABOUT  UNCIRCULATED.  A faded  pale  yellow,  with 
some  toning.  The  only  overdate  in  the  Saint-Gaudens 
series  and  one  of  only  two  Guide  Book  recognized 
overdates  among  all  the  Double  Eagles. 

$700-1,000 


159 
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160 

1909, 

CHOIGE  BRILLIANT  UNCIRCULATED.  A 
magnificent  example  of  an  issue  almost  always  found 
bagmarked,  occasionally  harshly  so.  By  contrast,  this  piece 
is  essentially  pristine.  A lemon  yellow  gold,  with  some 
richer,  deeper  gold  and  yellow  highlights  at  the  centers. 
Full,  unbroken  mint  cartwheels  spin  across  fully  frosted, 
lustrous  fields  with  a silky  satin  sheen.  Well-struck,  with 
all  the  design  detail  showing  in  Liberty's  face,  the  Capitol 
IDome,  the  border  of  stars,  and  virtually  all  of  the  eagle's 
wing  feathers.  With  a small  obverse  rim  tic  at  5:30.  Still 


scarce. 


$20,000-30,000 
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1909-D, 

GEM  BRILLIANT  UNCIRCULATED.  Cited  in 
Akers.  One  of  the  finest  known.  A simply  superb, 
virtually  unimprovable  example  of  this  Denver  Mint  issue. 
This  date  is  almost  never  found  in  a condition  even 
remotely  approaching  that  seen  on  this  specimen.  Both 
the  obverse  and  reverse  of  this  piece  are  a beautiful,  even 
light  yellow  gold  in  color  with  the  centers  exuding  some 
pale  rose  iridescence,  a color  that  typifies  only  the  finest 
examples  of  the  type.  The  fields  are  satiny  smooth, 
lustrous,  and  show  completely  unbroken  mint  frost.  An 
exemplary  strike  with  all  the  details  crystalline.  Akers  first 
wrote  about  this  coin  in  his  1988  work:  “The  Browning 
Collection  in  a Texas  bank  also  contains  a superb  gem...” 
Later,  in  his  cataloguing  of  the  magnificent  Saint  - 
Gaudens  Double  Eagles  in  theThaine  B.  Price  Collection, 
Akers  wrote  that  the  Price  coin  was  surpassed  by  only  four 
specimens,  all  of  which  he  believed  to  have  been  assay 
pieces.  Among  those,  he  included  the  presently  offered 
Browning  coin.  A remarkable  opportunity. 

$30,000-40,000 
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1909-S, 

CHOICE  BRILLIANT  UNCIRCULATED.  Attractive, 
rich  yellow  gold  in  color  with  full  mint  lustre  on  both  sides 
and  but  a few  small  rim  tics  and  light  hairlines. 

$700-1,000 


164 

1910-D, 

CHOICE  ABOUT  UNCIRCULATED.  Deeply  toned  in 
the  centers  in  a rich  orange  gold,  the  surfaces  with  full 
mint  lustre.  A few  marks  and  hairlines  shy  of  mint  state 
status,  but  not  unattractive. 

$400-500 


163 

1910, 

CHOICE  BRILLIANT  UNCIRCULATED.  An 
attractive,  pleasing  yellow  gold  with  a light,  natural  haze. 
Some  light  marks  and  hairlines,  but  fully  lustrous. 

$600-900 


165 

1910-D, 

ABOUT  UNCIRCULATED.  A bright  and  lustrous 
duplicate  with  some  minor  rubbing. 


$350-400 
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1910-S, 

GEM  BRILLIANT  UNCIRCULATED,  or  very  nearly  so. 
An  absolutely  lovely  example,  medium  yellow  gold  in  color 
with  traces  of  rose  iridescence  at  the  centers.  The  surfaces 
are  mostly  satiny  smooth  and  show  virtually  complete 
mint  frost  with  unbroken  cartwheels  radiating  on  either 
side.  The  few,  trivial  contact  marks  are  mainly  well- 
hidden.  Well  struck  for  the  issue,  which  often  comes  soft 
on  the  obverse.  Clearly  one  of  the  finest  auctioned  in  the 
past  decade. 

$5,000-7,000 


167 

1911, 

CHOICE  BRILLIANT  UNCIRCULATED.  Of  a very 
pleasing,  pale  yellow  gold  hue.  The  obverse  fields  are  fully 
satiny  smooth,  showing  completely  unbroken  mint  frost. 
With  but  a couple  of  tiny  field  marks,  most  noticeable  on 
the  reverse. 


168 

1911-D, 

VERY  CHOICE  BRILLIANT  UNCIRCULATED,  of 
virtual  Gem  quality.  Bright  yellow  gold  in  color  with  lull 
lustre  and  very  richly  frosted  fields.  The  few  marks  are 
.scattered  and  trivial.  An  attractive  example  of  the  issue. 

$800-1,200 


$2,000-2,500 
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1911-S, 

BRILLIANT  UNCIRCULATED.  Pale  yellow  gold  with 
some  richer  orange  gold  in  the  fields.  A few  marks  and 
hairlines,  but  a lustrous  example  of  this  San  Francisco 
Mint  issue. 

$350-400 


172 


170 
1912, 

CHOICE  BRILLIANT  UNCIRCULATED.  Pleasingly 
frosty  and  lustrous,  with  only  a few  unobtrusive  marks. 

$600-800 


172 

1913-D, 

GEM  BRILLIANT  UNCIRCULATED,  or  very  nearly  so. 
An  absolutely  first  rate  example,  of  a pale  lemony  gold 
color.  A nick  hidden  in  the  eagle's  feathers  is  the  only 
distraction  of  note.  The  fields  are  satiny,  frosted,  and  have 
a lovely  silken  sheen.  Full  lustre  abounds,  with  the 
cartwheels  sharp  and  unbroken.  An  unusually  bold  strike 
for  the  issue,  with  almost  all  of  the  fine  design  details 
showing  clearly. 

$3,000-3,500 
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1913, 

CHOICE  BRILLIANT  UNCIRCULATED.  Pale  yellow 
gold  on  the  obverse,  with  a much  richer  orange  gold  hue 
to  the  reverse.  Full  mint  lustre  cartwheels  across  both 
sides.  With  but  a few  tiny  marks,  the  obverse  fields  arc 
satiny  in  most  places,  while  the  reverse  exhihits  a lovely, 
frosty  sheen. 


$1,000-1,500 
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i 1913-S, 

_ GEM  BRILLIANT  UNCIRCULATED.  Cited  in 
Aker.S.  Perhaps  the  Finest  Known.  A glorious  light  yellow 
1'  gold  in  color.  Shimmering  mint  lustre  creates  perfectly 
'■  unbroken  cartwheels  on  both  sides.  With  virtually  no 
detracting  marks,  this  coin  exhibits  a splendid  sheen,  frosty 
surfaces  and  exceptional  eye  appeal.  It  is  fully  struck,  with 
a wealth  of  detail  visible  on  both  sides.  Yet  another 
example  from  this  fabled  collection  of  which  Akers  wrote 
in  his  1988  reference  work,  “...  I have  seen  a fair  number 
of  MS  65'  specimens  and  even  a few  superb,  nearly  perfect 
ones,  the  finest  possibly  being  the  fabulous  example  in  the 
Browning  Collection  in  a Texas  bank.”  An  important  coin 
of  the  first  rank.  Distinctly  finer  than  any  other  ever  seen 
at  auction,  or  rumored  in  any  collection. 

$30,000-40,000 
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1914, 

CHOICE  BRILLIANT  UNCIRCULATED.  With 
attractive,  frosty  fields,  and  full  lustre.  Only  a few  marks 
keep  this  richly  colored  coin  from  a higher  classification. 

$800-1,200 


175 

1914-D, 

GEM  BRILLIANT  UNCIRCULATED.  Cited  in 
Aker.S.  Among  the  finest  known  survivors.  Bright  yellow 
gold,  fading  to  a pale  rose  toward  ihe  centers,  this  effect  is 
more  dramatically  noticeable  on  the  reverse.  A satiny  coin, 
with  full  cartwheel  lustre  and  few  marks  to  distract  the  eye. 
Akers  wrote  ahotit  this  coin  in  his  1988  update  to  the 
Double  Eagles  study,  saying  “I  have  seen  a few  nearly 
perfect  examples  of  this  issue,  with  the  Browning 
(.ollection  specimen  in  a Texas  hank  as  nice  as  any.” 

$2,000-3,000 
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1914-S, 

BRILLIANT  UNCIRCULATED.  Vivid  yellow  gold, 
with  full  mint  bloom,  but  a short  nick  beneath  Liberty's 
left  arm  keeps  this  from  a higher  designation. 

$300-500 


177 

177 

1914-S, 

UNCIRCULATED.  An  attractively  lustrous  duplicate. 
An  affordable  coin  from  a collection  of  mythic 
importance. 

$300-500 


178 

178 

1914-S, 

UNCIRCULATED.  A third  example,  lustrous  and 
pleasing,  but  with  a plethora  of  tiny  marks  and  somewhat 
more  muted  surfaces. 


$300-500 
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1915, 

BRILLIANT  UNCIRCULATED.  Medium  yellow  gold 
in  color,  with  a fiery  lustre.  A few  tiny  nicks  away  from  a 
higher  grade. 

$600-800 


180 


180 

1915-S, 

BRILLIANT  UNCIRCULATED.  A mellow  color,  but 
lustrous  and  pleasing  for  the  grade. 

$350-450 


182 

1915-S, 

UNCIRCULATED.  A third  example.  Bright  and 
lustrous,  but  with  more  noticeable  marks  and  hairlines. 

$350-400 


183 


183 

1916-S, 

CHOICE  BRILLIANT  UNCIRCULATED.  Satiny 
smooth  lustre  graces  both  sides  of  this  piece.  A small  field 
nick  beside  eagle's  beak  is  noticeable  to  the  naked  eye,  but 
with  fewer  contact  marks  than  the  norm. 

$350^50 


181 


184 
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1915-S, 

UNCIRCULATED.  A duplicate,  much  more  muted  with 
a distinctly  noticeable  nick  below  eagle  s tail. 

$350-400 
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1920, 

CHOICE  BRILLIANT  UNCIRCULATED.  Bright 
yellow  gold  and  fully  lustrous,  with  frosty  fields  and 
remarkable  reverse  lustre.  A couple  of  small  toning  flecks 
and  a small  scrape  across  sun  face  are  all  that  separate  the 
coin  from  a higher  grade. 


$2,000-3,000 
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1920-S, 

GEM  BRILLIANT  UNCIRCULATED.  The  Akers 
Plate  Coin.  The  Linest  Known,  without  question.  A 
truly  majestic  example.  Rosy  iridescent  toning  at  the 
center,  fading  to  a pale  yellow  at  the  edges.  The  reverse  is 
similarly  colored,  but  with  a more  dramatic  contrast  of  the 
various  hues.  A few  small  copper  toning  flecks  serve  to 
identify  the  piece.  Satiny  with  an  explosive,  lustrous  sheen, 
and  fully  revolving  cartwheel  lustre.  Exceedingly  well 
struck,  Liberty's  features  are  clear  and  unblurred,  without 
the  need  for  magnification,  while  almost  all  of  the  columns 
in  the  Capitol  Dome  are  similarly  well-defined.  Akers  first 
wrote  that,  “Of  the  relatively  few  uncs  that  I have  seen, 
only  two  were  gems,  the  Eliasberg  specimen  and  the  Unc 
67  coin  pictured  above  that  is  in  a prominent  Dallas  bank 
collection.”  In  his  1988  update  to  the  Double  Eagles 
study,  he  expanded  on  his  views,  “The  finest  specimen  I 
know  of  is  in  the  Browning  Collection  held  in  trust  by  a 
Texas  bank;  it  is  virtually  perfect  in  all  respects  with  great 
color  and  luster  and  bagmark  free,  satiny  surfaces.  I graded 
it  MS  67  when  I saw  it.”  Nothing  even  remotely 
approaching  the  quality  of  this  coin  has  been  offered 
publicly  in  nearly  a score  of  years.  One  of  the  single  most 
important  coins  in  this  collection  of  stars. 

$120,000-150,000 


112 


186 

1921, 

CHOICE  ABOUT  UNCIRCULATED.  A lovely 
example  of  this  rare  date,  one  of  the  half  dozen  most  highly 
sought-after  issues  in  the  Saint-Gaudens  series.  Bright  and 
pale  yellow  gold,  so  unlike  the  usual  Philadelphia  Mint 
issues  of  the  type.  Satiny,  and  fully  lustrous  with  a few  tiny 
marks.  The  piece  is  about  as  well  struck  as  ever  seen  while 
the  obverse  die  is  badly  broken  through  letters  at  the  top. 
Some  softness  is  evident  only  in  the  hidden  recesses. 
Interestingly  struck  using  a collar  that  might  have  been  a 
trifle  too  wide,  leaving  the  coin  with  very  broad  rims  on 
both  sides  and  a partial  wire  edge  visible,  particularly  on 
the  obverse.  Most  of  the  mintage  of  this  date  was  never 
released  for  general  circulation.  Instead,  it  was  held  in  the 
Federal  Reserve  and  melted  following  President 
Roosevelt's  1933  gold  order. 

$20,000-25,000 


187 

1922, 

CHOICE  BRILLIANT  UNCIRCULATED.  Bright  and 
lustrous,  with  a couple  of  copper  toning  areas  and  widely 
scattered  marks  noted. 

$400-425 
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189 

1922, 

UNCIRCULATED.  A third  example.  A bright  yellow 
gold,  a pleasing  coin,  and  another  affordable  opportunity 
for  a collector  who  would  like  to  have  a coin  tracing  its 
provenance  to  this  fabulous  collection. 

$350-400 
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1922, 

UNCIRCULATED.  A fourth  example.  Pale  yellow  and 
frosty,  with  muted  tone  and  bagmarks  typical  of  the  grade. 

$350-400 
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1922-S, 

BRILLIANT  UNCIRCULATED.  Attractive  pale  yellow 
gold  with  full  lustre  and  satiny  fields. 

$800-1,000 
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114 


192 
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1923, 

CHOICE  BRILLIANT  UNCIRCULATED.  A lustrous 
example,  with  rich  rose  toning.  A number  of  small  nicks, 
one  in  the  eagle's  wing  feathers  the  most  apparent. 

$300-350 
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1923-D, 

GEM  BRILLIANT  UNCIRCULATED.  Rich  original 
yellow  gold  color  graces  fully  lustrous  and  satiny  fields; 
with  some  scattered  copper  toning  flecks  and  few  marks. 

$1,200-1,800 
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1924, 

GEM  BRILLIANT  UNCIRCULATED.  A pleasing,  rich 
yellow  gold  in  color  with  full  mint  lustre  and  satiny  frost. 
A small  toning  fleck  beside  Liberty’s  hair  docs  not  detract 
from  its  overall  appearance. 


$450-600 
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1924-D, 

CHOICE  BRILLIANT  UNCIRCULATED,  of  nearly 
Gem  quality.  A lovely  example  with  a slightly  hazy  pale 
yellow  gold  color,  fading  to  rose  toning  in  the  center  of  the 
obverse,  and  blending  into  larger  areas  on  the  reverse. 
With  frosted  fields  and  completely  unbroken  mint  lustre 
cartwheeling  on  both  sides,  resulting  in  a silky  look  that  is 
fresher  than  most  encountered.  Akers  felt  that  this  date 
was  to  be  reckoned  as  rare  when  found  so  well-preserved. 

$7,000-8,000 
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1924-S, 

BRILLIANT  UNCIRCULATED.  A dramatic  and  nearly 
cameo-like  appearance  to  Liberty's  figure  on  the  obverse. 
The  fields  are  satiny  smooth  on  both  sides  with  some  light 
marks,  but  the  coin  still  possesses  full  mint  blossom.  The 
obverse  die  was  deteriorating  when  struck,  and  a reverse 
die  scratch  through  the  beak  of  the  eagle  reminds  one  of 
the  hallmark  of  the  1927-D.  The  San  Erancisco  issue  is 
scarce,  but  fifty  years  ago  it  was  considered  one  of  the  most 
prized  rarities  in  the  Saint-Gaudens  Double  Eagle  series. 

$2,500-3,000 
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1925, 

GEM  BRILLIANT  UNCIRCULATED.  Bright  and 
deeply  struck.  Lully  lustrous  and  satiny  with  minimal 
marking. 

$600-800 


198 


198 

1925, 

UNCIRCULATED.  A second  example.  A lustrous  coin 
with  bagmarks  and  hairlines  consistent  with  the  grade.  An 
excellent  souvenir  of  the  sale. 

$350-400 


199 
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1925, 

UNCIRCULATED.  A third  example.  Frosty  and 
lustrous,  with  .some  reverse  toning  flecks,  and  a few 
bagmarks.  Another  affordable  keepsake  of  the  fabled 
Browning  Collection. 

$350-400 


117 
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1925-D, 

VERY  CHOICE  BRILLIANT  UNCIRCULATED,  of 
virtual  Gem  status.  One  of  the  finest  known.  A truly 
special  coin,  with  the  eye  appeal  of  a solid  gem.  Pale 
yellow  gold  in  the  fields,  contrasting  with  rosy  gold  toward 
the  centers.  Intense  satiny  sheen,  unbroken  cartwheels  and 
rich  mint  frost  to  be  seen  in  virtually  all  the  design  details 
of  this  virtually  unblemished  coin.  Sharply  struck,  the  oak 
leaves  beside  the  rock  on  which  Liberty  strides  are  visible 
without  the  aid  of  magnification.  Like  most  late  dates  in 
the  Saint-Gaudens  series,  most  of  the  mintage  of  the  1925- 
D was  not  released  for  circulation.  Some  were  shipped 
overseas  in  bank-to-bank  bullion  transactions  but  most  of 
those  that  were  not  released  were  melted  after  1933. 
While  most  known  1925-D  specimens  are  Uncirculated, 
and  some  are  Choice,  very  few  surpass  that  grade,  making 
the  Browning  coin  exceptional  in  that  respect. 

$40,000-50,000 


200 
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1925-S, 

BRILLIANT  UNCIRCULATED,  with  some  claims  to  a 
higher  designation.  Bright,  vivid,  yellow  gold  with  elusive 
hints  of  pale  rose  iridescence  toward  the  center.  Full 
cartwheel  lustre,  complete  and  unbroken  on  each  side  with 
only  a few  lightly  scattered  marks.  The  fields  are  smooth 
and  satiny  with  pleasing  mint  frost  visible  in  the  center. 
The  obverse  shows  a small  patch  of  swirling  die  finish  in 
the  right  field,  reminiscent  of  the  Roman  Finish  proofs  of 
the  early  years  of  the  series.  Akers  considers  it  an 
underrated  issue  in  mint  state. 

$6,000-9,000 
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202 

1926, 

CEM  BRILLIANT  UNCIRCULATED.  Very  lovely,  hazy 
yellow  gold  on  both  sides,  with  some  attractive  rosy 
iridescence  in  the  centers.  A remarkably  wcll-lrosted 
specimen,  satiny  and  with  almost  no  distracting  marks. 

$1,000-1,200 
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1926-D, 

VERY  CHOICE  BRILLIANT  UNCIRCULATED,  a 
virnial  Gem.  One  of  the  finest  ever  offered  at  public 
auction.  In  every  way  an  absolutely  outstanding  example 
of  this  very  rare  issue.  Both  the  obverse  and  reverse  are 
attractively  toned  in  a rich,  medium  yellow  shade.  The 
fields  are  largely  unblemished  with  perfectly  formed, 
unbroken  cartwheels  undulating  on  either  side.  The 
obverse  and  reverse  fields  are  fully  satiny,  frosted  and 
lustrous.  Essentially  well-struck  on  both  sides,  with  just 
some  typical  flatness  on  the  Capitol  Dome  and  the  oak 
leaves  to  the  right.  As  with  other  late  date  issues  of  the 
Saint-Gaudens  series,  most  of  the  mintage  of  this  date  was 
never  released  into  circulation  and  was  melted  after  1933. 

$25,000^0,000 
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1926-S, 

CHOICE  BRILLIANT  UNCIRCULATED.  Both  sides  a 
pale  yellow  gold  with  some  blended  patches  of  frosty  rose 
iridescence  toward  the  centers.  The  obverse  and  reverse 
fields  are  satiny  smooth  and  unblemished.  The  obverse 
strike  is  quite  sharp,  with  even  the  oak  leaves  showing 
some  detail,  but  the  Capitol  dome  is  soft  as  usual.  Struck 
from  the  broken  state  of  the  reverse,  with  a thin  linear 
break  running  from  the  sun  rays  at  the  lower  left  through 
the  eagle's  beak,  ending  below  UN  in  the  legend.  A couple 
of  trivial  reverse  rim  tics  are  noted,  but  otherwise 
significantly  finer  than  many  recently  offered. 

$2,000-3,000 
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1927, 

GEM  BRILLIANT  UNCIRCULATED.  Bright, 
dramatically  lustrous,  and  satiny  smooth  on  both  sides. 
Not  rare,  but  wonderfully  preserved. 

$600-800 


205 
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206 

1927-D. 

GEM  BRILLIANT  UNCIRCULATED.  The  Akers 
Plate  Coin,  though  not  so  indicated  in  the  text. 
Unequivocally  one  of  the  finest  known.  The  1927-D 
stands  as  a giant  among  all  United  States  coins,  and  is  the 
rarest  of  all  20th  Century  gold  coins  struck  for  regular 
circulation.  Both  the  obverse  and  reverse  of  this  extremely 
rare  piece  are  beautifully  toned  in  a rich,  medium  yellow 
shade  of  gold.  The  fields  are  satiny  smooth  and  the 
complete,  original  mint  lustre  creates  perfectly  unbroken 
cartwheels  on  both  sides.  There  are  a couple  of  tiny 
obverse  marks  through  the  rays  to  the  right  of  Liberty  — 
but  these  are  insignificant  and  do  not  interfere  with  any  of 
the  essential  design  elements.  The  strike  is  sharp,  with 
Liberty's  face  full,  her  nose  complete,  and  her  mouth 
visible.  At  her  feet,  many  of  the  columns  in  the  Capitol 
Dome  can  be  seen  without  the  aid  of  magnification.  The 
all-important  mint  mark  above  the  date  is  clear,  sharp,  and 
bold.  On  the  reverse,  all  the  feathers  in  the  eagle's  breast 
are  separate  and  visible,  as  are  the  sun  rays  behind  it. 
Naturally  the  eagle  has  the  short,  die  scratch  through  it’s 
beak,  a hallmark  of  this  classic,  grand  rarity. 

Another  coin  from  the  “Dallas  Bank”  collection  of  which 
Akers  wrote  about  in  his  1988  update  to  the  Double 
Eagles  study,  "The  Eliasberg  coin  now  owned  by  a 
prominent  Eastern  collector  is  a high-end  MS-65,  and  the 
Dr.  Steven  Duckor  example  which  he  purchased  from 
Auction'84  and  the  Browning  Collection  specimen  are 
both  full  MS-65. " 
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Known  Examples  of  the  1927-D: 

1)  The  “Dallas  Bank”  Collection,  Sotheby’s/Stack’s, 
October  29-30,  2001,  lot  206;  H.  Jeff  Browning, 
September  24,  1974  ($175,000). 

2)  Smithsonian  Institution,  1927;  Denver  Mint. 

3)  Smithsonian  Institution,  1927;  Denver  Mint. 

4)  Smithsonian  Institution.  Ex  Lilly  Estate  (1968);  Josiah 
K.  Lilly  Collection;  Stack’s;  Robert  Schermerhorn 
Collection;  Dr.  Charles  Green  Collection,  B.  Max  Mehl, 
April,  1949,  lot  917;  J.F.  Bell  Collection,  Stack’s, 
December,  1944,  lot  1004. 

5)  Museum  of  Connecticut  History,  1927;  Denver  Mint. 

6)  Unknown;  Museum  of  Connecticut  History 
(Duplicate),  Heritage  Numismatic  Auctions,  June  1-3, 
1995,  lot  6026;  Denver  Mint,  1927. 

7)  Unknown.  Thaine  B.  Price  Collection,  David  W. 
Akers,  May  19,  1998,  lot  115;  Auction  ’84  (Paramount), 
July  25-26,  1984  (lot  999);  “Mr.  Lima”;  James  Kelly,  late 
1940’s. 

8)  Unknown.  Superior,  February,  1992,  lot  3339;  Charles 
Kramer  Collection,  Stack’s/Superior,  November,  1988,  lot 
913;  Bowers  & Merena  Galleries,  October,  1987,  lot 
2201;  “Western  Collection,”  Stack’s,  October,  1981,  lot 
1252. 

9)  Unknown.  Stack’s,  March  12-13,  1991,  lot  1217 
($522,500). 

10)  Unknown.  Stack’s,  50th  Anniversary  Sale,  October, 
1985,  lot  868. 

1 1)  Unknown.  Dr.  William  Crawford;  Louis  Eliasberg,  Sr. 
Collection,  Bowers  &C  Ruddy  Galleries,  October  27-29, 
1982;  Stack’s;  “World  Greatest  Collection,”  A.  Kosoff, 
January,  1946,  lot  1045;  F.C.C.  Boyd  Collection. 

12)  Unknown.  Gilhousen  Sale,  Superior,  February,  1973, 
lot  1041;  Lester  Merkin,  October  4,  1969,  lot  626 
($32,000). 

13)  Unknown.  Schmandt  Gollection  Sale,  Stack’s, 
February,  1957,  lot  1072;  Anonymous  Eastern  University. 

As  can  be  .seen  from  the  corpus,  above,  Breen’s  estimate  of 
1 1 was  a trifle  low,  while  David  Akers  wrote  in  the  Price 
sale  that  he  had  personally  examined  12  but  suspected  a 
few  more  existed.  Thus  current  tally  appears  to  be  1 3,  but 
the  Browning  example,  the  provenance  of  which  is  lost,  is 
probably  a duplicate  of  one  of  the  listings  above. 
Potentially  the  finest  known  example  of  this  landmark 
rarity,  the  Browning  coin,  in  comparison  with 
photographs  of  the  other  more  recently  offered  examples 
has  fewer,  and  le.ss  disfiguring  field  marks.  Regardle.ss  of 
its  exact  status  in  this  regard,  it  is,  in  any  event  a “Gem  of 
The  First  Water.” 


$4()(),0{)()-5()0.()()() 
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1927-S, 

VERY  CHOICE  BRILLIANT  UNCIRCULATED,  a 
virtual  Gem.  Among  the  finest  ever  auctioned.  An 
incredible  example  of  this  very  rare  issue.  Both  the  obverse 
and  reverse  are  dramatically  lustrous  and  frosty.  The 
obverse  is  exemplary,  and  when  viewed  in  a raking  light 
has  a near  “three-D”  appearance.  The  fields  are  fully 
frosted  while  the  center  is  bright  and  lustrous,  creating  a 
target-like,  cameo  appearance  to  the  coin.  The  centers  are 
well  struck,  with  most  of  the  detail  in  Liberty's  gown 
showing  and  her  facial  features  full.  The  Capitol  Dome 
and  the  oak  leaves  are,  however,  typically  soft.  On  the 
reverse,  the  eagle  is  dramatically  bold  and  stands  out  nicely 
against  the  frosted,  satiny  fields.  It  is  but  a short  reverse 
scrape  away  from  full  Gem  status.  Interestingly  appears  to 
have  been  struck  from  the  same  obverse  die  as  the  Thaine 
B.  Price  coin  with  a long  die  crack  extending  through 
LIBERTY.  A splendid  example. 

$25,000-30,000 


208 

1928, 

UNCIRCULATED.  Bright,  lustrous  pale  yellow  gold 
with  lightly  scattered  contact  marks. 

$300-350 


208 


208 
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1929, 

GEM  BRILLIANT  UNCIRCULATED.  One  of  the 
finest  auctioned.  Brilliant,  dramatic  pale  yellow  gold  in 
color  on  both  sides,  the  center  of  the  reverse  fading  to  a 
trace  of  pale  coppery  rose,  while  a minuscule  obverse 
toning  fleck  is  noted.  Full  mint  frost  creates  shimmering 
patterns  of  satiny  sheen  in  the  protected  areas.  The 
surfaces,  both  the  obverse  and  reverse,  are  nearly  pristine. 
A good  strike  from  the  Philadelphia  Mint,  the  Capitol 
Dome  nearly  fully  detailed  and  most  of  the  oak  leaves 
showing  border  detail  as  well.  Easily  comparable  to  tbe 
lovely  Price  example.  This  specimen  can  take  its  place  in 
the  ranks  of  the  best. 

$22,000-28,000 


210 

1930-S, 

GEM  BRILLIANT  UNCIRCULATED.  One  of  the 
finest  known.  The  Akers  PLATE  COIN,  though  not  so 
noted  in  the  text.  An  astonishing  example  of  this  very  rare 
issue.  Pale  yellow  gold  with  hints  of  iridescent  rose  visible 
in  the  centers,  most  prominendy  on  the  obverse.  Rich 
satiny  smooth  fields  radiate  with  fabulous,  perfectly 
unbroken  mint  lustre  on  the  obverse  and  reverse.  Fully 
struck  for  the  issue,  with  the  Capitol  Dome  and  the  oak 
leaves  clear  on  the  obverse.  Of  the  finest  quality,  this  coin 
joins  the  exclusive  fraternity  of  such  spectacular  pieces  as 
those  in  the  Thaine  B.  Price,  Museum  of  Connecticut 
History,  and  Stack's  March,  1991  sales.  Remarkable. 

$50,000-60,000 
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,OWE-T; 


GEM  BRILLIANT  UNCIRCULATED.  One  of  the 
finest  known.  A glorious  specimen  of  this  very  rare  date. 
A dramatically  bright,  rich  yellow  gold  in  color  with  full 
mint  lustre  on  both  sides.  The  surfaces  are  satiny  smooth 
and  essentially  blemish-free,  with  complete  mint  frost 
showing  in  all  the  protected  areas.  Fully  and  deeply  struck, 
with  most  of  the  oak  leaves  showing  and  full  feather  detail 
in  the  eagle's  figure.  The  1931  is  the  second  rarest  of  the 
late  date  issues.  Almost  the  entire  mintage  was  never 
released,  and  was  melted  after  1933. 

$30,000-40,000 
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1931-D, 

VERY  CHOICE  BRILLIANT  UNCIRCULATED,  of 
nearly  Gem  quality.  A lovely  example  of  this  rare  dace,  the 
last  Double  Eagle  struck  in  Denver.  Rosy,  lightly 
iridescent,  toning  visible,  principally  in  the  centers,  while 
toward  the  peripheries,  the  colors  are  a bright,  pale  yellow 
gold.  The  fields  on  both  sides  are  smooth,  hard,  and  show 
full  mint  frost,  with  a strict  minimum  of  contact  marks. 
Original  lustre  cartwheels  corruscate  across  the  surfaces. 
Fewer  than  75  specimens  survive  in  all  grades,  but  of 
course,  few  equal  the  present  specimen. 

$18,000-25,000 
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1932, 

GEM  BRll.LIANT  UNCIRCULATED.  One  of  die 
finest  known  ot  the  liandhil  that  survive  at  this  grade  level. 
Magnificent  pale  yellow  gold  in  color  on  both  sides,  with 
very  faint  hints  of  a reddish  hue  in  the  center  of  the 
obverse,  and  yet  stronger  suggestions  of  that  color  on  the 
reverse.  Both  sides  are  brilliantly  lustrous,  showing  full 
mint  frost  and  a silken  sheen.  An  above  average  strike  - 
while  the  oak  leaves  show  some  softness  on  the  obverse,  the 
Capitol  Dome  is  clear.  All  feathers  in  the  eagle's  wings  are 
sharp  on  the  reverse,  with  just  minor  softness  on  the  breast 
feathers.  There  is  a miniscule  tic  on  eagle's  left  wing. 
There  may  be  as  few  as  75  specimens  surviving  in  all 
grades,  but  of  course,  far  fewer  are  this  perfectly  preserved. 

$25,000-35,000 


END  OF  SESSION  ONE 


tc^ 


< 


132 


United  States  Gold  Dollars,  1849-1889 


The  impetus  for  the  creation  of  a Dollar  denominated 
coin  struck  in  gold  came  directly  from  the  California 
gold  fields.  Earlier  suggestions  for  a gold  Dollar  coin, 
some  as  early  as  1791,  had  met  with  opposition  of  one 
sort  or  another.  However,  by  1848  it  was  apparent  that 
the  massive  quantities  ol  gold  shipped  out  of  California 
was  depressing  the  world  wide  price  and  creating  an 
unexpected  demand  for  silver  coins.  Faced  with 
unprecedented  riches  of  gold.  Congress  demanded  that 
the  Mint  design  and  strike  a gold  Dollar.  Mint  Director 
Patterson,  who  had  opposed  earlier  attempts  to  create  a 
gold  Dollar,  was  forced  to  acquiesce. 


James  B.  Longacre,  who  had  been  appointed  Chief 
Engraver  (1844),  was  entrusted  with  designing  the  new 
denomination.  His  first  approved  design,  of  1849-1854 
proved  to  be  too  small  for  convenience.  The  redesign  of 
1854-1856  did  not  displace  the  metal  properly,  resulting 
in  weak  images.  While,  the  final  design,  introduced  in 
1856,  finally  succeeded  and  lasted  unchanged  until  1889, 
when  the  denomination  in  gold  was  finally  abandoned.  It 
was  never  especially  popular,  and  because  of  its 
diminutive  size,  was  always  awkward  to  use. 


Gold  Dollars,  1849-1854  (Type  One) 


214  (actual  size) 


The  first  design  for  the  newly  introduced  Gold  Dollar 
denomination,  was  in  every  respect  a conservative 
one.  Having  inherited  his  job  at  the  Mint  from  his 
mentor  Christian  Gobrecht;  Engraver  James  B.  Longacre 
adopted  his  style  for  the  obverse  of  the  new  Gold  Dollar. 
Longacre  simply  revamped  Gobrecht's  head  of  Liberty  , 
which  was  familiar,  and  already  in  circulation  already  on 
all  the  other  gold  denominations.  He  went  so  far  as  to 
enlarge  this  head,  and  use  on  the  new  Double  Eagle, 
which  was  introduced  a year  later. 


Specifications  for  Type  One 

AuthorizatiomGoinage  Act  of  March  3,  1849 
Designer:  James  B.  Longacre 

Mints:  Philadelphia,  Philadelphia,  Gharlotte,  Dahlonega, 
New  Orleans,  and  San  Francisco 

Diameter:  13  mm 

Weight:  25.8  grains 

Gold  purity:  .900 

Obverse: 

Head  of  Liberty  facing  left,  wearing  a be  jewelled  coronet 
on  which  is  emblazoned  LIBERTY 

Reverse: 

Denomination  and  date  within  an  olive  wreath, 
UNITED  STATES  OF  AMERICA  around.  Mintmark 
where  present  below  the  bow. 
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1849,  Open  Wreath,  Large  Head,  With  L on 
Truncation, 

CHOICE  BRILLIANT  UNCIRCULATED.  Both  sides 
are  a pleasing,  pale  yellow  gold  color.  Full  mint  lustre  can 
be  seen  in  the  protected  areas  of  the  obverse  and  across 
most  of  the  reverse  surface.  An  extremely  sharply  struck 
example,  with  virtually  all  the  detail  in  Liberty's  hair 
distinct.  Two  tiny  obverse  rim  marks.  Struck  in  the  first 
year  of  issue  of  the  new  Gold  Dollar  denomination.  While 
the  exact  number  of  Open  Wreath  type  Dollars  struck  was 
not  recorded  by  the  Philadelphia  Mint,  based  on  auction 


appearances  it  is  probable 
100,000,  which  is  less  than 
Dollar  mintage. 


215 

1849,  Closed  Wreath, 

CHOICE  BRILLIANT  UNCIRCULATED.  An 
attractive  pale  yellow  gold  with  some  small  touches  of 
coppery  toning  at  9:00  on  the  reverse,  with  mint  lustre 
visible  in  the  protected  areas  of  the  obverse,  and  across 
most  of  the  reverse.  A well  struck  coin,  with  pleasing  detail 
visible  on  both  sides.  Although  the  Philadelphia  Mint 
struck  four  varieties  of  the  1849  Gold  Dollar  (Open 
Wreath,  Small  Head,  No  L;  Open  Wreath,  Small  Head, 
With  L;  Open  Wreath,  Large  Head;  and  Closed  Wreath), 
it  did  not  record  the  number  of  coins  of  each  it  struck. 
Consequently,  the  relative  rarity  of  each  variety  is  little 
more  than  an  educated  guess,  but  it  is  clear  from  past 
appearances  that  more  of  the  1 849  Closed  Wreath  variety 
were  produced  than  any  of  the  others. 

$1,500-2,000 


that  the  number  was  under 
20%  of  the  total  1849  Gold 

$2,000-3,000 
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1849-C,  Closed  Wreath, 

ABOUT  UNCIRCULATED.  A lovely  example  in 
superior  condition.  A lovely,  pale  yellow  in  color  with  a 
touch  of  the  silvery  green  usually  found  in  Charlotte  Mint 
products.  Well  struck  for  the  date  and  grade,  but  with  a 
couple  of  small,  somewhat  trivial  rim  disturbances  noted. 
This  example  is  finer  than  any  listed  in  Doug  Winter's 
1987  Condition  Census,  while  Akers  wrote  that  it  is  the 
third  rarest  Charlotte  Mint  Gold  Dollar  in  terms  of 
auction  appearances.  A curious  feature  of  the  1849-C  is 
the  convexity  of  the  obverse  which  accentuates  the 
appearance  of  wear  and  for  which  no  satisfactory 
explanation  has  ever  been  offered.  First  noticed  by  Mint 
Director  Patterson  at  the  time  of  their  manufacture,  he 
complained  about  their  appearance  and  blamed  the  defects 
on  over-polishing  of  the  dies.  A fascinating  issue. 

$1,500-2,000 
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1849-D,  Open  Wreath, 

CHOICE  BRILLIANT  UNCIRCULATED.  A typical 
pale  yellow  gold  in  color  with  some  greenish  tinge  as  is 
usual  for  this  mint's  gold  coins.  Well-struck  with  almost 
all  of  Liberty's  hair  strands  sharp  and  delineated.  A 
remarkably  lustrous  example,  with  semi-reflective  areas 
around  the  obverse  stars.  Deep  obverse  and  reverse  rims, 
with  partial  denticulation  visible  on  both  sides.  Two  sets 
of  Gold  Dollar  dies  were  shipped  to  the  Dahlonega  Mint 
early  in  June,  1849.  The  lack  of  a proper  milling  machine 
hampered  Superintendent  James  Cooper's  efforts  and  the 
first  Gold  Dollars  struck  at  Dahlonega  were  not  up  to 
expectations.  Mint  Director  Patterson  immediately 
complained  and  Gooper  spent  the  rest  of  July  and  part  of 
the  following  month  rectifying  the  errors.  Only  21,588 
were  struck. 

$1,000-1,500 
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1849-D,  Open  Wreath, 

EXTREMELY  FINE.  The  obverse  and  reverse  are  a nice, 
light  yellow  gold  with  some  of  the  pale  silvery  green  that 
typifies  this  Georgia  mint's  issues.  Both  sides  show  good 
sharpness  and  detail  for  the  grade.  A couple  of  minor 
reverse  rim  marks  are  noted. 
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1849-0,  Open  Wreath, 

UNCIRCULATED.  Remarkable  quality  for  the  issue. 
The  obverse  and  reverse  are  a lovely,  bright  yellow  gold  in 
color.  Both  sides  are  fully  lustrous,  with  unbroken  frost 
showing  in  the  fields.  The  piece  was  very  sharply  struck, 
interestingly,  from  an  obverse  that  was  in  the  process  of 
shattering. 

$1,000-1,500 
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1850, 

GEM  BRILLIANT  UNCIRGULATED.  One  of  the 
finest  known  of  this  issue.  A pleasing  medium  yellow  gold 
in  color,  with  full  mint  lustre.  The  surfaces  are  bright  and 
semi-refiective.  There  is  a small  toning  spot  on  the  ball  of 
the  5 in  the  date.  Akers  understates  the  rarity  of  this  date 
in  Gem  condition,  which  a quick  glance  through 
Dannreuther's  listings  confirms. 

$3,500-4,500 


$500-700 
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1850-C, 

EXTREMELY  FINE.  A pleasing,  light  yellow  gold  in 
color  with  the  typical  greenish  cast  noted  above.  Once 
lightly  cleaned.  Only  6,966  were  struck,  the  second  lowest 
mintage  of  any  C Mint  Gold  Dollar.  Akers  described  the 
1850-C  as  “...the  rarest  collectible  C Mint  gold  dollar  from 
the  standpoint  of  total  number  of  pieces  available.”  Breen 
confined  his  comments  to  a laconic  “Rare.”  It  is 
interesting  to  note  that  in  addition  to  the  one  still  useful 
obverse  die  carried  over  from  1849,  the  Charlotte  Mint 
had  nvo  additional  sets  of  dies  sent  from  Philadelphia  early 
in  1850.  Clearly,  the  mint  vastly  overestimated  how  much 
bullion  would  be  deposited  at  Charlotte  for  coining  into 
Gold  Dollars. 


$800-1,000 
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1850-D, 

EXTREMELY  FINE.  A pleasing  example  for  the  grade, 
with  attractive,  rich  yellow  gold  color  and  nice  surfaces. 
Breen  called  this  date  “rare”  while  Doug  Winter  wrote, 
"The  1850  D is  one  of  the  rarest  Type  One  gold  dollars.  It 
is  also  the  most  underrated  and  undervalued  gold  dollar 
struck  at  the  Dahlonega  Mint.”  Only  8,382  were  struck. 

$800-1,000 
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1850-0, 

ABOUT  UNCIRCULATED.  Bright  yellow  gold  in  color, 
with  semi-reflective  fields.  A high  grade  for  the  issue  and 
typically  well-struck.  As  with  the  1850-C,  officials  in 
Philadelphia  seem  to  have  overestimated  the  number  of 
Gold  Dollars  likely  to  be  coined  and  shipped  six  pairs  of 
dies;  only  one  pair  was  actually  used  to  strike  all  14,000 
pieces,  making  it  the  single  rarest  date  of  all  Gold  Dollars 
struck  at  the  New  Orleans  Mint. 

$500-700 
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1851, 

ABOUT  UNCIRCULATED.  Medium  yellow  gold  in 
color  with  attractive  mint  lustre  in  the  protected  areas  of 
both  sides.  The  1851  is  one  of  the  most  plentiful  of  all 
Gold  Dollar  dates  and  is,  therefore,  a great  choice  for  a 
novice  collector. 

$125-175 
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1851-C, 

CHOICE  ABOUT  UNCIRCULATED.  A bright  yellow 
and  green  gold  color.  Once  cleaned,  but  with  considerable 
mint  lustre  still  evident,  it  is  somewhat  finer  than  most 
known  specimens.  A popular  variety  with  collectors;  it  is 
the  one  Charlotte  Mint  date  which  is  readily  available  with 
decent  eye  appeal.  Three  pairs  of  dies  were  shipped  for  the 
1851  Gold  Dollar  coinage,  and  all  were  employed. 

$1,000-1,500 


227 

1851-0, 

CHOICE  ABOUT  UNCIRCULATED.  Bright  yellow 
gold  with  pleasing  mint  lustre  apparent  in  the  protected 
areas.  A very  underrated  date  compared  to  the  larger 
mintage  1850  or  1851  Philadelphia  issues,  it  is  actually 
tougher  to  find  a nice  1851-0  than  a similar  1853-0,  even 
though  the  mintages  of  both  dates  were  identical. 

$200-300 
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1851-D, 

ABOUT  UNCIRCULATED.  Medium  yellow  gold  in 
color,  with  the  good  sharpness  of  detail  expected  from  this 
issue.  There  are  a few  minor  obverse  marks  noted.  Like  its 
Charlotte  neighbor,  the  1851-D  Gold  Dollar  is  more 
readily  obtainable  in  high  grade  than  other  issues  of  this 
mint.  Only  9,882  were  struck.  Despite  a mintage  only 
marginally  higher  than  the  1850-D,  it  is  a much  more 
obtainable  issue.  Gold  Dollar  dies  were  much  less  robust 
than  the  larger  gold  denomination  dies  and  were  prone  to 
breakage.  By  the  summer  of  1851,  for  example,  all  but  one 
of  the  five  reverse  dies  shipped  by  the  Philadelphia  Mint 
had  broken  and  the  fifth  was  not  really  fit  for  coinage. 

$1,200-1, 500 
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1852, 

ABOUT  UNCIRCULATED.  Pale  yellow  gold  in  color. 
The  Philadelphia  Gold  Dollar  mintages  of  1851,  1852, 
and  1853  were  the  highest  of  any  years  in  the  series.  The 
likeliest  explanation  is  the  ready  availability  of  bullion 
from  the  California  mines.  High  mintages  can  be  seen  in 
these  years  for  the  Quarter  Eagle,  Half  Eagle,  and  Double 
Eagle  denominations,  as  well. 

$150-200 
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1852-C, 

UNCIRCULATED.  A bright  yellow  gold,  the  surfaces  are 
lightly  reflective.  Well  struck  in  the  center  of  the  obverse, 
with  all  of  Liberty's  hair  detail  below  and  above  her 
coronet  sharp  and  outlined.  As  expected,  the  reverse  is 
somewhat  softer  in  the  wreath,  and  there  is  a small 
planchet  flaw  toward  the  right  center.  A few  stray  marks 
on  both  sides,  one  a trifle  longer  on  the  reverse.  Only 
9,434  were  struck. 

$4,000-6,000 
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1852-D, 

ABOUT  UNCIRCULATED.  A pale  yellow  gold 
example  with  areas  of  mint  lustre  in  the  protected  portions 
of  the  obverse  and  reverse  design.  A very  high  grade  for 
this  issue.  A small  reverse  planchet  depression  attests  to 
this  mint's  production  difficulties  and,  as  observed  on  just 
about  every  specimen  known,  the  obverse  is  a trifle  rough 
on  the  bridge  of  Liberty's  nose,  due  to  die  lapping.  The 
1852-D  may  be  the  fourth  rarest  of  all  Type  One  D Mint 
Gold  Dollars,  behind  the  1849,  1851,  and  1853. 

$1,500-2,000 
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1852-0, 

BRILLIANT  UNCIRCULATED,  nearly  Choice. 
Certainly  one  of  the  finest  known  and  among  the  finest 
sold  at  auction  in  the  past  10  years.  Winter  graded  this 
MS  65  and  listed  it  as  finest  known  in  his  1992  Condition 
Census.  Both  sides  are  a nice,  rich  yellow  gold  in  color 
with  considerable  mint  lustre  remaining  in  the  protected 
areas  of  the  obverse  and  reverse.  The  surfaces  of  this  piece 
appear  quite  satiny  to  the  unaided  eye.  The  obverse  die  is 
beginning  to  shatter,  radially  from  the  tint  toward  the 
center  at  9:15  and  1:15.  The  1852-0  has  the  second 
lowest  mintage  of  any  New  Orleans  Type  One  Gold 
Dollar:  yet,  like  the  1851-0,  it  is  undetrated. 

$1,200-1,800 
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1853, 

CHOICE  BRILLIANT  UNCIRCULATED,  a near  Gem. 
This  is  a lovely,  bright  yellow  gold  specimen  with  full  lustre 
showing,  but  with  a few  stray,  rather  trivial  obverse  marks. 
An  extremely  popular  date.  By  1853,  California  gold 
bullion  was  plentiful  and  before  the  establishment  of  the 
San  Francisco  Mint  the  eastern  mints  enjoyed  that  state's 
golden  bounty. 

$800-1,200 


233 

1853-C, 

ABOUT  UNCIRCULATED.  Bright  yellow  gold  in  color 
with  lightly  reflective  surfaces.  Excellent  central  obverse 
sharpness,  while  the  center  of  reverse  is  somewhat  soft,  as 
expected;  Winter  called  this  issue  the  most  poorly  struck 
of  all  Charlotte  Type  One  Gold  Dollars.  A very  scarce  date 
in  almost  any  grade,  in  the  presently  offered  condition  this 
is  a very  rare  coin.  Only  1 1,515  were  struck. 

$1,000-1,500 


234 

1853-D, 

GHOICE  ABOUT  UNCIRCULATED.  One  of  the 
nicest  auctioned  in  recent  memory.  The  coin  is  a pleasing, 
medium  yellow  gold,  with  areas  of  pale  coppery  toning  in 
the  fields.  An  unusually  well-struck  example,  there  are 
traces  of  mint  lustre  still  visible  in  the  protected  areas  of 
both  sides.  With  short  digs  on  the  obverse  at  the  8 of  the 
date.  This  is  a very  rare  date  in  About  Uncirculated 
condition,  most  known  survivors  of  this  low  mintage  issue 
grade  Very  Fine,  or  even  poorer.  Only  6,583  were  struck. 

$2,500-4,000 


235 

1853-0, 

UNCIRCULATED,  nearly  choice.  Bright  yellow  gold  in 
color  on  both  sides.  Fhe  obverse  and  reverse  each  display 
attractive  lustre  around  the  rims.  This  is  the  last  New 
(Drleans  Mint  Type  One  Gold  Dollar  and  the  last  issue 
from  this  mint  until  1855. 


235 


235 


$400-500 
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236 

1854, 

LINCIRCULATED.  An  attractive,  light  yellow  gold.  A 
pleasing  example,  the  final  year  of  issue  lor  the  type  from 
the  Philadelphia  Mint. 

$180-250 
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1854-D, 

CHOICE  ABOUT  UNCIRCULATED.  Rich,  medium 
yellow  gold  with  original  mint  lustre  to  be  seen  around  the 
stars.  The  obverse  fields  have  a distinctly  satiny  appearance 
to  the  naked  eye,  and  there  is  good  central  detail  for  the 
grade,  with  just  typical  softness  in  the  left  portion  of  the 
reverse  wreath  and  the  highest  portions  of  Liberty's  hair. 
All  the  stars  are  well  struck  and  show  details.  Akers 
described  this  as  “One  of  the  rarest  of  all  D Mint  gold 
dollars...”  Breen  simply  called  it  “Very  rare”.  Only  2,935 
were  struck,  of  which  this  is  one  of  the  finest. 

$5,000-7,000 


238 

1854-S, 

EXTREMELY  FINE.  A rich  yellow  gold  in  color  with 
areas  on  the  reverse  showing  coppery  tinges.  A lustrous 
example  from  the  San  Francisco  Mint,  which  opened  for 
business  this  year.  This  is  the  only  Type  One  San  Francisco 
Mint  Gold  Dollar. 

$300-400 


238 


238 
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Gold  Dollars  - 1854-1856  (Type  Two) 


239  (actual  size) 


Criticism  from  the  public  about  the  tiny  size  of  the 
Gold  Dollar  led  directly  to  its  redesign  in  1854.  To 
accommodate  demands  for  change,  the  Mint  decided  to 
make  the  diameter  of  the  coin  wider.  The  only  way  this 
could  be  accomplished  without  changing  the  amount  of 
gold  in  the  coin,  however,  was  by  reducing  its  overall 
thickness.  Presented  with  a wider  canvas,  so  to  speak, 
Longacre  decided  to  make  his  Liberty  head  design 
radically  different  than  it  had  been  on  the  Type  One.  He 
chose  to  portray  Liberty  as  a young  woman  wearing  a 
feathered  headdress  in  the  style  of  a 17th  Century 
Virginia  Indian  princess.  He  had  already  used  this  motif 
on  the  1854  Three  Dollar  Gold  piece.  The  slightly  higher 
obverse  relief,  coupled  with  the  thinner  Type  Two  flans, 
resulted  in  poor  strike  quality  on  the  coins,  as  there  was 
less  metal  available  to  fill  up  the  dies,  one  of  which  had 
actually  been  made  deeper.  The  inability  to  make  coins 
with  completely  struck  up  details  was  the  single  most 
important  justification  for  the  Mint  to  alter  the  design 
yet  again  in  1856.  The  basic  flaw  in  the  design  of  the 
Type  Two,  which  should  have  been  obvious  right  from 
the  start,  was  noticed  very  quickly,  accounting  for  the 
rapidity  of  the  redesign.  The  Mint  has  not  been  known 
to  usually  move  .so  fast. 


Specifications 

Authorization:Coinage  Act  of  March  3,  1849 
Designer:  James  B.  Longacre 

Mints:  Philadelphia,  Charlotte,  Dahlonega,  New  Orleans, 
and  San  Francisco 

Diameter:  15  mm. 

Weight:  25.8  grains  (1.67  grams) 

Gold  purity:  .900 

Obverse: 

Small  head  of  Liberty  facing  left,  wearing  an  Indian 
headdress  inscribed  LIBERTY;  around,  UNITED 
STATES  OF  AMERICA. 

Reverse: 

Denomination  and  date  within  a wreath  composed  of 
agricultural  products.  Mintmark,  if  any,  present  below 
the  bow. 
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1854, 

ABOUT  UNCIRCULATED.  Pale  yellow  gold  with 
pleasing  surfaces.  The  center  of  the  reverse  is  .soft,  as 
struck.  The  first  year  of  issue  of  the  redesigned  Gold 
Dollar.  Many  numismatists  believe  that  the  Type  Two 
Cold  Dollar  is  one  of  the  most  beautiful  of  all  United 
States  coin  designs.  While  James  B.  Longacre,  the  designer, 
has  had  his  artistic  skills  questioned  - most  harshly  by  the 
late  Walter  Breen  - here  we  can  see  that  his  virtuosity  was 
more  than  equal  for  the  task  at  hand. 


$400-600 
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1855, 

BRILLIANT  UNCIRCULAI'ED,  nearly  Choice.  A light 
yellow  gold  with  traces  of  original  mint  lu,strc  in  the 
protected  areas  of  the  obverse  and  across  most  of  the 
reverse  surface.  Well  struck,  with  good  central  detail  lor 
the  issue;  the  denomination  and  date  lull  and  lairly  hold, 
the  reverse  wreath  quite  detailed.  With  some  old,  shallow 
pin  scratches  at  3:00  on  the  reverse  rim.  The  second  and 
last  Philadelphia  issue  of  the  Type  Two  Gold  Dollar. 

$3,000-5,000 


241 

1855-C, 

CHOICE  ABOUT  UNCIRCULATED.  One  of  the 
finest  known.  A lovely,  light  yellow  gold  with  pleasing  pale 
greenish  tinges  and  splendid  surface  quality  for  the  issue. 
An  unusual  example  with  central  details  very  sharp. 
Nearly  all  of  the  feathers  in  Liberty’s  coronet  are  clear  and 
bold  and  the  curls  that  tumble  down  the  back  of  her  neck 
are  individually  delineated.  The  center  of  reverse  is 
somewhat  soft,  particularly  on  the  second  numeral  of  the 
date,  but  the  denomination  is  essentially  bold  as  is  the  all 
important  mint  mark.  There  are  no  important  marks  of 
note,  but  a small  lint  mark  below  Liberty's  chin  may  serve 
to  hallmark  this  piece.  Extremely  rare  in  this  high  grade, 
and  clearly  a Condition  Census  candidate  - Breen  called 
the  issue  “...prohibitively  rare”  in  this  grade.  Only  9,803 
were  struck.  This  is  the  only  year  the  Charlotte  Mint 
issued  the  Type  Two  Gold  Dollar. 


$6,000-8,000 
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1855-D, 

VERY  FINE.  A light  yellow  gold  color.  The  centers  are 
soft,  as  is  typical  for  the  issue,  but  with  pleasing,  smooth 
and  nearly  mark-free  surfaces.  The  mintmark  is  bold  and 
clear.  Akers  called  this  issue  “...one  of  the  rarest  of  all  gold 
dollars.”  Only  1,81 1 were  struck.  This  is  the  only  year  the 
Dahlonega  Mint  issued  Type  Two  Gold  Dollars.  Three 
sets  of  dies  for  the  1855  Gold  Dollar  coinage  were  shipped 
to  the  Dahlonega  Mint  in  December,  1854.  Along  with 
the  dies  was  a new  rolling  gauge,  to  help  set  the  ingot 
rollers  to  the  right  thickness  for  the  thinner  type,  and  some 
sample  planchets  to  help  the  mint  make  sure  it  had  gotten 
the  thickness  right. 

$1,500-2,500 


243 

1855-0, 

GHOIGE  ABOUT  UNCIRCULATED.  A light  yellow 
gold  in  color  with  a lovely  pale  reddish  tinge.  Areas  of  mint 
lustre  remain  in  the  protected  devices  of  both  sides. 
Essentially  well-struck  with  Liberty's  hair  strands  visible  to 
the  naked  eye  and  the  center  of  the  reverse  mostly  bold. 
Fhc  mintmark  is  clear  and  well  formed.  This  is  not  only 
the  last  year  the  New  Orleans  Mint  struck  Gold  Dollars, 
but  also  the  only  year  it  struck  the  Type  Two  design. 

$1,200-1,800 


244 

1856-S, 

ABOUT  UNCIRCULATED.  Light  yellow  gold  with 
clear,  essentially  mark-free  surlaces.  There  is  good  central 
detail,  the  feathers  in  the  coronet  clear  and  many  ol 
Liberty's  hair  strands  sharp,  with  just  the  top  of  the  second 
and  the  bottom  of  the  fourth  numerals  soft.  This  is  the 
only  year  the  San  Francisco  Mint  struck  Type  Two  Gold 
Dollars.  Although  6 die  sets  were  shipped  west  early  in 
1856,  only  24,000  Gold  Dollars  were  struck  at  San 
Francisco,  and  evidence  suggests  that  only  half  the  dies 
were  used. 


$1,200-1,800 
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■Gold  Dollars  - 1856-1889  (Type  Three) 


246  (actual  size) 


The  second  redesign  of  the  Gold  Dollar  was  made 
necessary  by  the  failure  of  the  central  devices  to 
strike  up  well  on  such  a thin  planchet.  To  solve  the 
striking  problems  for  the  Type  Three  Gold  Dollar, 
Longacre  made  Liberty's  head  wider,  so  it  filled  up  more 
of  the  obverse  field,  additionally  the  head  was  also 
engraved  less  deeply,  resulting  in  the  appearance  of 
lowered  relief  The  net  effect  of  these  two  changes  meant 
that,  when  a Gold  Dollar  planchet  was  struck,  there  was 
sufficient  metal  to  fill  the  now  shallower  relief  details  on 
the  obverse.  The  reverse  bow  and  the  tips  of  the  cotton 
bolls  still  often  struck  up  softly,  but  the  overall  impact  of 
the  changes  made  for  a better  looking  and  more 
professional  coin. 
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1856,  Upright  5, 

ABOUT  UNCIRCULATED.  Medium  yellow  gold  with 
nearly  full  mint  lustre  and  considerable  frost  remaining  in 
the  obverse  field.  With  particularly  good  central  detail  for 
the  issue.  The  rarer  of  the  two  varieties  of  the  year  although 
exactly  how  much  rarer  the  Upright  5 is  than  the  Slanting 
5 is  not  really  known;  Akers  suggested  five  to  ten  times 
rarer,  but  a tally  of  the  last  decade  of  auction  appearances 
suggests  a relative  rarity  ratio  of  about  2:1 . 

$120-180 


Specilicalions 

Authorization:  Coinage  Act  of  March  3,  1 849 
Designer:  James  B.  Longacre 

Mints:  Philadelphia,  Charlotte,  Dahlonega,  New  Orleans 
and,  San  Francisco 

Diameter:  15  mm. 

Weight:  25.8  grains  (1.67  grams) 

Gold  purity:  .900 

Obverse: 

Wider  and  shallower  relief  Liberty  head  facing  left, 
wearing  a differently  designed  Indian  headdress,  inscribed 
LIBERTY;  around,  UNITED  STATES  OF  AMERICA 

Reverse: 

Denomination  and  date  within  a wreath  composed  of 
agricultural  products.  Mintmark  where  present  below 
the  bow 


246 
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1856,  Slanting  5, 

BRILLIANT  UNCIRCULATED,  nearly  choice.  A lovely, 
light  yellow  gold  with  nearly  full  mint  lustre  and 
considerable  frost,  particularly  on  the  reverse.  The  coin 
displays  excellent  central  sharpness,  with  nearly  all  of 
Liberty's  hair  strands  sharp,  the  wreath  well  detailed  and 
the  full  denomination  and  date  showing. 

$150-250 
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1856-D, 

EXTREMELY  FINE.  An  attractive,  light  yellow  gold 
color  with  the  distinct  greenish  tinge  typical  of  the  gold 
used  at  Dahlonega.  The  surfaces  are  bright  and  semi- 
reflective,  with  above  average  central  sharpness  for  the 
issue.  Some  stray  reverse  haymarks,  otherwise  just  even 
and  honest  wear.  David  Akers  has  called  this  issue  “...in 
the  same  rarity  class  with  the  more  heralded  1861-  D,” 
while  Walter  Breen  contented  himself  by  saying,  simply, 
that  the  issue  was  “Very  rare”  and  usually  found  in  worn 
states.  The  Dahlonega  Mint  struggled  with  its  coinage  this 
year  and  the  survivors  from  the  1856  output  are  today  very 
rare  - most  probably  a result  of  the  assay  coins  tested  at  the 
Philadelphia  Mint  being  found  to  have  weights  that 
deviated  from  the  standard.  Only  1,460  were  struck  in 
May  1856,  from  a single  pair  of  dies.  It  is  one  of  the  classic 
rarities  of  the  Gold  Dollar  series. 

$4,000-5,000 


248 

1857, 

CHOICE  BRILLIANT  UNCIRCULATED,  of  near  Gem 
quality.  Of  a medium  yellow  gold  color,  it  exhibits  full 
mint  lustre  and  most  pleasing,  satiny  surfaces.  Despite  its 
relatively  high  mintage,  the  1857  is  surprisingly  hard  to 
find  in  Choice  or  Gem  Uncirculated  condition,  an 
observation  confirmed  by  Akers. 

$400-600 


249 

1857-C, 

EXTREMELY  FINE.  Light  yellow  gold  color  with 
suggestive  traces  of  mint  lustre  to  be  seen  in  the  protected 
areas  of  the  obverse.  Some  obverse  hairlines,  particularly  at 
the  lower  right.  The  centers  are  particularly  well  struck  for 
the  issue,  with  the  date  full  and  mint  mark  bold.  Partial 
denticulation  on  both  sides,  and  a planchet  flaw  in  upper 
left  obverse  field  is  typical  of  the  date.  All  authorities  agree 
that  this  is  an  extremely  difficult  issue  to  grade  accurately 
because  the  planchet  stock  used  was  so  poor  and  the 
quality  of  the  striking  was  so  weak.  Akers  said  it  best, 
“Even  the  best  available  specimens  look  terrible  and  are 
very  difficult  to  grade.”  Only  13,280  were  struck. 

$800-1,200 
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250 

1857-D, 

CHOICE  ABOUT  UNCIRCULATED.  A rich  medium 
yellow  gold  with  some  hints  of  coppery  toning.  The  center 
of  obver.se  is  unusually  sharp,  with  nearly  all  of  Liberty's 
hair  strands  individually  outlined.  The  reverse  is  similarly 
sharp  in  the  center,  bold,  with  most  wreath  details 
showing.  Struck  from  a failing  state  of  the  reverse,  with  a 
heavy  break  at  the  top.  Very  rare,  with  a total  mintage  of 
only  3,533  struck.  Both  Winter  and  Akers  consider  it  an 
underrated  rarity.  While  two  pairs  of  dies  were  shipped  to 
Dahlonega  late  in  December,  1856  and  were  received  on 
January  5 of  the  following  year,  only  one  die  pair  was 
actually  used.  As  in  the  previous  year,  the  Dahlonega  Mint 
continued  to  face  difficulties  with  its  coinage  in  1857;  the 
survivors  are  consequently  rare. 

$3,500-4,500 


250 
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1857-S, 

ABOUT  UNCIRCULATED.  Light  yellow  with  obverse 
and  reverse  surfaces  that  are  clear  and  smooth  to  the 
unaided  eye.  Nice  central  detail  shows  on  both  sides  with 
only  a few  light  haymarks  noticeable.  First  year  of  issue  of 
the  Type  Three  Gold  Dollar  from  the  San  Francisco  Mint. 
Only  10,000  were  struck.  The  mintage  figures  for  Gold 
Dollar  production  at  the  San  Francisco  Mint  show  that  the 
denomination  was  not  very  popular  out  west  - the  coin  was 
too  small,  both  in  size  and  buying  power. 

$700-900 


252 

252 

1858, 

UNCIRGULATED.  Medium  yellow  gold  in  color.  With 
nearly  full  mint  lustre  and  some  small  flecking  visible  near 
the  rims. 

$150-250 


>253  1 

1858-D,  1 

CHOICE  BRILLIANT  UNCIRCULATED,  nearly  Gem.' 
A magnificent  specimen  and  unequivocally  one  of  the 
finest  known.  Both  sides  are  a beautiful,  inten.se  rich 
yellow  gold.  The  obverse  and  reverse  fields  are  bright,  with 
areas  around  the  letters  that  could  be  called  .semi-prooflike. 
With  good  central  detail  for  the  issue,  most  of  Liberty's 
hair  strands  and  the  feathers  in  her  coronet  are  clear;  the 
reverse  numerals  are  soft  on  the  date,  but  all  are  fully 
visible.  Nearly  full  denticulation  in  the  rims  on  both  sides. 
Akers  called  the  issue  almost  impossible  to  obtain  in  mint 
state  and  Breen  wrote  that  it  was  extremely  rare  in  that 
grade.  In  the  past  decade  only  two  coins  that  could  rival 
the  quality  of  this  one  have  appeared  at  auction.  Once 
again  the  Philadelphia  Mint  seems  to  have  anticipated  a 
large  Gold  Dollar  coinage  at  Dahlonega  in  1858  and 
accordingly  shipped  out  14  dies  for  the  gold  coinage  to 
supplement  those  dispatched  and  unused  the  previous 
year.  Nevertheless  only  3,477  were  struck  from  a single 
pair  of  dies. 


$15,000-20,000 
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1858-S, 

ABOUT  UNCIRCULATED.  A light  yellow  gold  with  a 
very  pale  reddish  tinge.  The  obverse  and  reverse  surfaces 
appear  smooth  and  unmarked  to  the  unaided  eye.  The 
mintage  of  1858-S  Gold  Dollars  was  exactly  the  previous 
year's,  a meagre  10,000.  An  underrated  and  definitely 
under  appreciated  issue,  as  the  auction  analyses  of  both 
Akers  and  Dannreuther  confirm. 

$800-1,200 


255 

1859, 

CHOICE  BRILLIANT  UNCIRCULATED,  very  close  to 
gem.  Light  yellow  gold  in  color  with  splendid  bright  and 
semi-reflective  fields.  An  exceptionally  sharp  strike  from 
very  fresh  dies,  clearly  showing  the  roller  striations 
imparted  to  the  planchet  during  the  manufacturing 
process  at  the  mint.  Another  underrated  issue. 

$1,000-1,500 


256 

1859-C, 

ABOUT  UNCIRCULATED.  Very  attractive  light  yellow 
gold  in  color  with  areas  of  coppery  rose  showing, 
principally  around  the  letters  and  other  protected  portions 
of  the  design.  The  fields  are  remarkably  clear  for  the  grade 
and  the  coin  was  struck  on  a noticeably  better  than  average 
quality  planchet.  The  reverse  soft  in  the  center,  and 
slightly  rough  elsewhere,  but  this  is  normal,  due  entirely  to 
the  minting  process.  Notoriously  difficult  to  locate  in  any 
grade  better  than  Very  Fine,  the  1859-C  is  infamous  for 
the  poor  quality  of  its  strike  and  planchet  stock.  Even 
Clair  Birdsall,  Charlotte's  proudest  defender,  had  to  admit 
that  the  issue  was  miserably  made.  Two  sets  of  dies  for  the 
Gold  Dollar  were  sent  to  Charlotte  in  December,  1858, 
but  only  one  pair  was  used  to  strike  tbe  last  issue  of  the 

denomination  from  this  mint.  5,235  struck. 

$2,000-3,000 
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257 

1859-D, 

CHOICE  ABOUT  UNCIRCULATED.  Light  yellow 
gold  with  some  coppery  overtones,  the  fields  are 
remarkably  clear  and  free  from  distracting  marks.  Typically 
well  struck  with  nearly  full  hair  detail  visible  and  almost  all 
of  the  feathers  individually  outlined.  The  reverse  is  of 
similar  quality,  with  lull  date  numerals  showing  and  the 
mintmark  bold.  A popular  issue,  of  which  attractive 
examples  can  still  be  located  despite  the  low  mintage  figure 
of  only  4,952.  However,  that  does  not  alter  the  fact  that 
in  any  grade  the  1859-D  Gold  Dollar  is  rare.  Although 
the  striking  quality  may  not  be  up  to  Philadelphia  Mint 
standards  the  presently  offered  example  is  a well  above 
average  specimen  of  this  rare  Dahlonega  Mint  issue. 

$3,000-4,000 
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1859-S, 

EXTREMELY  FINE.  Light  yellow  gold  in  color,  the 
obverse  and  reverse  show  areas  of  original  mint  lustre, 
principally  in  the  protected  portions  of  the  design.  Reverse 
is  fairly  bold,  with  all  of  the  date  numerals  clear.  An 
unusually  high  grade  example. 


259 
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1860, 

ABOUT  UNCIRCULATED.  Medium  yellow  gold,  with 
original  mint  lustre  to  be  seen  in  the  protected  areas  of 
both  sides.  A finer  than  average  example. 

$150-200 


$300-500 
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1860-D, 

CHOICE  ABOUT  UNCIRCULATED.  A wonderful 
example  of  this  highly  elusive  issue,  and  one  of  the  finest 
seen  in  decades.  A vivid  yellow  color,  with  just  the  faintest 
greenish  tinge  visible.  The  fields  on  both  sides  are  bright, 
smooth,  and  semi-rcflective.  The  center  of  the  obverse  is  a 
little  soft  over  Liberty's  curls  but  this  is  not  unexpected  for 
the  issue,  while  the  reverse  is  as  bold  as  these  ever  come, 
with  the  date  numerals  nearly  full.  The  obverse  is  typically 
soft  at  the  lower  left  periphery,  with  the  letters  in 
LINITED  indistinct  in  the  beginning.  Reverse  rim  is  soft 
at  the  upper  left,  as  expected,  but  with  nearly  full  rims,  and 
partial  denticulation  on  the  right.  Akers  writes  that  the 
issue  is  typically  weakly  struck  on  a low  quality  planchet, 
while  Winter  notes  that  the  issue  is  the  most  poorly  struck 
Dahlonega  gold  dollar.  Most  known  survivors  are  well 
circulated,  thus  in  the  presently  offered  condition  the  issue 
is  very  rare  indeed.  Two  sets  of  dies  for  the  denomination 
were  shipped  to  Georgia,  in  December,  1859.  Both  Breen 
and  Winter  identified  only  one  die  pairing,  but  Birdsall 
earlier  had  described  two,  differing  in  the  placement  of  the 
mintmark.  Only  1,566  were  struck,  of  which  this  is  one 
of  the  finest  survivors. 

$7,000-9,000 


260 
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1860-S, 

ABOUT  UNCIRCULATED.  Light  yellow  gold  with  a 
pale  greenish  tinge.  Distinct  central  sharpness  and  with 
clear  surfaces.  Struck  from  a rusted  obverse  die, 
particularly  noticeable  on  Liberty  s neck.  Only  13,000 
were  struck  from  two  of  the  four  die  sets  sent  west  late  in 
December,  1859. 


262 

1861, 

CHOICE  BRILLIANT  UNCIRCULATED,  nearly  a 
Gem.  Lovely,  full  mint  frost  can  be  seen  on  rich,  medium 
yellow  gold  surfaces.  A popular  date  with  collectors,  both 
as  a Civil  war  era  issue  and  as  a type  coin. 

$1,000-1,500 


$500-700 
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BRILLIANT  UNCIRCULATED. 
for  the  A beautiful  pale  yellow  the 

distinctive  greenish  tinge.  The  fields  are  clear,  smooth,  and 
lightly  reflective.  The  central  detail  is  remarkably  sharp, 
with  Liberty's  hair  strands  mostly  separate  and  almost  all 
the  feathers  in  her  coronet  distinctly  outlined.  On  the 
reverse,  the  denomination  and  date  are  bold  and  full,  as  is 

the  mintmark.  The  obverse  rim  is  nearly  full,  with  the  ■ 

denticulation  missing  just  at  the  lower  left;  the  reverse 
denticulation  bolder  on  the  right  than  elsewhere. 

The  “Confederate  States  of  America's  own  Gold 
Dollar.”  The  1861-D  is  the  rarest  of  all  Dahlonega 
Mint  Gold  Dollars  and  one  of  the  most  renowned  issues  of 
the  entire  denomination.  While  the  exact  number  struck 
was  unrecorded,  numismatists  who  have  studied  the  issue 
believe  that  the  original  mintage  was  on  the  order  of  1 ,000 
to  1,500  pieces  (Birdsall's  estimate  of  2,750-3,250  is 
certainly  too  high).  Two  sets  of  dies  were  probably, 
received  on  or  shortly  before  January  7,  1861.  Although 
Georgia  seceded  from  the  Union  efiective  on  January  19, 
George  Kellogg,  the  last  Superintendent  of  the  United 
States  Branch  Mint  at  Dalilonega,  Georgia,  continued  to 
make  his  reports  and  address  his  operational 
correspondence  to  Mint  Director  Snowden  in 
Philadelphia.  Subsequently,  Kellogg  offered  his  services 
and  the  Dahlonega  Mint  to  Georgia's  governor  Joseph ; 
Brown,  and  finally,  three  months  later,  on  April  17,  1861  i 
Kellogg  wrote  to  Confederate  Secretary  of  the  Treasury  C.  ‘ 
Memminger,  advising  him  of  the  state  of  the  Georgia  mint ; 
and  forwarding  his  statement  of  account  for  the  first 
quarter  of  1861.  Between  April  17  and  May  16,  when 
Memminger  wrote  to  Kellogg  telling  him  to  close  the 
Dahlonega  Mint  (effective  June  1),  Kellogg  struck  the 
small  quantity  of  1861-D  Gold  Dollars  that  survive  today. 
All  1861-D  Gold  Dollars  were  coined,  therefore,  after  the 
secession  of  Georgia  and  the  a,ssumption  of  the  Dahlonega 
Mint  by  the  Confederacy.  They  can  rightfully  be  called  the 
Confederacy's  Gold  Dollars. 

$25,000-35,000 
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1862, 

ABOUT  UNCIRCULATED.  Light  yellow  gold  with 
partial  mint  lustre  remaining.  The  last  year  the 
denomination  was  struck  in  sufficiently  large  enough 
quantities  to  satisfy  mass  circulation  needs. 

$150-200 


265 


266 
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1863, 

ABOUT  UNCIRCULATED.  A rich  medium  yellow  gold 
color  with  good  central  detail  for  the  type,  even  on  the 
obverse.  There  is  a short,  mint-caused  linear  planchet  flaw 
at  upper  left  on  the  obverse.  Only  6,200  business  strikes 
were  coined  this  year,  the  height  of  the  Civil  War,  which 
saw  the  tide  turn  in  the  Union's  favor  at  the  Battle  of 
Gettysburg.  The  1863  is  the  rarest  Gold  Dollar  of  the 
decade  of  the  1860's. 

$1,200-1,500 


266 

1864, 

UNCIRCULATED.  Lovely,  medium  yellow  gold  with 
some  coppery  toning  visible  and  nearly  full  mint  lustre.  A 
rarity  so  well  preserved.  Only  5,950  struck. 

$500-800 


267 
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1865, 

BRILLIANT  UNCIRCULATED,  nearly  Choice.  Bright, 
pale  yellow  gold.  The  surfaces  are  semi-reflective,  with  a 
few  stray  tics  in  the  center  of  the  reverse  noted.  With  only 
3,700  struck  for  circulation,  the  1865  has  one  of  the  lowest 
mintages  in  the  entire  .series  and  it  is  likely  that  some  were 

saved  as  souvenirs  of  the  end  of  the  Civil  War. 

$1,200-1,800 
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1866, 

CHOICE  BRILLIANT  UNCIRCULATED,  nearly  Gem. 
Very  attractive,  medium  yellow  gold  with  considerable 
coppery  tone  visible,  principally  on  the  reverse.  Only 
7,100  business  strikes  were  coined,  and  uncirculated 
survivors  of  this  quality  are  rare  indeed. 

$1,500-2,000 


269 


269 

1867, 

CHOICE  ABOUT  UNCIRCULATED.  A light  yellow  | 
gold  example  with  partial  mint  lustre  still  evident  in  the  ' 
protected  areas  of  the  obverse,  and  across  much  of  the 
reverse  surface.  Only  5,200  struck  for  circulation.  With 
their  low  mintages  and  small  size,  Gold  Dollars  were 
popular  birthday  and  Christmas  presents. 

$600-900 


270 
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1868, 

CHOICE  BRILLIANT  PROOF.  A lovely,  medium 
yellow  gold.  The  obverse  and  reverse  fields  are  bright, 
reflective,  and  have  partial  mirror  depth  while  the  devices 
are  richly  frosted.  With  the  expected  medallic  die 
alignment,  which  is  normal  lor  this  issue.  Walter  Breen 
thought  that  some  might  have  been  struck  with  coin  turn 
reverses,  but  to  date,  none  have  been  confirmed.  Only  25 
Proofs  were  struck,  all  on  February  20,  of  which  slightly 
more  than  half  are  believed  to  have  survived. 

$3,000-5,000 


153 


271 
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1869, 

BRILLIANT  UNCIRCULATED,  with  some  claims  to 
choice  t]uality.  Light  yellow  gold  in  color  and  well  struck 
from  fresh  dies.  The  central  devices  are  very  sharp  with  the 
fields  bright  and  semi-reflective.  Only  5,900  business 
strikes  were  coined. 


$1,200-1,800 


271 
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1870, 

CHOICE  ABOUT  UNCIRCULATED.  A nice,  medium 
yellow  gold  with  areas  of  original  mint  lustre  most  evident 
in  the  obverse  devices.  Some  light  reverse  haymarks.  Very 
scarce,  with  a mintage  of  only  6,300  struck  for  circulation. 

$700-900 


273 

1870-S, 

ABOUT  UNCIRCULATED.  Medium  yellow  gold  in 
color.  With  very  good  central  sharpness  for  the  grade  and 
issue,  but  once  lightly  cleaned.  The  only  federal  branch 
mint  Gold  Dollar  struck  since  I860  and  the  last  one 
coined  for  the  remaining  life  of  the  denomination.  A 
popular  date  even  at  the  time  of  issue,  it  was  quickly 
recognized  as  something  worth  saving.  Over  the  years, 
however,  many  were  melted  or  turned  into  jewelry.  Breen 
called  the  date  rare  and  thought  that  only  about  50 
specimens  survived  in  all  grades.  Although  Akers  survival 
estimates  are  higher  it  remains  a key  date  in  the  series. 
Only  3,000  struck. 

$700-1,000 


274 

1871, 

CHOICE  BRILLIANT  UNCIRCULATED,  nearly  Gem. 
A rich  mellow  gold  color,  sharply  struck  from  fresh  dies, 
giving  a distinctly  prooflike  appearance  to  the  surfaces, 
particularly  those  on  the  obverse,  while  the  reverse  shows 
some  trivial  softness.  A very  scarce  date  in  almost  any 
grade,  it  is  rare  in  choice  condition.  Only  3,900  business 
strikes  were  made. 


274 


$1,000-1,500 


274 
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275 
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1872, 

UNCIRCULATED.  Light  yellow  gold  on  the  obverse,  a 
richer,  medium  shade  with  some  coppery  overtones  on  the 
reverse.  Prooflike,  and  sharply  struck  from  fresh  dies 
lending  the  surfaces  a reflective  appearance.  Only  3,500 
struck  for  general  circulation. 

$600-900 
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1873,  Closed  3, 

CHOICE  ABOUT  UNCIRCULATED,  and  about  as 
nice  as  these  come.  Attractive,  medium  yellow  gold  color. 
The  fields  are  bright  and  somewhat  reflective,  while  the 
coin  is  fairly  well  struck  toward  the  centers.  A very  rare 
date  with  a total  estimated  mintage  of  only  1,825  (which 
includes  25  Proofs).  The  existence  of  this  variety  of  1873 
was  unsuspected  until  Harry  X Boosel  discovered  it  in 
1956.  The  loops  in  the  3 of  the  date  are  so  close  together 
that  the  numeral  can  be  mistaken  for  an  8.  The  Mint, 
itself,  noticed  this  early  on  and  in  January  the  engraving 
department  was  ordered  to  cut  new  four  digit  logotypes 
with  a different,  more  open  3 in  the  date. 

$800-1,200 
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1873,  Open  3, 

CHOICE  BRILLIANT  UNCIRCULATED.  Lovely, 
bright  yellow  gold.  The  fields  are  bright,  smooth,  and 
partially  reflective.  Well  struck  in  the  centers,  most 
particularly  on  the  reverse.  This  is  the  revised  and 
improved  1873  logotype  variety,  with  open  loops  in  the  3, 
making  it  readily  distinguishable  from  an  8. 

$700-1,000 


278 

1874, 

CHOICE  ABOUT  UNCIRCULATED.  Of  an  attractive 
medium  yellow  gold,  with  considerable  mint  lustre  still 
adhering  in  the  devices. 

$150-250 


278 


278 
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1875, 

GEM  BRILLIANT  UNCIRCULATED.  A simply 
stunning  example  of  this  extremely  rare  issue.  A clear, 
lovely,  medium  yellow  gold  with  splendid  fields  exhibiting 
bright,  prooflike,  and  fully  reflective  surfaces.  A 
particularly  well-struck  example  with  most  of  Liberty's 
hair  strands  individually  outlined  and  the  reverse 
particularly  strong.  Virtually  no  handling  marks  requiring 
any  note,  but  with  a small,  insignificant,  mint-caused 
planchet  depression  in  the  center  of  the  reverse.  The  1875 
has  the  distinction  of  the  lowest  mintage  of  any  United 
States  Gold  coin  struck  for  regular  circulation.  Only  420 
were  coined  (including  20  Proofs).  All  business  strikes 
have  a diagnostic  die  line,  like  a spike,  protruding  from 
Liberty's  throat  near  her  chin  that  parallels  the  neckline. 
Since  so  few  business  strikes  were  made,  the  dies  remained 
fresh  and  all  show  semi-prooflike  fields  and  sharp  central 
devices. 


$15,000-20,000 


156 
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280 

1876, 

CHOICE  ABOUT  UNCIRCULATED.  An  attractive 
example,  bright  yellow  gold  in  color.  The  obverse  surfaces 
are  somewhat  reflective  and  flashy,  undoubtedly  having 
been  struck  from  very  fresh  dies.  With  only  3,200  struck 
for  circulation,  the  1876  has  one  of  the  lowest  mintages  of 
the  series.  Akers  actually  called  it  the  second  rarest  date 
after  1875. 

$300-400 


281 

281 

1877, 

CHOICE  BRILLIANT  UNCIRCULATED.  A lovely 
example,  toned  an  attractive,  medium  yellow  gold.  The 
surfaces  are  richly  bright,  reflective,  fully  mirrorlike.  The 
central  detail  is  extremely  sharp  for  the  issue,  with  all  of 
Liberty's  hair  strands  separated  and  the  reverse  date 
numerals  bold.  An  attractive  fully  prootlike  example. 

$500-800 
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1878, 

CHOICE  BRILLIANT  UNCIRCULATED.  Lovely,  ii 
medium  yellow  gold  in  color  over  lightly  reflective  fields. 
Only  3,000  were  struck  for  general  circulation. 

$500-800 


283 

1879, 

ABOUT  UNCIRCULATED.  Rich,  medium  yellow  gold 
in  color  with  nearly  full  mint  lustre  evident  on  both  sides. 
Identical  in  mintage  to  the  1878,  with  only  3,000  business 
strikes  made. 

$150-200 


284 
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1880, 

BRILLIANT  UNCIRCULATED,  nearly  choice.  A lovely, 
light  yellow  gold  color  characterizes  this  example.  The 
obverse  and  reverse  fields  arc  both  somewhat  bright  and 
reflective.  Only  1,600  business  strikes  were  coined,  an 
extremely  small  number  clearly  showing  the  intended 
purpose  was  sale  to  the  public  rather  than  general, 
nationwide  circtilation. 


$250-400 


157 
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1881, 

GEM  BRILI.IANT  UNCIRCULATED.  A gorgeou.s 
example,  just  about  all  one  could  wLsh  tor  from  a Type 
Three  Gold  dollar.  Both  the  obverse  and  reverse  are 
beautifully  toned  a rich,  medium  yellow  gold  shade,  while 
the  surfaces  are  fully  lustrous,  and  the  fields  frosty  and 
sharp.  Approximately  7,620  were  struck  this  year. 

$2,000-3,000 
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1882, 

ABOUT  UNCIRCULATED.  Lightly  cleaned,  the  reverse 
bright,  the  obverse  showing  some  coppery  hues.  Only 
5,000  were  struck  for  circulation. 

$150-200 


288 

1884, 

UNCIRCULATED.  Attractive,  bright  yellow  gold  in 
color  with  pleasing  mint  lustre  in  the  protected  areas  of  the 
obverse  and  the  reverse.  Only  6,200  business  strikes  were 
issued. 

$250-350 


289 


287 
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1883, 

GEM  BRILLIANT  UNCIRCULATED.  Both  the 
obverse  and  reverse  of  this  example  are  deeply  toned  in  rich 
coppery  shades.  The  coin  displays  full  mint  lustre  and 
frosty  fields,  but  there  is  an  old  reverse  pin  scratch  below 
date.  Only  10,800  were  coined. 


289 

1885, 

BRILLIANT  UNCIRCULATED,  near  Choice.  Nice, 
medium  yellow  gold  in  color  with  some  hints  of  coppery 
overtones,  particularly  on  the  obverse.  11,156  business 
strikes  were  issued. 

$300-500 


$1,000-1,500 
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1886, 

BRILLIANT  UNCIRCULATED,  nearly  Choice.  A very 
pleasing  example,  medium  yellow  gold  in  color  with 
brightly  reflective  fields  and  frosty  central  devices.  Only 
5,000  were  struck  for  circulation. 

$300-400 


291 


293 
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1886, 

UNCIRCULATED.  A second,  bright  yellow  gold 
example.  The  obverse  and  reverse  fields  fully  frosty  and 
appealing. 

$250-350 


292 

292 

1887, 

BRILLIANT  UNCIRCULATED,  nearly  Choice.  A 
lustrous  example  of  an  even,  medium  yellow  gold.  7,500 
were  i.ssued  as  biisine.ss  strikes. 


293 

1888, 

CHOICE  BRILLIANT  UNCIRCULATED,  nearly  Gem. 
Bright  yellow  gold  with  traces  of  coppery  overtones  on  the 
obverse.  A lovely  example  with  fields  both  frosty  and  satiny 
smooth.  Struck  in  the  penultimate  year  of  issue  of  the 
denomination  in  quantities  sufficient  to  satisfy  public 
demand. 

$250-400 


294 

294 
1889, 

EXTREMELY  FINE.  A subdued  light  yellow  gold  with 
areas  of  mint  lustre  showing.  The  final  year  of  i.ssue  of  the 
Gold  Dollar  denomination. 


$250-350 


$150-200 
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United  States  Quarter  Eagles,  1796-1834 


The  Quarter  Eagle  has  the  unique  distinction  of  being 
the  first  of'  our  nation’s  gold  coins  to  proudly  bear 
the  Great  Seal  of  the  United  States  of  America  as  its 
reverse  design  type.  Despite  the  fact  that  it  is  not  the 
biggest  of  our  gold  coins,  nor  the  first  of  the  gold 
denominations  struck,  when  Robert  Scot  designed  the 
1796  Quarter  Eagle  the  Mint  backed  his  decision  to  put 
the  national  seal  on  the  reverse  of  the  type.  The  Quarter 


Eagle  denomination  did  not  really  find  a comfortable 
place  in  American  commercial  circles  until  after  1834, 
and  even  then,  the  numbers  struck  annually  fluctuated 
widely  and  were  never  really  very  high.  In  the  earlier 
years,  1796-1834,  the  denomination  was  even  more  of  a 
stepchild,  too  small  in  value  for  bank  to  bank 
transactions,  too  large  for  daily  public  needs. 


Capped  Bust  Right  Type  - 1796-1807 


302  (actual  size) 


When  the  new,  Quarter  Eagle  denomination  was 
introduced  in  1796,  designer  Robert  Scot  took 
advantage  of  the  occasion  to  use  as  his  reverse  design  a 
close  rendition  of  the  Great  Seal  of  the  United  States  of 
America.  This  was  the  first  time  it  had  appeared  on  our 
nation's  coinage,  however,  Scot  incorrectly  placed  the 
arrows  of  war  in  the  eagle's  right  talons  instead  of  the 
olive  branch  of  peace.  This  blunder  was  allowed  to  persist 
until  John  Reich  redesigned  the  reverse  in  1808.  The 
number  of  stars  on  the  reverse,  as  well  as  on  the  obverse, 
fluctuated  from  1796  to  1804,  the  original  intention 
being  to  add  one  for  each  new  state  allowed  into  the 
Union.  After  the  admission  of  Tennessee  in  1796  the 
Mint  realized  that  before  long  the  country  would  grow 
too  big  for  there  to  sufficient  room  on  either  side  for  a 
requisite  number  of  stars.  Accordingly,  in  1797  it  settled 
on  limiting  the  number  to  13,  one  for  each  of  the 
original  states. 


Specifications 

Authorization:  Coinage  Act  of  April  2,  1792 
Designer:  Robert  Scot 

Mints:  Philadelphia 

Diameter:  20.6  mm. 

Weight:  67.5  grains  (4.37  grams) 

Gold  purity:  .9167 

Obverse: 

Head  of  Liberty  facing  right,  wearing  a cap  of  freedom, 
her  hair  loose,  LIBERTY  above  and  the  date  below.  No 
stars  around  rim  1796;  16  stars  1796;  13  stars  1797- 
1807. 

Reverse: 

Heraldic  eagle  with  arrows  in  its  right,  an  olive  branch  in 
its  left  talons;  E PLURIBUS  UNUM  on  a ribbon  held  in 
its  beak,  stars  around  its  head  - 16  in  1796-7;  13  in 
1798-1803  and  1805-7;  13  or  14  in  1804,  clouds  above. 
Around,  UNITED  STATES  OF  AMERICA. 
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1796,  No  Stars, 

ABOUT  UNCIRCULATED.  Of  a lovely,  pale  yellow 
hue.  This  is  a well  struck  example,  with  just  the  typical 
weakness  to  be  seen  on  the  highest  point  on  Liberty's  head 
and  on  the  neck  feathers  on  the  eagle  on  the  reverse. 
Elsewhere,  the  hair  strands  are  clear  and  the  folds  in  her 
cap  are  sharp.  On  the  reverse,  the  details  are  just  as  crisp  - 
the  eagle's  wing  feathers  are  clear  and  the  small  stars  above, 
as  well  as  those  impressed  into  the  ribbon  fluttering  across 
the  center  of  the  reverse,  are  sharp.  A few  light  marks,  but 
no  important  signs  of  handling  that  require  specific 
mention  on  either  side.  A minuscule  planchet  flaw  on  the 
rim  at  1:00  on  the  obverse  may  serve  to  hallmark  this 
piece.  This  is  a lovely  example,  of  the  first  year  of  issue  for 
the  Quarter  Eagle  denomination.  A rare  and  desirable, 
distinctive  and  unique  type,  it  is  the  only  Quarter  Eagle 
without  stars  on  its  obverse.  Akers  suggests  that  only  about 
30  to  40  specimens  survive,  which  is  probably  an  under- 
estimation. It  is  believed  that  only  963  were  struck,  an 
infinitesimally  small  mintage  that  explains  the  rarity  of  the 
type.  The  obverse  had  been  engraved  some  years  before 
1796,  without  the  last  numeral  of  the  date.  In  1796,  when 
the  Mint  decided  to  start  striking  the  Quarter  Eagle 
denomination,  the  unfinished  179  date  was  completed  by 
punching  in  a 6 at  the  end.  However,  the  die  had  probably 
not  been  hardened  sufficiently,  and  soon  after  it  was 
mounted  in  the  coining  press,  in  September,  1796,  it 
began  to  break  up.  The  instability  of  the  die,  and  the  fact 
that  all  other  U.S.  Gold  coins  of  the  time  - Half  Eagles 
and  Eagles  - had  stars  on  their  obverses  led  to  the  almost 
immediate  design  change.  Breen  1 . 


$40,000-50,000 
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1796,  with  Stars, 

EXTREMELY  FINE.  A pleasing,  bright  yellow  gold,  the 
surfaces  are  brilliant  and  semi-reflective.  Well  struck  in  the 
centers,  Liberty's  hair  strands  are  individually  separated 
and  there  are  some  suggestive  traces  of  other  details  still 
showing  on  the  eagle's  neck  and  breast  on  the  reverse. 
Some  light  hairlines  can  be  seen  in  the  left  obverse  field, 
but  it  has  been  expertly  tooled  at  some  time.  Very  rare. 
Only  432  were  struck,  all  during  the  first  week  or  two  of 
January,  1797.  The  With  Stars  is  considerably  rarer  than 
the  more  widely  known  No  Stars  variety.  Although 
estimates  of  the  number  of  survivors  is  consistently 
between  25  and  30  specimens,  Dannreuther's  study  would 
suggest  that  this  is  a slightly  conservative  view.  An  entirely 
fresh  obverse  was  engraved  by  Robert  Scot  who,  despite 
the  Mint's  dictum  to  have  only  13  obverse  stars,  placed  16 
around  Liberty's  head  to  celebrate  the  three  new  states  - 

Vermont,  Kentucky,  and  Tennessee.  Breen  2. 

$15,000-20,000 


162 


297 

1797, 

ABOUT  EXTREMELY  FINE.  A faded  golden  yellow, 
both  the  obverse  and  reverse  show  good  central  detail  for 
the  grade,  with  most  of  Liberty's  hair  strands  still  separated 
and  the  letters  on  the  ribbon  in  the  center  of  the  reverse 
still  legible.  Struck  from  a late  state  of  the  obverse,  as  are 
all  known  examples,  the  die  clearly  breaking  in  the  right 
field.  An  underrated,  very  rare,  one-variety-only  date. 
Although  the  mintage  figure  of  427  struck  is  almost 
identical  to  that  for  the  1796  With  Stars,  the  1797  is  a 
rarer  coin  in  every  grade.  Breen  called  it  one  of  the  four 
rarest  Quarter  Eagle  dates  and  wondered  if  it  didn't 
outrank  the  1796  With  Stars;  auction  data  compiled  in  the 
past  decade  would  seem  to  to  confirm  his  view. 
Dannreuther's  research  reveals  less  than  half  the  number  of 
auction  appearances  for  the  1797  than  for  the  1796  With 
Stars.  It  is  clearly  the  rarer  coin.  Breen  1. 

$8,000-10,000 
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1798,  Close  Date,  4 Berries, 

CHOICE  ABOUT  UNCIRCULATED.  One  of  the 
nicest  examples  to  be  offered  for  public  sale  in  a decade.  A 
lovely,  soft  medium  yellow,  this  is  a very  well  made 
example  of  the  issue.  The  central  design  details  are  bold, 
with  all  of  Liberty's  hair  strands  separated  and  but  one 
letter  of  the  reverse  ribbon  indistinct.  Virtually  all  other 
design  details  are  clear,  if  not  bold.  Without  important 
signs  of  mishandling  anywhere  on  the  coin,  the  piece  is, 
overall,  nearly  an  exemplar  of  its  issue.  Very  rare.  Only 
1,094  Quarter  Eagles  of  both  1798  varieties  were  struck. 
The  total  number  of  survivors  is  uncertain  (estimates  have 
ranged  from  10  to  30),  but  it  is  generally  agreed  that  the 
close  date  variety  is  the  rarer  of  the  two.  Breen  1 . 

$20,000-25,000 
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1802,  2 over  1,  Overdate, 

VERY  FINE.  A light  yellow  gold,  this  example  shows 
good  detail  for  the  grade,  with  most  of  the  center  of  the 
obverse  and  portions  of  the  center  of  the  reverse 
remarkably  clear.  Some  3,035  are  believed  to  have  been 
struck,  all  from  a single  obverse  die  married  to  four 
different  reverses.  This  is  a rare  date  in  almost  any  grade 
but  enough  survive  to  make  it  one  of  the  most  popular  to 
collect  for  the  type.  Breen  1. 
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$3,000-3,500 
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1804,  13  Star  Reverse, 

ABOUT  UNCIRCULATED.  One  of  the  finest  of  the 
tiny  handful  known.  A rich,  fully  original  deep  yellow 
gold,  with  flashes  of  pleasing,  coppery  toning.  Liberty's 
cap  and  hair  are  bold,  while  the  center  of  the  shield  on  the 
reverse  is  soft,  as  found  on  all  known  examples.  Some 
fairly  light  obverse  adjustment  marks  as  well  as  a few  stray 
marks  on  both  sides,  and  an  obverse  scratch  to  the  right. 
Akers  rightly  called  this  the  rarest  Quarter  Eagle  in  his 
experience,  tracing  only  two  auction  appearances  in  his 
survey  of  over  200  auction  catalogues.  He  went  on  to  write 
that  “...almost  every  significant  collection  of  quarter  eagles 
is  lacking  this  variety.”  In  Pittman  II,  Akers  and  researcher 
Ed  Price  listed  nine  specimens  known  to  them.  To  unscore 
the  enormous  rarity  of  the  issue  Dannreuther’s  research 
traced  only  six  auction  appearances  of  the  1 3 Star  variety 
in  the  past  decade  (of  which  at  least  three  were  of  the  same 
coin).  The  fact,  pointed  out  by  the  Pittman  cataloguers, 
that  this  variety  was  missing  in  the  Eliasberg,  Norweb,  and 
Garrett  Collections,  and  is  even  lacking  in  the  Mint's  own 
collection,  should  suggest  exactly  how  rare  and  important 
a coin  it  is.  Breen  2. 


$50,000-75,000 
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1804,  14  Star  Reverse, 

ABOUT  UNCIRCULATED.  A medium  yellow  gold 
with  some  areas  darker,  principally  around  the  protected 
portions  of  the  designs.  Well  struck,  with  some  of  the 
eagle's  breast  feathers  visible  and  all  letters  on  the  ribbon 
in  its  beak  clear.  There  are  some  light  adjustment  marks 
around  the  reverse  rim,  but  none  are  seriously  disturbing. 
A survivor  of  a total  mintage  of  3,327.  A date  that  is 
popular  with  collectors  for  several  different  reasons:  it 
bears  the  “magical”  1804  date,  it  is  not  prohibitively  rare, 
and  the  reverse  was  also  used  on  the  1804  14  Star  Reverse 
Dime.  Breen  1. 

$5,000-6,000 


301 
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1805, 

ABOUT  UNCIRCULATED.  A muted,  medium  yellow 
gold,  with  bright  and  reflective  areas  around  the  letters  and 
stars.  The  center  of  the  obverse  is  sharp,  with  most  of 
Liberty's  hair  strands  individually  separated,  but  with  the 
typical  softness  in  the  center  of  the  shield  on  the  reverse. 
Very  scarce.  The  total  mintage  for  this  date  is  estimated  at 
only  1,781  struck,  with  fewer  than  100  different  survivors 
in  all  grades.  While  it  is  the  only  variety  of  the  year,  the 
obverse  die  was  later  overpunched  to  make  the  1806/5 
Overdate  variety,  and  the  reverse  die  was  used  on  both  the 
1806/4  and  1806/5  varieties.  Breen  1. 

$6,000-7,000 
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1806/4,  8 Stars  Left,  5 Stars  Right, 

VERY  FINE.  Pale  yellow  gold,  the  centers  somewhat  soft, 
as  expected,  particularly  on  the  reverse.  Very  good  detail 
elsewhere  for  the  grade.  The  overdate  bold  enough  to  be 
seen  without  magnification,  a diminutive  4 below  the  left 
portion  of  the  overpunched  6.  A very  scarce  variety  of  this 
date.  A total  of  1,616  Quarter  Eagles  were  struck  in  1806, 
most  of  which  are  conjectured  to  be  of  this  variety.  The 
1804  dated  die  used  to  make  this  overdate  was  fresh  when 
it  was  redated  to  1806.  Breen  1. 

$2,500-3,500 
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1806/5,  7 Stars  Left,  6 Stars  Right, 

ABOUT  UNCIRCULATED.  An  exceptionally  high 
grade  example  of  this  very  rare  issue.  Mellow  medium 
yellow,  the  obverse  center  is  sharp,  as  expected,  with  almost 
all  of  Liberty's  hair  strands  clear  and  the  central  detail  of 
the  reverse  center  similarly  bold.  Some  detail  is  lightly 
obscured  by  the  underlying  adjustment  marks.  The 
overdate  is  clear,  the  underlying  5 visible  to  the  lower  right 
of  the  overpunched  6.  There  is  a small  obverse  rim  bruise 
at  3:00.  It  is  believed  that  only  480  of  this  variety  were 
coined  but  survivors  are  most  elusive;  David  Akers  has 
called  this  the  third  rarest  date  in  the  entire  Quarter  Eagle 
series  (tied  with  the  famous  1841),  and  this  must  be  one  of 
the  finest.  Breen  2. 

$18,000-25,000 
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1807, 

ABOUT  UNCIRCULATED.  Of  a lovely,  bright  and  pale 
yellow  gold  color  on  both  sides.  With  excellent  central 
obverse  and  reverse  detail;  all  of  Liberty's  hair  strands  arc 
sharp  and  even  those  on  her  temple  are  somewhat  clear, 
while  most  of  the  eagle's  breast  feathers  are  clear  and  bold. 
6,8  1 2 struck.  Breen  1 . 


305 


$5,000-7,000 
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Capped  Bust  Left  Type,  1808 


306  (actual  size) 

For  the  issue  of  1808,  newly  appointed  Assistant 
Engraver  John  Reich  was  asked  to  redesign  the 
Quarter  Eagle.  The  Capped  Bust  Left  type  modernized 
both  Liberty  on  the  obverse  and  the  eagle  on  the  reverse. 
Reich  made  Liberty  look  more  like  a modern  matron  of 
his  day,  while  on  the  reverse  he  departed  from  Scot's  Great 
Seal  motif  and  reduced  it  to  its  essential  elements.  Reich's 
redesign  was  successful  but  for  an  unknown  reason  very 
few  coins  were  struck.  The  Quarter  eagle  denomination 
was  not  popular  at  the  time  and  that  probably  had  more 
to  do  with  it  than  anything  else.  After  1808,  minting  the 
denomination  was  entirely  discontinued.  When,  12  years 
later,  it  was  resumed,  styles  and  tastes  had  changed,  again, 
and  Reich's  types  must  have  appeared  somewhat  old 
fashioned  to  the  men  of  1821. 


Speiificalions 

Authorization:  Coinage  Act  of  April  2,  1792 
Designer:  John  Reich 
Mint:  Philadelphia 
Diameter:  20.6  mm. 

Weight:  67.5  grains  (4.37  grams) 

Gold  purity:  .9167 
Obverse-. 

A wider  and  more  mature  head  of  Liberty  facing  left, 
accomplished  in  Empire  fashion,  wearing  a Jacobin  style 
cap  of  freedom  emblazoned  LIBERTY,  13  stars  around. 

Reverse: 

Heraldic  eagle,  head  facing  to  its  right,  arrows  in  its  left 
and  an  olive  branch  in  its  right  talons,  E PLURIBUS 
UNUM  on  a ribbon  above  its  head,  the  denomination 
below  and  UNITED  STATES  OF  AMERICA  around. 


306 

1808, 

EXTREMELY  FINE.  Bright  yellow  gold.  A well  struck 

example  still  showing  nearly  full  detail.  No  significant 

signs  of  handling  visible  on  either  side,  but  a small  reverse 

rim  flaw  is  noted  below  and  to  the  right  of  the 

denomination.  Very  rare,  only  2,710  were  struck.  As  a 

one-year-only  design  type  from  a single  pair  of  dies,  it  is, 

as  Akers  has  pointed  out,  one  of  the  most  popular  of  all 

United  States  gold  coins.  After  1808  no  further  Quarter 

Eagles  were  coined  until  1821,  a gap  explainable  by  the 

unpopularity  of  the  denomination  with  banks,  which  at 

this  time  were  the  Mint's  chief  clients  for  gold  coins, 
tnistimcwe  $12,000-18,000 
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Capped  Head  Left  Type,  1821-1834 


When  the  Mint  decided  to  resume  coinage  of  the 
Quarter  Eagle  in  1821,  it  turned  to  Engraver 
Robert  Scot  once  again  for  new  designs.  Scot  adapted  the 
types  from  the  Capped  Head  Left  Half  Eagles  for  the 
new  issue.  The  diameter  of  the  new  coins  was  reduced, 
but  the  coins  were  now  thicker.  Coining  began  in  1821 
but  then  stopped  for  three  years;  it  was  continued  in 
1824  but  then  halted  again  in  1827.  When  it  was 
resumed  for  the  second  time,  in  1829,  big  technological 
changes  at  the  Mint  brought  about  a subtle  redesign  by 
William  Kneass.  Kneass,  a mechanical  wizard,  effected 
changes  in  the  designs  that  would  allow  the  coins  to  be 
struck  using  the  new  Close  Collar  attachment  on  the 
Mint's  coining  presses.  The  smaller  stars,  letters,  and 
numerals,  together  with  the  beaded  borders  around  the 
rims,  allowed  the  metal  in  the  planchets  to  flow  more 
evenly  into  the  dies.  This  meant  coins  that  struck  up 
more  sharply,  that  had  raised  rims  to  protect  their  types 
from  circulation  wear,  and  that  were  identically  sized. 
Kneass'  redesigned  Quarter  Eagles  were  struck  for  the 
next  five  years,  but  once  again,  annual  mintages  were  low. 


Specifications 

Authorization:  Coinage  Act  of  April  2,  1792 

Designers;  John  Reich  (1821-27), 

William  Kneass  (1829-34) 

Mints:  Philadelphia 

Diameter;  18.5  mm  (1821-27);  18.2  mm  (1829-34) 
Weight:  67.5  grains  (4.37  grams) 

Gold  purity:  .9167 
Obverse: 

A refinement  of  Reich's  design  of  1808.  Liberty's  cap 
smaller  and  neater,  the  bustline  abbreviated,  the  hair 
gathered.  Minor  design  elements,  stars  and  numerals, 
reduced  in  size:  1 829-34. 

Reverse: 

As  the  obverse,  a revision  of  Reich's  1808  type,  the 
elements  tighter  and  more  restrained.  Minor  design 
elements,  letters  and  numerals,  reduced  in  size:  1829-34. 
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1821, 

ABOUT  UNCIRCULATED.  A lovely,  deep  medium 
yellow  color.  Sharply  struck  with  full  detail  showing,  but  a 
couple  of  shallow  reverse  marks  are  noted,  neither  of  which 
IS  particularly  distracting.  A rare  date,  with  only  6,448 
struck,  all  from  a single  pair  of  well-made  dies.  The  first 
year  of  issue  of  the  design  type  and  the  first  Quarter  Eagle 
struck  since  1808.  Scarce  at  auction,  Dannreuthcr  traced 
fewer  appearances  of  this  date  than  even  the  1 796  With 
Stars.  Breen  1 . 


$4,000-6,000 
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1824,  4 over  1, 

VERY  FINE,  or  thereabouts.  Wintry  pale  yellow  gold.  The 
obverse  is  soft,  as  expected,  with  the  center  of  reverse 
considerably  sharper,  particularly  for  the  grade.  All  1824 
Quarter  Eagles  were  struck  from  a single  pair  of  dies.  It 
appears  that  the  Mint  made  only  one  set  of  dies  at  the  end 
of  each  year  for  the  next  year's  Quarter  Eagle  coinage. 
Interestingly,  the  original  1821  obverse  die  used  to  make 
this  1824/1  die  was  fresh  and  had  not  been  used  earlier  to 
make  1821  dated  coins,  while  the  reverse  die  is  the  same  as 
that  used  on  the  1821  Quarter  Eagles.  Breen  1. 

$3,000^,000 
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1825, 

ABOUT  UNCIRCULATED.  A medium  yellow  gold,  the 
obverse  and  reverse  details  are  very  sharp  at  the  centers, 
with  Liberty's  hair  strands  clear  and  bold.  There  is  a short 
mark  through  the  center  of  the  reverse  shield.  Scarce,  but 
with  a total  mintage  of  4,434,  this  is  one  of  the  more 
available  issues  of  the  type.  Breen  1 . 


$5,000-6,000 
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1826, 

CHOICE  ABOUT  UNCIRCULATED.  One  of  the 
finest  known.  A remarkably  prooflike  example  of  this 
issue,  with  bright,  reflective,  and  flashy  surfaces.  Toned  a 
lovely,  rich  medium  yellow  gold,  a shade  darker  on  the 
reverse.  The  centers  are  very  sharp,  and  even  the  curl  that 
hangs  down  across  Liberty's  temple  is  bold  and  clear.  Some 
light  reverse  adjustment  marks  toward  the  center  do  not 
significantly  disturb  the  coin's  appeal.  Although  usually 
catalogued  as  an  “overdate”  and  so  listed  in  the 
Guidebook,  this  is  actually  just  a repunched  6 and  not  a 6 
over  5.  Very  rare,  a single  pair  of  dies  was  used  to  strike  a 
mere  760  pieces,  the  lowest  mintage  of  the  Capped  Head 
Left  type.  Of  the  examples  Dannreuther  traced  in  the  last 
ten  years,  not  one  was  graded  finer  than  the  Browning 
coin.  Breen  1. 

$8,000-10,000 
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1827, 

BRILLIANT  UNCIRCULATED.  Among  the  finest 
known  of  this  date.  A pale  yellow  gold  color,  with 
considerable  mint  lustre  still  to  be  seen  in  the  protected 
areas.  The  centers  are  sharp,  although  the  horizontal  shield 
lines  are  somewhat  indistinct.  Rare,  a mere  2,800  were 
struck,  all  from  a single  pair  of  dies.  The  final  year  of  issue 
for  the  design  type.  Breen  1 . 


$8,000-12,000 
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1829, 

CHOICE  EXTREMELY  FINE.  A lovely  example  of  this 
elusive  issue.  A pleasing,  medium  shade  of  yellow  gold. 
The  surfaces  are  brightly  reflective,  some  might  call  them 
semi-prooflike.  The  obverse  center  is  well  struck,  the 
reverse  a trifle  softer,  particularly  in  the  shield.  Only  some 
stray  obverse  contact  marks  and  a few  small  rim 
disturbances  keep  this  from  a higher  grade.  The  first  year 
of  issue  of  the  revised  type.  With  the  dramatic  technical 
changes  made  by  William  Kneass,  the  new  Quarter  Eagles 
struck  up  better  and  looked  more  professionally  made; 
these  improvements  eventually  led  to  dramatic  increases  in 
the  numbers  produced.  The  1829  had  the  lowest  mintage 
of  the  type,  with  only  3,403  struck  from  a single  pair  ot 
dies.  Breen  1. 

$3,000-4,000 
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1830, 

CHOICE  ABOUT  UNCIRCULATED.  A plea.santly 
toned  gold  with  surfaces  both  bright  and  semi-reflective. 
Sharply  struck,  particularly  on  the  reverse,  which  shows 
full  horizontal  shield  lines.  Rare,  only  4,540  were  struck 
from  just  one  pair  of  dies.  Kneass  dies  were  extremely 
well-made  and  robust.  They  easily  outlasted  anything  his 
predecessors  at  the  Mint  could  make  - the  same  reverse  die 
used  on  this  coin  was  also  used  to  strike  issues  in  each  of 
the  next  four  years.  Breen  1. 


$5,000-7,000 
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1831, 

GEM  BRILLIANT  UNCIRCULATED.  A magnificent 
and  fully  prooflike  example  of  what  William  Kneass  could 
achieve  with  his  new  technology  at  the  mint.  Both  the 
obverse  and  reverse  centers  are  sharp,  clear,  and  about  as 
boldly  impressed  as  they  could  possibly  be.  The  fields  on 
both  sides  are  fully  mirror-like,  bright  and  reflective,  and 
the  frosty  central  devices  stand  out  to  full  effect  against 
them.  All  the  stars  are  sharp  on  the  obverse  and  all  letters 
and  minute  design  elements  on  the  reverse  are  clear.  A 
small  reverse  rim  mark  above  the  second  S will  serve  to 
hallmark  this  important  example.  A coin  which  has  been 
called  a proof  striking  by  some,  and  which  because  of  the 
differences  of  opinion  surrounding  these  early  issues, 
should  be  closely  examined  by  prospective  bidders  to 
satisfy  themselves.  The  depth  of  the  fields  and  exceptional 
strength  of  the  strike  are  all  contributing  factors  to  this 
assumption.  Few  true,  incontrovertible  proofs  are  known 
of  this  date.  The  last  appearing  at  auction  being  the 
astonishing  Jimmy  Hayes  coin  in  Stack's  50th  Anniversary 
sale.  Even  the  remarkable  example  sold  by  David  Akers  as 
part  of  the  Pittman  Collection  did  not  fully  satisfy  that 
criteria.  It  is  the  coin  to  which  this  piece  is  most  apparently 
comparable.  Breen  1. 


$25,000-30,000 
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1833, 

ABOUT  UNCIRCULATED.  Faded  yellow  gold  with 
.some  traces  of  original  mint  lustre  still  adhering  in  the 
protected  areas.  Interestingly,  Kneass  modified  his  Liberty 
head  yet  again  in  1 832,  giving  it  even  higher  relief  to  allow 
for  a better  and  more  detailed  strike.  Ironically,  it  had  the 
opposite  effect  and,  in  consequence,  the  issues  of  1832 
through  1834  are  softer  in  appearance  and  usually  suffer 
from  faster  circulation  wear.  Very  Rare.  The  total  mintage 
of  4,160,  all  from  a single  pair  of  dies,  is  lower  than  all 
issues  of  the  type  but  for  1834.  Breen  1. 

$5,000-7,000 
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1834,  With  Motto, 

EXTREMELY  FINE.  A most  attractive  example  of  this 
extremely  rare  and  highly  vaunted  issue.  Toned  m a rich, 
deep  shade  of  gold,  there  is  pleasing  detail  visible  for  the 
grade,  particularly  in  the  eagle's  feathers  on  the  reverse  and 
in  many  of  Liberty's  hair  strands  on  the  obverse.  Light 
adjustment  marks  are  visible  through  the  center  of  the 
reverse,  but  these  do  not  seriously  detract  from  its  appeal. 
Extremely  rare.  Breen  published  a roster  of  only  1 5 
different  specimens,  a number  that  agrees  with  both  Akers’ 
and  Dannreuther's  auction  surveys.  Some  4,000  were 
struck,  all  from  one  pair  of  dies.  The  Mint  Act  of  June  28, 
1834  reduced  both  the  weight  and  fineness  of  the 
denomination  and  thus  these  coins,  struck  prior  to  May 
30th,  actually  contained  $2.6625  of  gold.  Therefore  is  not 
hard  to  see  why  most  of  this  issue  was  melted  for  its  gold 
content.  Whether  any  were  released  from  the  Mint  in  the 
ordinary  course  of  business  is  unknown,  as  no  relevant 
records  exist.  It  is  most  likely  that  the  vast  majority  was 
consigned  to  the  Mint's  own  melting  pots.  An  important 
and  surprisingly  overlooked  rarity. 


$12,000-18,000 


174 


Three  Dollar  Gold  Pieces  1854-1889 


317  (actual  size) 


Tlie  United  States  Three  Dollar  Gold  Piece  is  a 
numismatic  stepchild.  Its  origins  are  obscure,  its 
purpose  was  never  stated,  its  types  are  atypical,  and  its 
passing  was  not  mourned.  There  is  no  obvious  reason 
why  the  Mint  requested  and  Congress  approved  the 
Three  Dollar  denomination.  There  had  been  suggestions 
for  such  a coin  as  early  as  1832  but  these  had  never 
amounted  to  anything.  Most  numismatic  historians  point 
to  the  creation  of  the  Three  Cent  piece  and  the  Three 
Cent  stamp  as  the  origins  of  the  Three  Dollar  Gold  coin, 
but  Mint  records  are  silent  on  this  issue,  so  we  may  never 
know  the  real  reasoning  behind  the  issue. 

Once  authorized,  in  1853,  Mint  Director  James  Ross 
Snowden  confirmed  his  predecessors'  choice  of  James  B. 
Longacre  as  designer  of  the  new  coin.  Longacre,  Chief 
Engraver  at  the  Mint  since  1844,  turned  to  classical 
Greek  and  Roman  art  for  his  inspiration.  Longacre's  head 
of  Liberty  was  ba.sed  upon  a head  of  Venus;  the  same 
head  he  had  modeled  his  1849  Gold  Dollar  and  Double 
Eagle  Liberty  heads  after.  To  make  her  more  "American”, 
however,  Longacre  showed  her  wearing  a Native 
American  style  headdress.  This  same  head,  in  reduced 
size,  appears  on  the  obverse  of  the  Gold  Dollar  struck 
onwards  from  1854. 

for  his  reverse,  Longacre  created  a wreath  composed  of 
cereal  and  agricultural  products  .symbolic  of  the  natural 
wealth  of  the  country,  again  it  was  the  same  motif  he 
used  on  the  contemporary  Gold  Dollars.  The  reverse  of 
Longacre's  Three  Dollar  design  is  atypical  for  a gold  coin 
— there  is  no  eagle  incorporated  as  part  of  the  concept. 


Specifications 

Authorization:  Mint  Act  of  February  21,  1853 
Designer:  James  B.  Longacre 

Mints:  Philadelphia,  Dahlonega,  New  Orleans,  and  San 
Francisco 

Diameter:  20.6  mm. 

Weight:  77.4  grains  (5.015  grams) 

Gold  purity:  .900 
Obverse: 

Head  of  Liberty  facing  left,  wearing  a feathered  headdres 
emblazoned  LIBERTY,  UNITED  STATES  OF 
AMERIGA  around. 

Reverse: 

A wreath  composed  of  agricultural  products,  tied  with  a 
bow  at  the  bottom,  the  denomination  (small  letters  in 
DOLLARS:  1854;  large  letters:  1855-89)  and  date 
within,  mintmark,  if  any,  below  the  bow. 


This  may  have  been  simply  because  the  Gold  Dollar  and 
the  Three  Dollar  denominations  had  not  been  authorized 
by  the  Mint  Act  of  April  2,  1792,  the  law  that  set  the 
types  for  the  original  U.S.  gold  coins  — and  which 
required  the  use  of  the  eagle.  With  the  exceptions  of 
1854,  1874  and  1878,  annual  mintages  of  the  Three 
Dollar  Gold  piece  were  small.  They  could  hardly  have 
been  sufficient  to  satisfy  any  serious  coinage  need  and  it 
is  clear  that  the  denomination,  essentially  unnatural,  was 
not  a popular  one. 


175 


317 


317 

1854, 

CHOICE  BRILLIANT  UNCIRCULATED,  with  hints 
of  a higher  grade.  With  attractive  surfaces  are  fully  satiny, 
lustrous  and  of  a pleasing  pale  color.  This  is  a well  struck 
example,  with  full  detail  visible  in  the  feathers  of  Liberty's 
coronet  and  in  tlie  cotton  bolls  toward  the  top  of  the 
wreath.  First  year  of  issue  of  the  denomination  and  the 
only  year  with  small  letters  in  DOLLARS. 

$3,000-4,000 


317 


318 

1854-D, 

CHOICE  ABOUT  UNCIRCULATED.  One  of  the 
finest  known.  An  extremely  rare  and  key  issue  for  the 
series.  A pale  yellow  example  with  suggestive  hints  of 
coppery  hues  in  and  around  the  protected  areas.  Traces  of 
original  mint  lustre  seen  on  the  obverse  and  across  much 
of  the  reverse  surface.  This  coin  displays  considerable  fine 
detail  and  is  as  sharp  as  this  notoriously  softly-struck  issue 
ever  comes.  Clearly,  the  Dahlonega  mint  had  some 
difficulties  striking  up  the  denomination  in  its  only  year  of 
issue.  The  obverse  shows  some  denticulation,  the  reverse  a 
trifle  more.  The  shapes  of  the  rims  are  typical  for 
Dahlonega,  and  while  the  planchet  stock  used  was  fair,  the 
milling  was  dreadful  and  all  known  examples  show  some 
weakness  at  12:00  on  the  rim.  One  of  the  rarest  dates  in 
the  series,  with  no  unequivocal  mint  state  examples  known 
to  exist.  Thus  this  example  must  be  ranked  among  the 
finest. 


$25,000-35.000 


176 


319 


319 

1854-0, 

VERY  FINE.  A pale  yellow  gold,  bright  with  somewhat 
reflective  fields,  although  once  cleaned.  A representative 
example  of  the  first  and  only  year  the  New  Orleans  Mint 
issued  this  denomination.  Some  24,000  were  struck,  most 
of  which  seem  to  have  been  spent  very  early  on.  Rare. 

$500-700 


319 


320 


320 

1855, 

GEM  BRILLIANT  UNCIRCULATED,  perhaps  even 
finer.  Certainly  one  of  the  finest  known  and  a rival  to  any 
that  might  boldly  make  that  claim.  This  is  a beautiful  coin 
that  looks  as  if  it  might  have  been  struck  yesterday.  Of  a 
rich  and  pleasing  medium  yellow  gold  color,  the  fiery  full 
mint  lustre  and  frost  to  be  seen  everywhere  on  the  surfaces 
create  the  the  pillowy  appearance  so  prized  by  collectors. 
Deeply  struck,  with  full  bold  detailing.  Dannreuther's 
research  shows  only  one  specimen  sold  in  the  past  decade 
that  could  conceivably  challenge  this  piece  for  top  honors. 

$20,000-30,000 


177 


321 


321 

185S-S, 

ABOUT  UNCIRCULATED.  Pale  yellow  gold,  with  a 
slight  reddish  tinge  typical  of  this  western  mint's  three 
dollar  products.  Areas  of  original  mint  lustre  can  be  seen 
throughout  the  design's  protected  portions.  The  first  year 
of  i.ssue  of  the  denomination  from  the  San  Francisco  Mint, 
of  which  only  6,600  were  struck.  The  Philadelphia  Mint 
must  have  had  high  hopes  for  the  western  mint's  output  of 
$3's,  because  it  shipped  three  obverse  and  seven  reverse 
dies  to  San  Francisco.  Only  one  was  u.sed,  however,  and, 
like  in  New  Orleans,  the  denomination  proved  unpopular 
with  the  locals.  Akers  noted  that  he  had  never  seen  an 
uncirculated  specimen  and  Dannreuther's  research  showed 
none  of  that  grade  sold  in  the  past  decade. 

$3,000-5,000 


322 


322 

1856, 

CHOICE  ABOUT  UNCIRCULATED.  Appealing,  of  a 
medium  yellow  gold.  Ample  areas  of  lustre  can  be  seen  in 
the  protected  portions  of  the  obverse  and  across  most  of 
the  reverse  surface.  There  is  a short  pin  scratch  below 
Liberty's  bust.  Scarce. 

$800-1,200 


323 

1856-S, 

BRILLIANT  UNCIRCULATED,  with  some  claims  to  a 
higher  grade.  Lovely,  bright  and  yellow  with  lightly 
reflective  surfaces.  Fully  lustrous  and  exceptionally  well 
struck,  particularly  at  the  centers,  there  is  full  detail 
showing.  As  the  year  before,  the  Philadelphia  Mint 
shipped  far  more  Three  Dollar  dies  than  the  San  Francisco 
Mint  could  ever  hope  to  use.  Of  the  10  obverses  and 
reverses  shipped  west  fewer  than  half  were  used  to  strike 
the  entire  mintage  of  a mere  34,500.  Dannreuther  found 
only  five  auction  offerings  of  an  Uncirculated  example 
during  the  past  decade,  and  these  probably  include 
multiple  appearances  of  the  same  coin. 


323 


$8,000-9,000 


178 


324 


324 

1857, 

CHOICE  ABOUT  UNCIRCULATED.  A nearly  fully 
lustrous  example  of  this  scarce  Philadelphia  issue.  A 
medium  yellow  gold,  with  but  a few  minor  contact  marks. 
20,891  struck. 


$1,000-1,200 


324 


325 


325 

1857-S, 

ABOUT  UNCIRCULATED.  A lovely  example,  and  as 
fine  as  any  sold  in  the  past  decade.  Coppery  hues  overlay 
the  rich  yellow  gold.  Much  mint  lustre  can  be  seen  within 
the  design  elements.  A typical  strike  for  the  issue,  the  date 
is  clear  and  the  mintmark  bold.  Only  14,000  were  struck. 
This  is  the  single  rarest  date  in  the  entire  three  dollar  series 
in  terms  of  high  grade.  Akers  wrote  that  he  had  never  seen 
an  Uncirculated  specimen,  an  observation  confirmed  by 
Dannreuther,  whose  research  revealed  a similar  lack. 

$3,000^,000 


1 

I 


325 


326 

1858, 

CHOICE  ABOUT  UNCIRCULATED.  An  exceedingly 
scarce  issue.  A mere  2,133  examples  were  struck,  though 
this  date  has  a higher  survival  rate  than  some  other  issues. 
A pale  yellow,  it  retains  much  lustre  in  the  devices. 
Reasons  for  the  low  mintage  are  unknown,  and  estimates 
of  the  number  of  survivors  vary  widely  from  75  to  200. 

$1,500-2,500 


326 


326 


179 


328 

1860, 

CHOICE  BRILLIANT  PROOF  A bright,  attractive, 
brilliantly  reflective  example  with  nearly  fully  mirror-like 
surfaces.  The  central  devices  are  frosty  and  stand  out  in 
sharp  contrast.  A small  mark  on  Liberty's  nose  is  noted,  as 
are  some  faint  hairlines.  Very  rare.  Only  1 19  Proofs  were 
struck  this  year.  Of  that  number,  only  20  to  25  survive 
today.  Dannreuther's  research  found  only  five  auction 
appearances  of  a Proof  1860  Three  Dollar  Gold  piece  in 
the  past  decade. 

$9,000-12,000 


327 

1859, 

BRILLIANT  UNCIRCULATED,  with  claims  to  a higher 
grade.  Considerable  mint  frost  remaining  in  the  fields  on 
both  sides.  A fascinating  example  which  was  struck  from 
sharply  clashed  dies.  There  is  also  a clear  recutting  visible 
on  the  last  numeral  of  the  date.  Starting  with  1859  the 
Mint  settled  down  to  a regular  routine  when  coining  the 
denomination.  Dies  were  sunk  for  the  following  year's 
coinage  late  in  November  or  early  in  December.  Then, 
towards  the  end  of  the  following  January  or  during 
February  the  quantity  thought  necessary  for  the  year  were 
struck.  If  the  Mint  did  not  strike  enough  for  the  year's 
needs,  an  additional  quantity  was  coined  in  the  fourth 
quarter,  before  the  dies  were  scheduled  for  destruction. 
The  coins  were  kept  on  hand  at  the  Mint  for  the  balance 
of  the  year  and  distributed  or  sold  as  needed,  those 
remaining  at  year's  end  were  taken  down  to  the  refining 
department  and  there  melted. 

$2,500-3,500 


180 


329 


329 

1860-S, 

BRILLIANT  UNCIRCULATED,  nearly  Choice.  A lovely 
example  of  this  issue  and  definitely  one  of  the  finest 
known.  Attractively  toned  in  rich,  medium  yellow  gold 
shades  with  some  areas  of  coppery  toning  dancing  around 
the  rims.  Sharply  struck  with  essentially  full  central  detail. 
The  fields  are  clear,  smooth,  and  somewhat  reflective,  with 
no  significant  signs  of  handling  worthy  of  specific 
mention.  David  Akers  wrote  that  he  was  unaware  of  even 
a single  uncirculated  example,  while  Dannreuther's  more 
recent  auction  survey  records  only  a single  coin  graded 
uncirculated  in  the  past  decade.  Of  the  7,000  recorded  as 
struck,  the  Mint  melted  2,592  as  underweight, 
distributing  only  4,408.  Despite  the  obvious  lack  of 
enthusiasm  for  the  denomination,  the  Philadelphia  Mint 
continued  sending  dies  west  each  year  from  1862  through 
1874.  None  were  ever  used,  save  for  the  1870-S  pair. 

$10,000-12,500 


330 

1861, 

BRILLIANT  UNCIRCULAI  ED.  Rich,  medium  yellow 
with  surfaces  that  are  bright,  somewhat  reflective,  and  with 
the  central  design  details  standing  out  nicely  against  them. 
A more  than  rcprc.sentative  example,  notably  free  from 
signs  of  careless  mishandling.  Only  6,072  were  struck. 

$2,500-3,500 


331 

1862, 

UOOD  VERY  FINE.  Medium  yellow  gold,  but  once 
cleaned;  indeed  the  vast  majority  of  1862  Three  Dollar 
Gold  pieces  are  circulated.  Scarce,  only  5,750  struck. 

$500-700 


181 


332 

1863, 

UNCIRCULATED.  Pleasingly  attractive,  toned  a 
medium  yellow  shade  of  gold.  The  coin  possesses  brightly 
reflective  and  semi-prooflike  surfaces,  it  is  well  struck  with 
sharp  detail  showing  on  both  sides.  Hardly  a mark  worthy 
of  mention,  but  for  a small  planchet  flaw  between  TA  of 
STATES  on  the  obverse.  Only  5,000  business  strikes  were 
issued. 

$2,500-3,300 


333 

1864, 

BRILLIANT  UNCIRCULATED.  A lovely  deep  yellow 
gold,  the  obverse  is  particularly  vibrant.  Well  struck  in  the 
centers,  with  most  of  Liberty  s hair  strands  separate  and 
outlined.  There  are  no  marks  of  significance.  Breen 
remarked  that  all  business  strikes  have  the  18  repunched  in 

the  date.  Very  scarce,  only  2,630  were  struck. 

$2,500-3,500 


334 


334 

1865, 

ABOUT  UNCIRCULATED.  Light  yellow  m the  center 
of  the  obverse,  a deeper  yellow  gold  around  the  rim  and 
across  much  of  the  reverse.  Once  lightly  cleaned.  A tiny 
1,140  business  strikes  were  made  this  year,  one  of  the 
lowest  mintages  in  the  entire  Three  Dollar  ser>es^ 
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182 


335 


335 

1866, 

EXTREMELY  FINE.  A pale  yellow  gold  obverse,  with  a 
darker  coppery  gold  reverse.  There  are  a few  contact  marks 
as  is  consistent  with  the  grade.  Only  4,000  were  struck. 

$600-900 


336 

336 

1867, 

ABOUT  UNCIRCULATED.  With  attractive  mint  lustre 
retained  in  the  protected  areas  of  the  obverse  and  reverse. 
The  coin  is  a medium  yellow  gold.  Only  2,650  struck. 

$1,000-1,500 


337 

337 

1868, 

CHOICE  ABOUT  UNCIRCULATED.  An  appealing 
specimen,  bright,  with  considerable  traces  of  original  mint 
lustre  on  both  sides.  Only  4,875  struck,  using  a single  pair 
of  dies  for  both  the  Proofs  and  the  business  strike  coins. 
Since  mintages  of  both  kinds  were  so  low,  there  was  no 
significant  die  degradation  to  spoil  the  appearance  of  Proof 
strikes,  some  of  which  may  have  been  made  after  the 
business  strikes. 

$1,200-1,800 


338 

1869, 

BRILLIANT  UNCIRCULATED.  A lovely,  fully 
prooflike  example  of  this  elusive  issue.  Both  the  obverse 
and  reverse  are  deeply  toned  in  a rich,  medium  yellow  gold 
shade;  and  the  fields  are  bright  and  reflective,  with  the 
devices  standing  out  clearly  against  them.  Only  2,500 
busine.ss  strikes  were  issued,  all  from  two  reverses  possibly 
married  to  just  one  obverse.  The  Proof  dies  (normal  date) 
were  also  used  to  make  some  business  strike  coins. 

$4,000-4,500 


338 


338 


183 


339 


340 


339 

1870, 

UNCIRCULATED.  Bright  yellow  gold  in  color,  with 
brightly  reflective  surfaces  against  which  the  frosted 
devices  stand  out  boldly.  One  reverse  and  two  obverse  dies 
were  utilized  to  coin  3,500  business  strikes,  most  of  which 
seem  to  have  been  spent  or  otherwise  mishandled. 

$2,500-4,000 


340 

1871, 

CHOICE  ABOUT  UNCIRCULATED.  A lovely, 
prooflike  example  of  this  issue.  Both  the  obverse  and 
reverse  fields  are  bright  and  reflective,  while  the  piece  has 
toned  an  attractive,  medium  yellow  gold  shade.  Only 
1,300  business  strikes  were  issued,  all  struck  from  two 
obverses  and  a single  reverse. 

$1,200-1,800 


341 

1872, 

CHOICE  BRILLIANT  PROOF.  The  frosty  central 
devices  stand  out  starkly  in  a cameo-like  fashion  against 
bright  and  reflective  fields.  The  coin  has  a lovely,  rich 
medium  yellow  hue.  Under  magnification,  traces  of  the 
“orange  peel”  surface  effect  that  is  so  prized  by  collectors  of 
Proof  Three  Dollar  Gold  pieces  can  clearly  be  seen.  A 
small  area  of  darker  toning  beside  the  2 in  the  date  is  noted 
for  accuracy's  sake.  Only  30  Proofs  were  struck  this  year, 
and  of  that  number  fewer  than  half  survive  today. 
Dannreuther  could  find  only  10  auction  sales  of  a Proof 
1872  in  a decade-long  search,  but  these  would  include 
multiple  listings  of  the  same  coin  and  listings  of  the 
deceptive  prooflike  business  strikes. 

$10,000-12,500 


342 

1873,  Open  3, 

GEM  BRILLIANT  PROOF  A stunning  example  of  this 
extremely  rare  and  famous  issue.  One  of  the  finest  known. 
Liberty's  head  on  the  obverse  and  the  wreath  on  the  reverse 
are  both  frosty  and  bright,  contrasting  dramatically  against 
the  fields,  which  are  brilliant,  fully  reflective,  and 
pleasingly  mirrorlike.  Struck  from  the  original  1873  dies. 
There  are  some  stray  obverse  haymarks  but  none  are 
significant. 

With  a mere  25  struck,  this  proof-only  issue  has  the  third 
lowest  mintage  of  any  Three  Dollar  date  (after  the  unique 
1870  S and  the  Proof-only  1875).  The  Open  3 variety  was 
struck  after  the  Closed  3,  as  that  variety  had  been  criticized 
as  looking  too  much  like  1878  and  not  1873.  The  order 
in  which  these  coins  and  the  so-called  “restrikes”  emanated 
from  the  Mint  is  controversial  and  utterly  confusing. 
Some  believe  that  the  Open  3 specimens,  struck  from 
rusted  dies  are  restrikes.  Others  believe  that  the  1873 
Closed  3 Proofs  that  show  pronounced  dishing  should  be 
classed  as  restrikes.  While  still  others  state  that  the  Closed 
3 strikes  that  are  not  dished  are  restrikes.  To  further  daze 
collectors,  some  believe  that  the  real  originals  are  the 
dished  die  coins,  the  ones  called  restrikes  by  others.  In  a 
plea  to  common  sense,  Akers  wrote  that  all  1873  dated 
Three  Dollar  Gold  pieces  were  actually  struck  that  year 
and  that,  therefore,  all  should  be  classed  as  “Originals.”  In 
the  absence  of  any  documentation  from  the  Mint  to  the 
contrary,  Akers’  .solution  to  unravelling  this  Gordian  Knot, 
seems  ideal. 


$30,000-40,000 


185 


343 

1873,  Closed  3, 

BRILLIANT  UNCIRCULATED,  with  claims  to  a 
slightly  higher  grade.  A very  lovely,  fully  prooflike  example 
of  this  rare  issue.  The  devices  are  pleasingly  frosted  against 
bright  and  reflective  fields.  An  original  (struck  from  flat, 
not  dished,  dies),  with  no  important  handling  marks 
requiring  individual  mention.  An  enigmatic  issue,  as  the 
Mint  did  not  record  the  numbet  it  had  struck  with  the 
original.  Closed  3 in  date.  The  logotypes  used  on  the  1873 
Gold  Dollars  and  Three  Dollar  Gold  pieces  ended  with  a 
numeral  3 whose  loops  were  almost  closed,  making  the  3 
look  a lot  like  an  8.  The  Mint  must  have  noticed  this 
potential  source  of  public  confusion  very  early  on,  because 
the  it  ordered  a change  in  the  logotype  soon  after  the  start 
of  coinage.  One  of  the  key  issues  in  the  entire  Three 
Dollar  Gold  series,  the  1873  is,  as  a date,  the  third  rarest 
Philadelphia  Mint  issue,  after  the  Proof-only  issues  of 
1875  and  1876.  It  is  infrequently  offered,  and  rarely  this 
well  preserved.  Akers  listed  only  two  uncirculated 

examples,  while  Dannreuther  found  but  four. 

$12,000-18,000 


344 

1874, 

UNGIRGULATED.  Nice,  light  yellow  gold  in  color  on 
both  sides  with  considerable,  original  mint  lustre  still 
adhering  in  the  fields.  Harry  X Boosel  discovered  the  fact 
that  the  1874  obverse  was  the  same  die  used  to  coin  the 
1873  Open  3.  Interestingly,  he  wrote  to  Lester  Merkm  m 
1967  that  he  had  seen  a second  1874  Proof  obverse  die 
that  was  identical  to  the  1873  Glosed  3 die. 

$1,200-1,500 


344 


186 
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1875, 

GEM  BRILLIANT  PROOF.  Undeniably  one  of  the  finest 
known.  A simply  magnificent  example  of  one  of  the  most 
famous  and  highly  sought  after  coins  in  the  entire  gold 
series.  A pale  yellow  gold  example;  the  fields  shimmer, 
brightly  reflective  and  deeply  mirrorlike.  Liberty's  bust, 
the  wreath  and  all  the  devices  are  but  lightly  frosted  and 
stand  out  beautifully  against  the  fields.  Sharply  struck, 
multiple  times  as  expected,  with  ail  the  design  nuances 
intricately  detailed.  A nearly  pristine  example,  with  but  a 
couple  of  small  toning  flecks  in  the  lower  obverse  and  right 
reverse  field  which  will  serve  to  identify  this  piece  for 
future  generations. 

A Proof-only  issue,  a mere  20  pieces  were  recorded  struck. 
The  1875  has  the  distinction  of  having  the  lowest  recorded 
mintage  in  the  series.  The  mintage  figure  is  however, 
somewhat  misleading,  as  the  number  of  extant  specimens 
known  today  would  seem  to  slightly  exceed  the  number 
made,  as  recorded  by  the  Mint.  Breen  opined  that  some 
were  restrikes,  but  Akers  has  objected,  and  there  is  no 
empirical  proof  For  some  unknown  reason,  collector 
demand  must  have  exceeded  the  Mint's  projections,  and  a 
second  run  - the  number  of  which  will  remain  unknown  - 
was  ordered.  One  of  America's  most  famous  coins,  and 
interestingly,  the  first  coin  to  ever  sell  for  a sum  in  excess 
of  $100,000  at  auction. 


$100,000-150,000 
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1876, 

GEM  BRILLIANT  PROOF  A gorgeous  example  of  this 
rare  issue,  and  well-matched  with  the  preceding  lot.  Frosty 
central  devices  stand  out  to  full  cameo  effect  against 
brilliant  and  fully  mirrorlike  fields.  The  rich  medium 
yellow  gold  shade  is  gently  hazy.  As  expected,  the  coin  is 
well  struck,  and  all  design  details  are  fully  visible.  Another 
proof-only  issue,  of  which  a mere  45  were  struck.  Breen 
felt  that  about  30  specimens  had  survived  while  Akers  put 
the  number  somewhat  higher.  It  is  po.ssible  that  the 
mintage  figure  given  by  the  Mint  was  as  inaccurate  as  it 
was  in  1873  and  1875.  The  fact  that  some  specimens  are 
known  to  be  struck  from  a rusted  state  of  the  obverse 
further  compounds  the  mystery.  Still  another  great  rarity, 
and  of  sublime  quality. 

$30,000-40,000 
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1877, 

GEM  BRILLIANT  PROOF.  Another  stunning  piece,  and 
a lovely  companion  to  the  two  preceding  lots.  This 
example  is  a pale  yellow  gold  with  brightly  reflective 
surfaces,  against  which  the  frosty  central  design  details 
stand  out  well.  Only  20  Proofs  were  recorded  as  struck 
this  year  and  that  figure  is  probably  correct.  Dannreuther 
found  only  five  auction  appearances  in  the  past  decade, 
and  it  is  probable  that  fewer  than  a dozen  Proofs  survive, 
of  which  this  mu.st  be  one  of  the  finest. 

$25,000-35.000 
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1878, 

BRILLIANT  UNCIRCULATED.  A pleasing,  fully 
prootlike  example  of  this  issue,  toned  a medium  yellow 
shade  of  gold.  The  fields  are  satiny  and  lustrous  and  the 
strike  is  sharp  everywhere  save  the  bow  wreath,  which  is 
slightly  soft.  This  is  one  ol  the  most  popular  years  with 
type  collectors,  and  the  last  year  the  denomination  was 
struck  in  any  serious  quantity. 

$1,200-1,800 


349 

1879, 

CHOICE  BRILLIANT  UNCIRCULATED.  A lovely, 
fully  lustrous  example  with  reflective  fields  and  bright 
yellow  gold  coloring.  A few,  stray  obverse  marks  and  an 
area  of  patination  on  the  reverse  are  noted.  All  3,030 

struck,  including  Proofs,  were  from  a single  pair  of  dies. 

$3,000-5,000 
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1880, 

CHOICE  BRILLIANT  UNCIRCULATED,  or  perhaps 
somewhat  finer.  An  absolutely  beautiful,  prooflike 
example,  attractively  toned,  with  virtually  full  mint  lustre, 
satiny  surfaces,  and  pleasingly  frosted  central  devices.  The 
entire  1880  mintage  of  1,036  - Proofs  and  business  strikes 
- was  coined  from  a single  pair  of  dies. 


$5,000-7,000 
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1881, 

GEM  BRILLIANT  PROOF.  Of  simply  splendid  quality. 
A bright  yellow  hue,  with  just  a touch  of  pale  copper 
overtones.  Deep,  pleasingly  frosty  devices  stand  out 
elegantly  against  the  bright,  reflectively  watery,  fully 
mirrorlike  fields.  Well  struck,  as  expected,  with  even  the 
bow  of  the  wreath  showing  some  design  detail.  A small 
area  of  toning  at  the  base  of  the  reverse  wreath  will  serve  to 
hallmark  this  piece.  Only  54  Proofs  were  struck,  of  which 
probably  about  35  survive.  A single  die  pair  was  used  to 
coin  all  54  Proof  and  500  business  strikes  made  this  year. 
Certainly  among  the  finest  known. 

$15,000-20,000 
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1882, 

GEM  BRILLIANT  PROOF.  Another  gorgeous 
specimen,  with  frosty  central  devices  taking  their  stand 
starkly  against  the  extraordinarily  bright,  mirror  fields.  A 
bright,  pale  yellow  gold,  with  little  to  detract  from 
remarkable  eye-appeal.  Only  76  Proofs  were  struck,  of 
which  probably  fewer  than  half  survive.  This,  clearly,  is 
one  of  the  finest  extant;  only  one  in  the  past  decade  has 
been  graded  its  equal. 

$15,000-20,000 


191 
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1883, 

CHOICE  BRILLIANT  PROOF,  of  near  Gem  quality. 
This  specimen  is  toned  a pale  lemony-yellow  with  strong 
hints  of  gold  showing  in  the  protected  areas.  The  fields  are 
bright  watery  mirrors,  and  the  richly  frosted  central 
devices  stand  out  to  full  effect  against  their  backgrounds. 
Only  89  Proofs  were  struck  this  year,  and  probably  fewer 
than  half  survive  today.  All  89  Proofs  and  900  business 
strikes  were  coined  from  a single  die  pair. 

$8,000-12,000 
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1884, 

CHOICE  BRILLIANT  UNCIRCULATED.  Attractive, 
with  pale  yellow  gold  flickering  within  fully  prooflike 
surfaces.  The  obverse  and  reverse  fields  show  pleasing  mint 
frost,  while  the  central  devices  are  sharp.  Again,  the  entire 
mintage,  a mere  1,106  Proofs  and  business  strikes  were 
coined  from  a single  pair  of  dies. 


$6,000-8,000 
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1885, 

UNCIRCULATED.  Mostly  medium  yellow  gold  in 
color,  a few  areas  around  the  protected  portions  showing 
deeper  coppery  tone.  The  fields  are  clear  and  lightly 
reflective,  as  expected  from  this  low  mintage  issue.  The 
910  coined  make  it  one  of  the  lowest  mintages  of  the  entire 
denomination. 

$2,000-3,000 
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1886, 

BRILLIANT  UNCIRCULATED.  An  unusually 
attractive  example.  Both  sides  exhibit  a medium  yellow 
gold  color,  while  the  central  devices  stand  out  against  the 
clear  and  smooth  fields  with  a nearly  cameolike  effect.  The 
1,142  Proofs  and  business  strikes  made  this  year  were  all 
struck  from  a single  pair  of  dies.  Uncirculated  examples  of 
this  issue  are  remarkably  elusive,  a fact  that  Dannreuther's 
survey  of  the  past  ten  years  of  auctions  heartily 
underscores. 

$3,000-4,000 
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1887, 

CHOICE  BRILLIANT  UNCIRCULATED.  An  above 
average  example  of  this  late  date  issue.  Both  sides  are  nicely 
toned  a pale  yellow  gold  shade.  The  obverse  field  shows 
rich  lustre  around  Liberty's  head,  while  the  reverse  is 
bright  and  semi-reflective.  Most  appealing,  with  few  to 
match  its  quality. 

$4,000-5,000 
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1888 

VERY  CHOICE  BRILLIANT  UNCIRCULATED, 
virtually  a Gem.  An  enormously  attractive  example  of  this 
penultimate  date  in  the  series.  The  obverse  and  reverse 
fields  are  deeply  satiny  and  lustrous.  The  central  devices 
are  sharply  struck  and  it  exudes  medium  yellow  gold  color. 
Of  good  eye-appeal,  it  has  few  marks  or  lines  to  distract. 

^ $4,000-6,000 


359 
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1889, 

VERY  CHOICE  BRILLIANT  PROOF,  of  virtual  Gem 
quality.  Both  sides  of  this  lovely  coin  are  toned  a pale 
yellow  gold  with  an  interesting,  greenish  undertone  from 
the  silver  in  the  alloy.  The  central  devices  are  frosty  and 
stand  out  sharply  against  fields  that  are  bright  and  deeply 
mirrorlike.  The  coin  is  exceptionally  well  struck,  with  all 
design  details  showing  to  fullest  effect;  even  the  bow  on 
the  reverse  wreath  shows  its  central  detail,  a feature  which 
is  almost  always  missing  from  even  the  best  Proofs  of  this 

rvoe  The  last  year  of  issue,  and  of  marvelous  quality. 

^ $8,000-12,000 


Stellas  and  Quintuple  Stellas 


The  1879  and  1880  Stellas  and  1879  Quintuple  Stellas  are  the  most  himoiis  of 
all  United  States  Pattern  Coins.  They  combine  all  the  important  aspects  that 
truly  great  numismatic  treasures  enshrine,  namely,  great  rarity,  great  beauty,  and 
great  history.  1 here  is  an  important  dimension  to  their  story  that  is  not  always 
appreciated,  and  which  places  the.se  coins  in  a remarkably  contemporary  context. 


United  States  Patterns  for  A World  Coinage 

I he  1879  and  1880  Ciold  Four  Dollar  Stellas  and  their  antecedents  were  designed 
and  struck  in  response  to  the  need  to  create  an  international  currency  that  would 
be  good  in  all  countries  at  all  times.  They  were  the  United  States  Mint's  response 
to  the  international  monetary  conferences  that  were  being  held  at  the  time  in 
European  capitals. 

I he  vast  discoveries  ol  gold  in  California  1848  and  Australia  and  1851  caiused  a 
.serious  dislocation  in  the  value  ol  silver  as  compared  to  gold  and  the  effective 
displacement  of  silver  as  the  basic  metal  currency  in  world  trade.  No  country 
suffered  this  imbalance  between  the  two  metals  more  than  France  where,  from 
1848  to  1860  htmdreds  of  millions  of  dollars  of  gold  coins  were  struck  while  an 
equivalent  amount  of  silver  coins  was  exported  to  India  and  China.  Most 
economists  of  the  day  believed  that  gold  would  eventually  completely  displace 
silver,  and  they  urged  that  the  world  adopt  a single  gold  standard  for  all  currencies. 
France,  was  the  first  to  take  steps  toward  creating  a single  currency  based  upon  a 
gold  standard. 


The  Latin  Union  was  formed  in  1865  principally  at  the  behest  of  France.  France, 
Belgium,  Switzerland,  Italy,  Greece,  Romania,  Serbia,  and  Spain  all  agreed  to  adop 
the  French  currency  .system.  Familiar  coins  would  still  be  struck  by  the 
member  states,  but  their  underlying  units  of  value  would  be  based  on  the 
French  franc  and  be  backed  by  gold.  Two  years  later,  at  the  Paris 
Exposition  of  1867,  France  sponsored  an  international  monetary 
conference  to  which  all  the  chief  countries  of  the  world  were 
invited.  At  the  conclusion  of  the  conference,  a resolution  was 
adopted  which  called  for  all  members  to  adopt  the  same  single 
gold  standard,  a decimal  coinage  system,  and  to  coordinate  all 
the  member  states'  coinages  with  the  French  system.  The 
following  three  years  saw  the  resolution  debated,  and  rejected,  by 
many  states  for  national  reasons;  while  the  outbreak  of  the 
Franco-Prussian  war  in  1870,  and  France's  defeat  in  1871, 
effectively  put  an  end  to  all  the  enthusiasm  that  remained  for  a 
French-led  monetary  union. 

At  the  insistence  of  the  United  States,  a second  monetary  conference  was 
held  in  Paris  in  1878.  Intended  to  force  the  delegates  to  face  the  necessity  of 
allowing  for  the  circulation  of  both  silver  and  gold  in  world  currencies,  the 
conference  failed  due  to  resistance  from  Great  Britain  and  France.  Failure  to  adopt 
a bimetallic  standard  in  1878  led  directly  to  a further  conference  in  1881,  which 
was  similarly  scuttled  this  time  by  the  refusal  of  Great  Britain  and  Germany  to 
abandon  the  gold  standard.  The  famous  Four  Dollar  Gold  Stellas  owe  their 
inspiration  to  the  very  same  economic  forces  that  inspired  the  United  States  to  call 
the  1878  Paris  Monetary  Conference. 


The  1879  and  1880  Four  Dollar  Gold  Stellas 

The  Four  Dollar  Gold  Stellas  owe  their  origin  to  John  Kasson,  the  United  States 
Minister  to  Austria  in  1 879.  While  in  Austria,  Kasson  found  that  he  could  not  spend 
his  U.S.  gold  coins  in  the  shops  without  a lot  of  complicated  figuring  of  exchange 
rates.  When  he  returned  to  the  United  States,  Kasson  suggested  that  the  Mint  should 
be  authorized  to  strike  a special  gold  coin,  whose  value  would  be  nearly  equal  to  that 
of  the  Austrian  8 Florin  gold  coin.  The  closest  United  States  equivalent  would  be  a 
gold  piece  valued  at  $4.  Kasson  sent  his  suggestion  to  the  coinage  committee,  which 
ordered  the  Mint  to  strike  samples  of  a $4  gold  coin  for  the  committee's  approval. 

With  Congressional  approval,  and  the  backing  of  the  Secretary  of  State,  the  Mint  was 
directed  to  prepare  dies  for  the  new  denomination.  Because  the  new  Stella  had  to 
circulate  everywhere  if  it  was  to  be  accepted  as  an  international  coin,  the  Mint  had  to 
come  up  with  some  way  of  letting  everyone  who  saw  the  coin  know  what  it  was  worth 
in  their  own  currency.  Since  it  was  impossible  to  list  every  different  currency  of  the 
Latin  Union  member  states  on  a coin  as  small  as  the  Stella,  some  other  way  had  to  be 
found  to  achieve  the  international  purpose  of  the  coin. 

The  solution  the  Mint  came  up  with  was  to  combine  the  basic  features  of  any  gold 
coin,  its  weight  and  fineness,  with  the  Metric  system  favored  by  the  Latin  Union 
states.  On  the  obverse  of  the  Stella  is  engraved  6*G*.3*S.7'*C*7*G*R*A*M*S*, 
meaning  that  each  Stella  contained  6 grams  of  gold,  .3  grams  of  silver,  and  .7  grams  of 
copper,  all  for  a total  weight  of  7 grams.  By  listing  the  coin's  exact  gold  and  silver 
content  and  its  weight,  anyone  anywhere  could  quickly  figure  out  what  it  was  worth 
in  his  own  country's  money. 

Since  the  obverse  was  devoted  to  the  international  coinage  requirements  of  the  new 
Stella,  the  reverse  was  devoted  to  its  American  needs.  After  all,  unlike  the  Trade 
Dollar,  the  Stella  was  also  meant  to  circulate  as  a coin  in  the  United  States; 
accordingly,  the  reverse  spelled  out  its  domestic  denomination.  For  some  reason  still 
unknown,  the  denomination  was  given  three  ways,  first  as  ONE  STELLA,  next  as 
400  CENTS,  and  finally  as  FOUR  DOL.  Also  on  the  back  are  the  motto,  E 
PLURIBUS  UNUM,  and  a special  motto  that  only  appears  on  the  1879-1880 
International  Patterns,  DEO  EST  GLORIA,  which  means  "The  Glory  is  God's". 

When  the  Mint  received  the  order  to  make  the  new  Stellas,  it  was  faced  with  the 
problem  of  how  to  make  a gold  coin  whose  value  was  half  way  between  the  Three 
Dollar  and  Five  Dollar  gold  piece.  Additionally,  these  new  coins  were  not  only  an  odd 
denomination  for  the  Mint,  but  they  were  also  supposed  to  be  made  of  a very  unusual 
alloy.  Instead  of  being  the  usual  .900  fine  gold  and  the  rest  a mix  of  copper  and  silver, 
the  Stellas  had  to  contain  a higher  amount  of  silver. 

The  Mint  easily  solved  the  problems  of  the  unusual  alloy  — the  assay  shops  of  the 
Philadelphia  Mint  were  without  compare.  And,  by  cleverly  resetting  established 
equipment,  making  the  coins’  diameter  the  same  as  that  of  the  Half  Eagle,  and  by 
using  the  time-honored  tradition  of  adjusting  (filing)  the  weight  by  hand  they  created 
a coin  of  exactly  the  right  thickness,  diameter  and  weight  to  equal  the  proposed 
denomination. 

The  finished  coins  were  sent  to  the  congressional  Committee  on  Coins  for  their 
approval.  Word  of  them  quickly  spread  through  Washington  and  the  Mint  was  asked 
to  make  more  1 879  Flowing  Hair  Stellas  to  satisfy  demand  for  the  beautiful,  new 
coins.  In  1 880  new  dies  were  made  and  a very  small  number  of  Stellas  was  struck, 
but  by  then.  Congress  had  killed  the  legislation  and  Kasson's  idea  for  an  international 
coinage,  a kind  of  proto-Euro,  never  went  further  than  the  pattern  stage. 


Specifications 

Authorization:  Congressional  directives,  1 879 
and  1880 

Designers:  1879-1880  Flowing  Hair:  Charles 
E.  Barber 

1879-1880  Coiled  Hair:  George  T.  Morgan 

Composition:  .857  Gold,  ..043  silver,  .100 
copper 

Diameter:  22  mm. 

Weight:  108  grains  (6.99  grams) 

Mint:  Philadelphia 

Obverse  - 1879-1880  Flowing  Hair: 

Liberty  facing  to  the  left,  with  her  hair  flowing 
down  behind  her  neck.  Around, 
*6*G*.3*S*.7*C*7*G*R*A*M*S*.  The  date 
below. 

Obverse-. 

1879-1880  Coiled  Hair:  Liberty  facing  to  the 
left,  with  her  hair  braided  and  coiled  high  on 
her  head.  Around, 

*6*G*.3*S*.7*C*7*G*R*A*M*S*.  The  date 
below. 

Reverse: 

Five-pointed  star  on  which,  incuse:  ONE 
STELLA  - 400  CENTS.  Around  outer  rim, 
UNITED  STATES  OF  AMERICA  - FOUR 
DOL.;  Around,  within  outer  legend,  E 
PLURIBUS  UNUM  - DEO  EST  GLORIA. 
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Complete  Set  of  Stellas  in  Cold 

360 

1879,  Flowing  Hair, 

GEM  BRILLIAN I PROOF.  A spectacular  example. 
Lovely,  bright  yellow  gold,  with  only  the  barest  hint  of 
toning.  The  obverse  and  reverse  fields  are  full,  deep, 
mirrors  against  which  the  central  devices  are  lightly 
frosted.  The  center  of  Liberty's  hair  exhibits  the  typical 
weakness,  and  the  very  faint  striations,  as  seen  on  every 
other  example.  There  is  a small  toning  spot  in  the  field 
before  Liberty's  nose.  Rare:  about  25  were  struck  for  the 
Congressional  Committee  on  Coins,  with  another  400  for 
distribution  to  the  public.  Today,  only  around  75  to  100 
survive,  and  many  of  those  have  been  harshly  cleaned. 
Lfndoubtedly  one  of  the  most  perfect  examples  known, 
with  a fresher  appearance  than  either  of  the  examples  (both 
graded  PCGS  Proof-66)  sold  in  these  rooms  as  part  of  the 
Moores  Collection.  Weight.  6.98  grams.  Judd  1635, 
Adams- Woodin  1575. 

$80,000-100,000 
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1879,  Coiled  Hair, 

GEM  BRILLIANT  PROOF.  Stunning.  Easily  one  of  the 
finest  known  of  the  handful  that  survives.  Richly  toned  a 
light,  pleasing  pale  yellow,  with  the  faintest  traces  of  pale 
rose  blending  toward  the  centers.  The  fields  are  deep, 
bright  and  reflective,  contrasting  beautifully  against  the 
central  devices,  which  are  as  fully  frosted  as  ever  seen.  The 
center  of  the  obverse  is  well  srruck  for  the  issue  and  the 
vertical  striations,  always  present,  are  just  faintly  visible. 
Extremely  Rare:  only  10  specimens  were  said  to  have  been 
struck  in  1 879  but  a few  more  than  that  are  known,  today. 
Thus  it  is  possible  that  20  to  25  were  actually  made.  All 
were  said  to  have  been  made  for  presentation  to  the 
Congressional  Committee  on  Coins,  but  it  is  likely,  given 
their  contemporary  popularity,  that  some  more  were  made 
for  other  VIP's.  In  1 975,  Akers  estimated  there  were  13  to 
15  survivors;  more  recently,  Sol  Teichman  has  traced  13 
different  specimens,  two  of  which  are  in  the  Smithsonian, 
along  with  eight  other  possibles.  But,  it  hard  to  imagine 
any  of  finer  quality  than  this.  Weight.  7.02  grams.  Judd 
1 638,  Adams- Woodin  1578. 

$25(),()00-3()0,0(){) 
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362 

1880,  Flowing  Hair, 

gem  brilliant  proof.  Monumental.  Ea.sily  one  of 
the  finest  known.  Both  the  obverse  and  reverse  of  this 
specimen  are  toned  a medium  yellow.  Frosted  central 
devices  stand  out  starkly  against  brightly  reflective  fields 
possessing  deep  mirror  brilliance.  Unusually  well  struck  in 
the  center  of  the  obverse,  with  nearly  all  of  Liberty's  hair 
strands  individually  outlined.  And,  as  .seen  on  every  other 
gold  Stella  ever  made,  extremely  faint,  barely  perceptible 
vettical  striations  run  down  through  Liberty's  cheek. 
Extremely  Rare:  although  only  15  specimens  are  said  to 
have  been  struck,  more  than  that  number  was  actually 
made.  Akers  suggested  that  about  25  specimens  survive 
and  Teichman  has  traced  16  distinct  specimens,  along  with 
a series  of  other  potential  examples.  It  is  likely  that  50  or 
so  were  originally  made  and  that  20  to  25  survive  today. 
Again,  it  is  hard  to  imagine  any  of  comparable  quality. 

Wekhr  6.97  grams.  Judd  1657,  Adams-Woodin  1630. 

$125,000-175,000 
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1880,  Coiled  Hair, 

PROOF,  of  About  Uncirculated  quality.  Once  buffed,  and 
now  bright;  a very  pale  yellow  gold  in  color.  There  are 
some  horizontal  striations  visible  and  with  all  the  major 
design  details  are  clear,  sharp,  and  bold.  Extremely  Rare: 
only  10  specimens  are  said  to  have  been  struck  as 
specimens  to  be  shown  to  the  members  of  the 
Congressional  Committee  on  Coins.  Somewhat  more 
than  that  number  was  actually  made,  however.  Akers 
traced  seven  distinct  specimens  along  with  several  possibles 
in  1975;  Teichman  enumerated  eight  (two  of  which  are  in 
the  Smithsonian)  plus  nine  potential  examples;  and 
Dannreuther  found  seven  auction  appearances  in  the  past 
decade.  Thus  it  is  likely  that  about  1 5 to  20  were  originally 
made.  One  of  the  most  prized  rarities  in  the  entire  gold 
series.  Weightr.  6.92  grams.  Judd  1660,  Adams-Woodin 

$100,000-125,000 
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Coinplele  Set  of  Stella.^  in  Copper 


364 


364 

1879,  Flowing  Hair,  Struck  in  Copper, 

CHOICE  BRILLIANT  PROOF.  Gorgeous,  iridescent 
rose  and  blue  toning  can  be  seen  on  the  obverse  and  reverse 
of  this  deep,  coppery  red  specimen.  Well  struck  in  the 
centers  on  both  sides,  while  the  fields  are  partially 
reflective.  Two  small  flecks  on  the  obverse  rim  near  the  top 
are  barely  worthy  of  note.  The  usually  seen  variety  with  the 
coronet  point  by  star.  Extremely  rare,  and  rarer  indeed 
than  its  counterpart  in  gold,  as  are  all  the  off-metal  strikes. 
As  few  as  a dozen  different  specimens  survive  today. 
Copper  is  the  traditional  metal  for  U.S.  patterns.  Weight. 
4.10  grams.  Judd  1636,  Adams- Woodin  1576,  Pollock 
1 834. 

$20,000-30,000 


365 

1879,  Coiled  Hair,  Struck  in  Copper, 

CHOICvE  BRILLIANT  PROOF.  Graced  with  pleasing, 
pale  iridescent  rose  and  blue  toning  over  deeply  rich 
coppery  surfaces.  The  obverse  field  is  bright  and  semi 
reflective,  while  the  reverse  is  .somewhat  more  subdued. 
Well  struck  in  the  centers  on  both  sides,  with  full  design 
details  showing.  Extremely  Rare,  with  seven  distinct 
specimens  definitely  ttaced  and  three  others  unconfirmed. 
Even  rarer  with  untouched  surfitces,  as  at  least  five  of  the 
known  examples  have  been  gilt.  Weight  4.14  grams,  Judd 
1639;  Adams- Woodin  1579;  Pollock  1839. 

$30,000-40,000 
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366 

1880,  Flowing  Hair,  Struck  in  Copper, 

CHOICE  BRILLIANT  PROOF.  Marvelously  rich,  deep 
coppery  red  with  some  flashes  of  iridescent  purple  and  rose 
toning  on  both  sides.  Well  struck  at  the  centers,  with  all 
the  design  details  sharp  and  clear,  with  a partial  wire  rim 
on  both  sides,  and  but  a few  light  hairlines.  Of  Great 
Rarity.  Only  ten  different  specimens  have  been 
categorically  traced,  and  a few  others  may  exist.  Weight. 
3.82  grams.  Judd  1658;  Adams-Woodin  1631;  Pollock 
1858. 

$15,000-25,000 


367 
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1880,  Coiled  Hair,  Struck  in  Copper, 

CHOICE  BRILLIANT  PROOF.  A deep  coppery  red, 
with  a few  darker  and  iridescent  areas.  Amazingly  sharply 
struck  in  the  centers.  The  fields  on  both  sides  are  partially 
reflective,  shallow  ponds.  Very  Rare.  An  example  of  10 
different  traced  specimens,  of  which  four  are  gilt.  Weight. 
3.69  grams.  Judd  1661;  Adams-Woodin  1634;  Pollock 
1861. 


$15,000-25,000 
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Coinplefe  8el  of  Stellas  in  Aluminum 
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1879,  Flowing  Hair,  Struck  in  Aluminum, 

GEM  BRILLIANT  PROOF.  A spectacular  pale  silvery 
grey  specimen.  The  obverse  and  reverse  fields  are  bright, 
reflective,  and  nearly  full,  deep  mirrors.  The  central  devices 
are  exceptionally  sharp  and  lightly  frosted,  with  a few 
toning  flecks  of  insignificance.  An  extreme  rarity,  with  but 
only  four  specimens  definitely  traced  and  just  three  other 
unconfirmed  survivors.  Aluminum  was  still  a novel  metal 
in  1879,  and  when  available,  was  at  some  additional  cost 
over  copper.  Its  use  for  pattern  coins  was  confined  to  those 
the  Mint  wanted  to  make  special  purposes.  Weight.  1.25 
grams.  Judd  1637;  Adams- Woodin  1577;  Pollock  1835. 

$30,000-50,000 
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1879,  Coiled  Hair,  Struck  in  Aluminum, 

CHOICE  BRILLIANT  PROOF.  A lovely  example.  A 
bright  silver-grey  in  color.  The  obverse  and  reverse  fields 
are  full,  deep  mirrors  against  which  the  lightly  frosted 
central  devices  stand  out  well.  Some  light  hotizontal 
scratches  in  the  center  of  the  obverse,  and  with  a small 
mark  near  the  rim  at  9:00.  Extremely  Rare.  Only  five 
different  specimens  have  been  definitely  traced  and  an 
additional  two  are  unconfirmed.  Weight  1 .26  grams.  Judd 
1640;  Adams- Woodin  1580;  Pollock  1840. 

$25,000-35,000 
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370 

1880,  Flowing  Hair,  Struck  in  Aluminum, 

GEM  BRILLIANT  PROOF.  A relaxing  medium  silver- 
gray  color.  Both  the  obverse  and  reverse  surfaces  are  bright 
mirrors  and  brilliantly  reflective.  This  example  is 
particularly  well  struck  in  the  centers,  with  the  hair  detail 
over  Liberty's  ear  showing  crystalline  definition  without 
the  aid  of  magnification.  The  reverse  is  similarly  sharp  and 
legible.  Extremely  Rare.  Only  four  different  specimens 
have  been  definitely  traced  with  about  the  same  number 
unconfirmed  (these  may  well  account  for  unpedigreed 
reappearances  of  otherwise  known  coins.)  Farouk  had  two, 
of  which  this  may  well  be  one.  Weight.  1.26  grams.  Judd 

1659;  Adams- Woodin  1632;  Pollock  1859. 

$40,000-50,000 
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1880,  Coiled  Hair,  Struck  in  Aluminum, 

CHOICE  BRILLIANT  PROOF.  Of  a pale  wintry-grey 
color.  The  obverse  and  reverse  surfaces  are  flashy,  bright 
and  reflective.  The  obverse  rim  is  slightly  ragged  at  the 
lower  right,  but  reverse  rim  is  high  and  well-formed  all 
round.  Well  struck  in  the  centers,  with  all  of  Liberty  s hair 
details  well  defined.  Another  Exceptionally  Rare  issue. 
Only  four  specimens  are  definitely  traced,  with  three 
others  unconfirmed.  Farouk  had  two,  of  which  this  may 
be  one.  Weight.  1.26  grams.  Judd  1662;  Adams-Woodin 


1635;  Pollock  1862. 


$25,000-35,000 


372 

1879,  Coiled  Hair,  Struck  in  White  Metal, 

CHOICE  BRILLIANT  PROOF  A pale,  rather  flat,  grey 
in  color.  The  fields  are  faintly  teflective,  particularly  those 
on  the  reverse.  The  coin  is  well  struck  in  the  centers,  with 
ail  design  details  clearly  delineated.  There  are  some  light 
toning  flecks  visible  on  both  sides,  mostly  confined  to  the 
rims,  and  one  small  one  on  the  top  of  Liberty's  hair;  there 
are  no  obvious  signs  of  die  rust  in  the  fields.  Struck  on  a 
planchet  of  the  same  thickness  as  the  aluminum  specimens 
in  this  collection;  the  rim  is  normal,  not  raised  and  the 
edge  reeding  is  as  expected.  Of  the  highest  rarity,  and 
believed  to  be  Unique.  Taxay  (EP  1 187)  so-called  it,  listing 
only  the  Farouk  coin.  Judd  rated  it  Rarity  8 and  listed  two 
specimens  (neither  of  which  have  ever  been  confirmed). 
Pollack  rated  it  Rarity  8 but  listed  only  the  Farouk  coin  as 
Taxay  had  done  before,  and  Teichman  has  called  it 
Unique.  The  present  specimen  is  the  only  example 
researchers  have  confirmed  and  it  is  very  possible  that  this 
piece  may  be  the  only  one  known,  tracing  its  provenance 
to  the  great  Farouk  sale  held  by  Sotheby's  in  Cairo  in 
1954.  Weight  here:  4.75  grams.  Judd  1641;  Adams- 
Woodin  1581;  Pollock  1841. 

$40,000-60,000 


372 
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Pattern  1879  Quintuple  Stellas 


374  (actual  size) 


Ac  the  same  time  the  Four  Dollar  Stellas  were 
proposed,  the  Mint  decided  to  create  a metric 
equivalent  of  the  largest  of  our  nation's  gold  coins,  the 
Double  Eagle.  The  pattern  denomination  would  be  in 
accord  with  the  patterns  for  the  proposed  metric  silver 
dollars  then  being  engraved,  as  well  as  with  Kasson  s idea 
for  an  international  gold  coin.  To  save  time  and  expense 
in  creating  the  new  pattern,  the  Mint  turned  to 
pre-existing  designs  for  the  Double  Eagle  and  adapted 
them  for  the  new  Quintuple  Stella,  also  known  as  the 
Metric  Double  Eagle.  Longacre's  designs  were  altered  to 
provide  for  the  metric  weights  of  the  component  metals 
in  the  new  coin,  the  composition  of  which  was  according 
to  the  Stella's  prerequisites.  On  the  first  try,  the  Mint  s 
engraver  made  a blunder  and  forgot  to  place  a decimal 
point  between  3 and  5 in  the  weight  of  the  copper 
content.  The  error  was  caught,  after  a single  copper  trial 
was  struck  (lot  373),  and  the  decimal  was  subsequently 
punched  in  — low  as  there  was  a lack  of  space  between 
the  numerals. 


Specilicalioiis 

Authorization:  Congressional  directive,  1 879 

Designer:  After  James  B.  Longacre 

Composition:  Unknown  but  mostly  copper. 

Diameter:  34  mm. 

Weight:  540.12  grains  (34.99) 

Mint:  Philadelphia 
Obverse'. 

Head  of  Liberty  facing  left,  as  adapted  from  the 
contemporary  Double  Eagles.  Around, 
*30*G’*1.5*S*3.5*C*  35’*G*R*A*M*S*.  The  date,  1879, 
below. 

Reverse: 

Adopted  Longacre  Double  Eagle  reverse  of  1866-1907, 
except  that  the  motto  IN  GOD  WE  TRUST  is  replaced 
by  the  Stella  motto  DEO  EST  GLORIA  (The  Glory  Is 
God's). 
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373 

1879,  Struck  in  Copper, 

BRILLIANT  PROOF,  with  some  claims  to  choice  status. 
The  Judd  Plate  Coin.  The  unique  example,  struck  prior 
to  the  correction  of  the  obverse  inscription  (the  insertion 
of  a missing  decimal  point).  Pale  golden  brown  color  on 
both  sides.  Lightly  lacquered  a long  time  ago,  the 
common  practice  of  collectors  in  the  19  th  century,  done  to 
preserve  the  quality  and  color  of  the  surfaces  of  copper 
pieces.  The  obverse  and  reverse  fields  are  bright  mirrors 
beneath  the  toning.  Some  hairlines,  and  an  area  of 
discoloration  on  Liberty's  cheek  are  noted. 

Unique,  and  with  a provenance  of  staggering  importance. 
According  to  Edgar  Adams,  America's  finest  numismatist, 
the  coin  was  discovered  by  David  Proskey  shortly  before 
January,  1910.  Later  it  was  owned  by  William  H. 
Woodin,  Franklin  Roosevelt's  Secretary  of  the  Treasury  in 
1933  (and  with  Edgar  Adams  author  of  the  first  standard 
work  on  United  States  pattern  coinage).  It  went  next  to 
Waldo  Newcomer,  the  Baltimore  banker,  whose  pattern 
collection  was  sold  by  Morgenthau  in  the  1930's. 
Subsequently  it  appeared  as  lot  1994  in  Sotheby's 
monumental  1954  sale  of  King  Farouk's  collection,  where 
it  was  described  as  “believed  unique.”  In  1962  it  was 
featured  as  lot  559  in  Abe  Kosoff's  Illustrated  History  of 
United  States  Coins.  It  also  once  belonged  to  Pattern 
author.  Dr.  J.  Hewitt  Judd,  and  it  is  illustrated  in  the 
catalogue  of  pattern  coins  that  bears  his  name.  Breen 
correctly  called  it  Unique  there.  Taxay  afso  rated  it  Unique 
in  1975.  Pollock  plated  a Judd  1644  above  the  description 
of  Judd  1 642  and  unknowingly  divided  the  coin's  pedigree 
chain  into  two  streams.  A remarkably  important  coin. 
Weight:  17.42  grams.  Judd  1 642;  Adams- Woodin  1574; 
Pollock  1 842. 

$30,000-50, 000 


374 

1879,  Struck  in  Copper, 

CHOICE  BRILLIANT  PROOF.  The  Judd  and 
Pollock  Plate  Coin.  A fiery  red  and  orange  color 
example  of  the  type  with  the  corrected  obverse  inscription 
(the  decimal  point  inserted).  The  obverse  and  reverse 
surfaces  both  brilliantly  refiective  and  somewhat  mirror- 
like. A small  area  of  discoloration  on  Liberty's  chin  is 
noted,  while  a patch  of  roughness  in  the  obverse  field 
behind  Liberty's  head  serves  to  identify  it  as  the  coin 
illustrated  in  two  of  the  standard  works  on  the  subject. 
Very  Rare.  Nine  different  specimens  have  been  confirmed, 
three  of  which  arc  in  permanent  public  collections,  while  a 
few  other,  unconfirmed  examples  may  exist  as  well. 
Weight:  17.45  grams.  Judd  1644;  Adams- Woodin  1573: 
Pollock  1844. 

$40,000-60, 000 
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United  Stales  Eagles 


Tlie  Ten  Dollar  gold  piece,  or  Eagle,  was,  before  the 
introduction  of  the  Double  Eagle,  in  1849,  the 
largest  denomination  struck  by  the  United  States.  As  the 
largest  gold  coin,  a workltorse,  it  not  only  had  supreme 
economic  importance  but  also  assumed  a symbolic 
position  — the  Eagle  was  America's  numismatic 
ambassador  and  great  care  and  attention  was  lavished  on 
its  design  and  manufacture. 


The  Eagle  was  authorized  by  the  Mint  Act  of  1792  but 
was  not  first  introduced  until  1795,  having  been  delayed 
by  the  inability  of  the  Mint's  chief  employees  to  post 
good  conduct  bonds.  The  first  type  struck,  with  a Small 
Eagle  on  the  reverse,  was  quickly  replaced  two  years  later 
by  the  Heraldic  Eagle  reverse  design.  After  only  eight 
years,  however,  the  type  and  denomination  were 
discontinued  until  1838.  When  it  was  resumed  it 
continued  uninterrupted  for  nearly  a century  until  1933, 
when  the  United  States  discontinued  the  striking  of  all 
gold  coins  for  circulation. 


Capped  Bust  Right,  Small  Eagle  Type  1795-1797 


The  first  type  struck,  the  Small  Eagle  reverse  was 
coined  for  only  three  years.  Engraver  Robert  Scot  s 
bust  of  Liberty  reflected  the  early  republic  s iconography. 
The  obverse  design  was  well  received  and  remained  on 
the  denomination  through  1804.  The  reverse,  however, 
which  showed  an  entirely  unprepossessing  small  eagle 
balanced  precariously  on  a slender  branch,  was  not  so 
lucky.  It  was  soon  replaced  when  a rendition  of  the  Great 
Seal  was  made  the  reverse  design  in  1797. 


Specifications 

Authorization:  Coinage  Act  of  April  2,  1792 
Designer:  Robert  Scot 
Mints:  Philadelphia 
Diameter:  33  mm. 

Weight:  270  grains  (17.5grams) 

Gold  purity:  .9167 
Obverse: 

Head  of  Liberty  facing,  wearing  a cap  of  liberty,  her  hair 
falling  down  behind  her  neck.  Above,  LIBERTY;  below, 
the  date;  15  or  16  stars  around. 

Reverse: 

A small  eagle,  head  right,  standing  on  an  olive  branch.  It 
holds  a wreath  in  its  beak  and  its  wings  are  outstretched. 
Around,  UNITED  STATES  OF  AMERICA.. 


375 

1795,  13  Leaves, 

UNCIRCULATED.  Very  attractive,  with  pale  toning. 
Well  struck  indeed,  with  excellent  detail  visible.  Liberty's 
curls  are  fully  delineated,  more  than  half  of  the  eagle's 
breast  feathers  are  clear  and  bold,  as  are  the  stats,  lettets  in 
LIBERTY  and  date.  There  is  outstanding  detail  in  the 
leaves  of  the  branch  on  which  the  eagle  perches.  The 
surfaces  are  essentially  clear  of  annoying  marks,  with  just 
some  scattered  haymarks  mostly  visible  only  under 
magnification.  Only  5,583  struck  (of  both  varieties). 
Breen  l-A;Taraszka  1. 

$30,000-40,000 


376 

1795,  9 Leaves, 

EXTREMELY  FINE.  A pleasing,  satiny  bright  pale  yellow 
gold  example,  the  reverse  is  semi-reflective.  A handsome 
strike  with  just  the  very  highest  portions  of  the  obverse  and 
reverse  soft,  typically  on  the  curl  over  Liberty's  temple  and 
the  eagle's  breast  feathers.  Elsewhere,  virtually  all  details 
are  sharply  defined,  including  the  all  impottant  9 Leaves  in 
the  olive  branch,  which  are  individually  separated,  and  the 
coin  exhibits  nearly  full  denticulation.  There  is  slight  edge 
damage,  a small  area  of  re-reeding,  and  a minor  field  bulge, 
as  well  as  a light  scattering  of  marks  visible,  particularly  on 
the  obverse,  with  one  short  scratch  in  left  obverse  field. 
Very  Rare.  Akers  did  not  list  it  as  a distinct  variety  in  his 
1980  work,  but  alluded  to  its  great  rarity.  Taraszka  traced 
15  specimens,  to  which  three  more  may  be  added.  In  all, 
fewer  than  25  survivors  are  likely.  Breen  4-C;  Taraszka  3. 

$30,000-40,000 
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1797,  Small  Eagle,  12  Stars  Left,  4 Stars  Right, 
Alunrr  UNCIUCUI  Ari'l').  Biiglu  and  pale  in  color, 
ilic  coin  is  aiiraciivcly  dciailcil,  wiili  all  ol  ilic  sharpness  lo 
he  expccicd  Irom  the  grade.  I he  ohver.se  die  is  hroken 
from  die  rim  toward  l.iherty's  throat  at  ahoiit  S;!)!).  Two 
small  ohver.se  ritn  distttrhatices  are  tioteil.  Very  scarce, 
Akers  reckotied  this  to  he  the  rarest  tiate  ol  the  three-yeat 
.Small  h'agle  type,  n.ttmretither’s  research  would  itulicate 
that  the  present  specimeti  is  cotnparahle  to,  il  not 

somewhat  Ittier  thati,  most  ollered.  Ilreeti  1-A;  laras/ka  I. 

$/t(),()()()  SO.OOO 
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1796, 

ABOUT  UNCIRCULATED.  Lovely,  rich  color,  the 
peripheries  toned  in  the  coppery  hue  that  characterizes  the 
finest  of  early  federal  gold  coins.  Ehe  surfiices  are  faintly 
reflective  to  the  naked  eye  while  the  strike  is  sharp, 
exhibiting  just  the  usual  .softne.ss  encountered  on  the 
highest  points.  The  design  details  enjoy  crisp  detailing  and 
both  sides  of  the  coiti  are  ritiged  by  a full  border  of  beads. 
A scarce  coin  that  Akers  felt  had  not  been  given  its  due.  A 
one  variety  year,  all  4,146  were  struck  from  a single  die 
pair.  Breen  1 -A;  lara.szka  6. 

$18,0()()-25,()00 
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Capped  Bust  Right,  Heraldic  Eagle  Type  1797-1804 


Criticism  of  the  Small  Eagle  reverse  type  led  to  a 
general  redesign  of  the  gold  coinage,  including  the 
Eagle  denomination.  Replacing  the  somewhat  scrawny 
bird  was  a rendition  of  the  United  States  Great  Seal, 
which  showed  a large  eagle  with  its  wings  outspread 
beneath  a canopy  of  stars  and  clouds.  After  1804  the 
coining  of  Eagles  ceased,  due  primarily  to  the  preeminent 
position  of  the  Half  Eagle  in  internal  trade.  The  Eagle 
was  shunted  to  one  side  for  the  next  thirty  years  or  so. 
When  it  returned,  in  1838,  it  was  redesigned  and  ready 
to  take  its  place  as  the  rising  star  of  United  States 
coinage. 


Specifications 

Authorization;  Coinage  Act  of  April  2,  1792 
Designer:  Robert  Scot 
Mints:  Philadelphia 
Diameter:  33  mm. 

Weight:  270  grains  (17.50  grams) 

Gold  purity:  .9167 
Obverse: 

Head  of  Liberty  facing,  wearing  a cap  of  liberty,  her  hair 
falling  down  behind  her  neck.  Above,  LIBERTY;  below, 
the  date;  15  or  16  stars  around. 

Reverse: 

Heraldic  eagle,  its  head  right,  holding  a banner  in  its 
beak  inscribed  E PLURIBUS  UNUM,  a shield 
emblazoned  on  its  chest;  it  holds  arrows  in  it  right  talon, 
and  an  olive  branch  in  its  left.  Stars  amid  clouds  above. 
Around,  UNITED  STATES  OF  AMERICA. 


379 

1797,  Heraldic  Eagle,  10  Stars  Left,  6 Stars  Right, 

ABOUT  UNCIRCULATED.  A rich,  medium  yellow 
with  attractive  toning.  A reasonably  well-struck  example; 
while  Liberty's  hair  strands  show  nearly  full  detail,  the 
eagle's  feathers  are  soft  on  the  highest  points,  as  is  usually 
seen.  The  surfaces  bear  some  minimal  marks,  none  of 
which  are  worthy  of  specific  mention.  This  example  was 
struck  from  the  usually  seen  state  of  the  obverse,  the  die 
broken  through  the  final  numeral  in  the  date.  The  first 
year  of  issue  of  the  type  — this  particular  variety  was 
probably  not  struck  until  1798.  Breen  2-C;  Taraszka  12. 

$10,000-12,000 


379 
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380 

1798  over  7,  Seven  Stars  Left,  Six  Stars  Right, 

ABOUT  UNCIRCULATED.  The  greatest  rarity  in  the 
early  Eagle  series.  A magnificent  specimen  that  can  take  its 
place  among  the  finest  known  of  the  survivors.  A lovely, 
bright  yellow  gold  in  color,  as  if  the  piece  had  been  made 
just  yesterday.  The  centers  exhibit  sharp  detail,  with  the 
only  areas  even  remotely  soft  are  those  on  the  highest 
points  in  the  eagle's  breast,  as  usually  seen  on  the  type. 
Otherwise  the  coin  is  wonderfully  sharp,  with  almost  all  of 
Liberty's  hair  strands  separate  and  the  eagle  s wing  and  tail 
feathers  sharp  and  outlined.  The  obvious  overdate  is  easily 
visible  even  without  the  aid  of  magnification.  The  surfaces 
are  essentially  undisturbed  by  serious  handling  marks,  but 
a small  rim  mark  above  M on  the  reverse  is  noticeable. 
Extremely  Rare.  This  is  considered  by  many  collectors  to 
be  the  single  most  desirable  of  all  the  early  Eagles.  It  rivals 
the  1795  9 Leaves  for  pride  of  place  in  terms  of  rarity  and 
is  infinitely  better  known.  Taraszka  traced  only  1 5 distinct 
specimens,  though  a few  more  undoubtedly  exist.  All  of 
the  great  collectors,  Eliasberg,  Mrs.  Norweb,  the  Garretts, 
and  Virgil  Brand  had  one;  while  Colonel  Green  had  three. 
This  coin  with  a provenance  traced  to  Stack's  Wolfson  and 
Anderson-Dupont  Collections.  A classic.  Breen  2-A; 
Taraszka  10. 

$70,000-90,000 
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381 

1798  over  7,  Nine  Stars  Left,  Four  Stars  Right, 

EXTREMELY  FINE.  Toned  in  an  appealing  medium 
shade  of  federal  yellow  gold.  The  centers  are  fairly  sharp 
but  with  softness  in  the  usual  places.  The  overdate  is  bold, 
and  can  be  seen  clearly.  A die  break  from  about  12:00, 
down  through  Liberty's  cap  and  ending  in  the  hair  behind 
her  eye  is  as  seen  on  most  examples.  With  but  one  or  two 
rather  minor  rim  bumps,  and  a shallow  scratch  in  lower 
left  reverse  field.  A scarce  coin,  equal  to  at  least  half  those 
traced  by  Dannreuther  in  the  past  decade.  Total  mintage 
for  the  date  is  given  as  1,742,  but  published  mintage 
figures  for  early  date  coins  are  unreliable.  Breen  1-A; 
Taraszka  9. 

$15,000-20,000 


382 

1799,  I.arge  Stars,  8 Stars  Left,  5 Stars  Right, 

ABOUT  UNCiIRCULATED.  Pleasing,  medium  yellow 
gold  in  color,  giving  the  piece  a rather  mellow  feeling. 
Good  sharpness  for  the  grade,  with  most  of  the  stars  still 
showing  their  detail,  but  those  on  the  right  being  weak  in 
the  centers.  Few  significant  handling  marks;  a rather 
representational  piece,  well  stiited  for  inclusion  in  a high 
grade  type  collection.  Breen  5-G;  Taraszka  22. 

$4,000-6,000 


383 

1800, 

ABOUT  UNCIRCULATED.  Very  attractive,  bright 
medium  yellow  gold  in  color,  with  the  fields  somewhat 
reflective,  particularly  around  the  stars.  Excellent  central 
sharpne.ss  for  the  grade,  with  Liberty's  hair  strands  and  the 
eagle's  breast  feathers  delineated  to  lull  effect.  The  first  five 
stars  at  left  are  flat,  as  struck.  A couple  of  small  rim  tics  are 
noted  as  is  the  usual  obverse  die  bulge  at  4:00  on  the  rim. 
Only  5,999  are  believed  to  have  been  struck.  Breen  1-A; 
Taraszka  23. 


$6,000-8,000 
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384 

1801, 

ABOUT  UNCIRCULATED.  A pleasing  pale  yellow  gold 
example.  Well  struck  in  all  regards,  with  all  stars  showing 
nearly  full  detail,  most  of  Liberty's  hair  strands  separate, 
and  almost  all  of  the  eagle's  breast  feathers  clear  and  bold. 
A few  scattered  marks,  but  none  important.  44,344  struck. 
Breen  1 -A;  Taraszka  24. 

$4,000-6,000 


385 

1803,  Small  Reverse  Stars, 

CHOICE  ABOUT  UNCIRCULATED.  A brilliant,  pale 
yellow  gold  specimen  with  bright  and  somewhat  reflective 
fields.  A fully  struck  coin,  Liberty's  hair  strands,  the 
eagle's  breast  feathers  are  sharp  and  bold  at  the  centers, 
while  at  the  peripheries,  virtually  all  denticles  are  clear  and 
struck  up.  Not  a rare  variety,  but  particularly  attractive. 
Only  15,017  are  believed  to  have  been  struck.  Breen  1-D; 
Taraszka  26. 

$7,000-9,000 


386 

1804,  Crosslet  4, 

EXTREMELY  FINE.  Mellow,  medium  yellow  gold  with 
deeper  coppery  toning  around  the  reverse  rim.  An  average 
strike  with  acceptable  sharpness  for  the  grade.  The  eagle's 
breast  feathers  are  bold  but  the  upper  ones  in  its  tail  are 
soft.  There  is  a peripheral  obverse  weakness  in  the  stars,  as 
struck.  Light  adjustment  marks  are  visible  through 
Liberty's  cap.  3,757  struck,  all  of  one  variety.  Breen  1-A; 
Taraszka  31 . 


$4,000-5,000 
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Coronet  Type,  Head  of  1838  — 1838-1839 


Specifications 

Authorization:  Coinage  Act  of  January  18,  1837 
Designer:  Christian  Gobrecht 
Mint:  Philadelphia 
Diameter:  27  mm. 


387  (actual  size) 

A fter  a thirty-five  year  hiatus,  during  which  time  no 
d!]L  Eagles  were  struck  for  circulation,  the  Mint  bowed 
to  increasing  public  and  banking  demand  for  a gold 
denomination  with  more  buying  power  than  the  Half 
Eagle  could  provide.  Engraver  Christian  Gobrecht  was 
given  the  task  of  preparing  new  designs  for  a revived 
Eagle  coinage.  Gobrecht  took  for  his  obverse  a delicately 
drawn  head  of  Liberty  facing  to  the  left.  His  reverse  was  a 
distilled  version  of  the  Great  Seal. 


Weight:  258  grains  (16.72  grams) 

Gold  purity:  .900 
Obverse: 

Head  of  Liberty  facing  left,  her  hair  in  an  elaborate 
chignon,  wearing  a coronet  on  which  is  emblazoned 
LIBERTY;  13  stars  around,  the  date  below. 

Reverse: 

A displayed  eagle  facing  left,  holding  an  olive  branch  and 
three  arrows  in  its  talons,  a shield  on  its  breast;  around, 
UNITED  STATES  OF  AMERIGA;  below,  TEN  D. 


387 


388 


387 

1838, 

EXTREMELY  FINE.  The  first  of  a two-year-only  design 
type.  Attractive,  lightly  toned  in  pale  coppery  hues.  Some 
contact  marks  with  a small  obverse  rim  tic  above  second 
star.  Only  7,200  were  struck,  of  which  this  example  is 
above  average. 

$1,500-2,500 


388 

1839,  Large  Letters,  Type  of  1838, 

EXTREMELY  FINE.  Bright  yellow  gold  with 
considerable  original  mint  lustre  to  be  seen  in  the 
protected  areas  around  the  reverse  rim.  A few  minor 
marks.  The  last  numeral  in  date  appears  to  have  been 
rccut,  though  it  does  not  appear  to  be  an  ovcrdatc.  25,801 
struck. 


$1,200-1,600 
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Coronet  Type,  No  Motto  1839-1866 


398  (act Hill  size) 


In  1839,  Gobrech:  redesigned  the  types  on  the  Eagle, 
for  reasons  that  are  not  entirely  clear.  The  result  was  a 
Liberty  head  that  was  more  matronly  in  appearance,  with 
a thicker  nose,  more  prominent  chin,  and  a shorter 
truncation.  The  reverse  eagle  has  thicker  wing  tips  and 
the  letters  are  a smaller  size.  The  obverse  type  lasted  until 
1907.  The  reverse,  with  the  addition  the  motto  in  1866, 
lasted  as  long. 


S|)(“ciritali()iis 

Authorization:  Coinage  Act  of  January  18,  1837 
Designer:  Christian  Gobrecht 

Mints:  Philadelphia,  New  Orleans,  and  San  Francisco 
Diameter:  27  mm. 

Weight:  258  grains  (16.72  grams) 

Gold  purity:  .900 
Obverse: 

A slight  reworking  of  Gobrecht’s  original  rendering  the 
head  of  Liberty,  more  generalized  and  more  coarsely 
drawn. 

Reverse: 

As  before.  The  mintmark,  if  any,  appears  below  the 
eagle. 


389 

1839,  Small  Letters, 

EXTREMELY  FINE.  A medium  yellow  gold,  with  ample 
traces  of  original  mint  bloom  to  be  found  in  the  more 
protected  areas.  Die  file  marks  are  present  below  the  date, 
as  on  virtually  all  examples.  With  a few  contact  marks,  as 
are  consistent  with  the  grade.  A rare  date  in  almost  any 
condition.  Although  12,447  were  struck,  a large 
percentage  of  the  mintage  must  have  been  melted  or  the 
recorded  figure  perhaps  included  a substantial  number  of 
coins  of  the  Large  Letters  type.  Akers  noted  that  this  coin 
is  significantly  rarer  than  its  mintage  would  suggest  and 
considered  it  extremely  underrated. 

$2,500-3,500 


390 


390 

1840, 

EXTREMELY  FINE.  A rich  yellow  gold  with  pleasing 
coppery  toning  showing.  Somewhat  finer  than  those 
usually  seen.  Scarce,  47,388  struck. 

$400-600 
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. 2is45& 


391 


391 

1841, 

ABOUT  UNCIRCULATED.  A yellow  gold  example, 
with  a few  contact  marks.  Significantly  finer  than  the 
average  example  of  this  date,  which  is  most  usually  seen 
only  in  Very  Fine  condition.  63,131  struck. 

$700-900 


392 


392 

1841-0, 

ABOUT  UNCIRCULATED.  One  of  the  finest  known,  it 
should  fit  comfortably  into  Winter's  Condition  Census.  A 
lovely  specimen,  made  more  so  by  the  pale  yellow  gold 
employed  at  the  New  Orleans  Mint.  Traces  of  original 
mint  lustre  abound  in  the  protected  areas  around  the 
reverse  periphery.  Well  struck  in  the  centers,  with  excellent 
detail  for  the  grade,  and  with  relatively  few  contact  marks. 
The  date  is  unknown  in  uncirculated  condition.  Akers 
stated  that  he  had  only  seen  one  About  Uncirculated 
example;  Winter  had  seen  only  two.  An  important  coin. 

$7,500- 1 0,000 


393 

1842,  Small  Date, 

ABOUT  UNCIRCULATED.  The  obverse  is  a light 
yellow  gold,  while  the  reverse  is  a deeper  shade  with 
additional  flecks  of  coppery  toning  visible.  The  date  is 
sharp  and  clear,  and  a few  minor  marks  do  not  detract 
from  its  overall  appearance.  Walter  Breen  considered  the 
variety  prohibitively  rare  so  well  preserved. 

$800-1,200 


394 

1842,  Large  Date, 

ABOUT  UNCIRCULATED.  Medium  yellow  gold  and 
retaining  considerable  mint  lustre,  most  obviously  on  the 
reverse.  Some  contact  marks  are  noted.  Another  coin 
Breen  considered  of  considerable  rarity  in  this  grade. 

$800-1,200 
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395 


397 


395 

1842-0, 

EXTREMELY  FINE.  A muted  yellow  gold  example,  with 
surface  marks  and  rim  tics  that  are  consistent  with  the 
grade.  Scarce  in  any  grade,  27,400  struck. 

$300-500 


397 

1843-0, 

EXTREMELY  FINE.  Of  the  rich  golden  yellow  color  that 
characterizes  this  new  Orleans  mint  issue.  Light  marks  as 
would  be  expected. 

$300-500 


396 

1843, 

EXTREMELY  FINE.  A medium  yellow  gold  example 
with  some  light  contact  marks.  Less  frequently 
encountered  at  auction  than  its  mintage  would  indicate. 
Unknown  in  uncirculated  condition. 

$300-500 


398 


398 

1844, 

ABOUT  UNCIRCULATED.  Among  the  finest  known 
of  this  vastly  underappreciated  issue.  Pale  golden  yellow 
hues  on  the  obverse:  the  reverse  is  brighter  with  reflective 
areas  of  lustre  visible  in  the  protected  areas,  particularly 
around  the  letters.  Well  struck,  and  still  showing 
considerable  central  detail  over  Liberty's  ear,  with  only 
light  softness  on  the  arrow  feather  below  the  shield.  There 
are  no  important  signs  of  handling  or  other  circulation 
marks  requiring  mention.  A small,  mint-caused,  planchet 
depression  on  Liberty's  head  is  noted.  Only  6,361  were 
struck.  Akers  had  never  seen  a mint  state  example,  and 
Dannreuther's  auction  survey  of  the  past  decade  was 
similarly  barren. 


$4,000-5,000 
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399 

1844-0, 

ABOUT  UNCIRCULATED.  An  interesting  coin,  the 
surfaces  are  pale  yellow  gold  while  the  central  devices  are 
slightly  darker  in  color.  Only  26,152  struck.  Very  scarce  in 
this  grade  and  almost  unobtainable  finer. 

$1,000-1,500 


402 

1846, 

VERY  FINE.  Medium  yellow  gold,  a fairly  average 
example  with  honest  wear  and  the  marks  expected  on  a 
well-spent  coin.  A scarce  date.  20,095  struck. 


$400-600 


400 

1845, 

EXTREMELY  FINE.  A rich  coppery  gold  in  color  on 
both  sides  with  some  unobtrusive  marks  noted.  A good 
example  of  the  type,  and  scarce.  26,153  struck. 

$500-700 


403 

1846-0,  Normal  Date, 

EXTREMELY  FINE.  Richly  colored  a medium  yellow 
gold.  Once  cleaned  and  with  a few  rim  tics.  Nevertheless 
acceptable. 

$500-700 


401 


404 


401 

1845-0, 

ABOUT  UNCIRCULATED.  Bright  and  lustrous,  a 
pleasing  specimen  with  the  light  yellow  gold  color  that  is 
typical  of  the  New  Orleans  Mint  i.ssues.  Scarce  in  any 
condition,  Winter  estimated  that  no  more  than  ten  About 
Uncirculated  specimens  were  known. 


404 

1847, 

VERY  FINE.  An  average  example,  with  a pale  yellow  tone 
and  the  marks  one  wotild  expect. 

$250-400 


$1,200-1,700 
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405 

1847-0, 

VERY  FINE.  Somewhat  scuffed,  but  lemony-yellow  gold 
in  color  with  considerable  hints  of  mint  lustre  remaining 
in  the  protected  areas,  particularly  around  the  reverse  rim. 

$250-400 


408 

1849, 

EXTREMELY  FINE.  An  attractive  light  yellow  gold  in 
color.  Some  surface  marks  as  expected.  Akers  doubted  the 
existence  of  overdates  for  the  issue. 

$250-400 


406 

1848, 

EXTREMELY  FINE.  Pleasing,  rich  coppery  toning 
wreathes  both  the  obverse  and  reverse.  The  reverse 
scratched  in  lower  right  field. 

$250-400 


407 

1848-0, 

EXTREMELY  FINE.  There  are  attractive  areas  of  coppery 
toning  visible  around  the  rims  on  both  sides.  Akers  called 
it  rare  in  any  condition,  and  certainly  elusive  much  finer 
than  this. 


409 

1849-0, 

ABOUT  VERY  FINE.  A well-travelled  coin.  A light 
yellow  gold  color  with  suitable  marks.  Still  very  scarce, 
with  only  23,900  struck. 

$300^00 


410 

410 

1850, 

EXTREMELY  FINE.  The  obver.se  and  reverse  peripheries 
are  lightly  toned,  the  surfaces  lightly  peppered  with  marks. 
Above  average  condition  for  the  date. 

$300-400 


$700-1,000 
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411 


411 

1850-0, 

ABOUT  UNCIRCULATED.  A lovely  example.  Both  the 
obverse  and  reverse  are  pale  yellow  gold  in  color  with 
suggestive  hints  of  the  silvery  hue  that  typifies  the  southern 
branch  mint  issues.  There  is  pleasing  original  mint  lustre 
visible  in  the  protected  areas  on  both  sides.  The  strike  is 
about  average  for  the  issue,  with  some  scattered  marks 
noted.  Winter,  Breen  and  Akers  all  agree  the  date  is  very 
rare  this  well-preserved.  A single  Uncirculated  example  is 
known,  and  with  that  exception,  none  finer  than  this 
specimen  has  been  offered  in  the  past  decade. 

$2,000-3,000 


411 


412 


414 


412 

1851, 

EXTREMELY  EINE.  Light  yellow  gold  with  scattered 
surface  marks.  Finer  than  most  encountered. 

$250-350 


413 


413 

1851-0, 

ABOUT  UNCIRCULATED.  A light  yellow  gold  with 
attractive  mint  lustre  around  the  letters  on  the  reverse. 
Reasonably  scarce  condition  for  the  issue. 


414 

1852, 

EXTREMELY  FINE.  Lemony-gold  in  color,  with 
considerable  coppery  lustre  on  the  reverse,  and  a few 
attendant  surface  marks. 

$300^00 


415 


415 

1852-0, 

VERY  FINE.  A moderate  yellow  gold  color.  Above 
average  sharpne.ss  for  the  grade,  but  lightly  marked. 
Scarce,  only  18,000  struck. 


$700-1,000 


$400-600 
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416 

1853, 

ABOUT  UNCIRCULATED.  Peppered  with  a number  of 
surface  marks,  a small  nick  through  first  numeral  in  the 
date  most  noticeable. 

$300-500 


417 

417 

1853-0, 

EXTREMELY  FINE.  A pleasing  two-toned  example.  The 
obverse  is  a light  yellow  gold,  the  reverse  is  more  deeply 
toned  around  the  devices.  51,000  struck. 

$300-400 


418 

418 

1854, 

ABOUT  UNCIRCULATED.  A sharp,  lustrous  example 
of  this  issue.  A surprisingly  rare  and  underappreciated 
date.  Of  the  54,250,  struck  few  survived.  Indeed,  only  ten 
were  accounted  for  by  Dannreuther  in  the  past  decade  of 


419 

419 

1854-0,  Large  Date, 

ABOUT  UNCIRCULATED.  A very  distinctive  issue. 
The  numerals  in  the  date  on  this  variety  are  large,  filling 
up  the  space  between  Liberty's  truncation  and  the  rim 
with  almost  no  room  left  over.  Both  sides  of  this  pale 
yellow  piece  are  attractively  wreathed  in  nice,  original 
lustre.  A superior  example;  neither  Akers  nor  Winter 
personally  knew  of  an  uncirculated  one. 

$800-1,000 


420 

420 

1854-0,  Small  Date, 

ABOUT  UNCIRCULATED.  A good  companion  to  the 
preceding  lot.  The  date  numerals  are  smaller  than  the 
previous,  filling  about  half  of  the  space  benveen  the 
truncation  and  the  rim.  Toned  a medium  yellow  shade 
with  pleasing  mint  lustre  visible  in  the  devices.  The  rarer 
of  the  two  varieties,  it  is  unknown  in  uncirculated 
condition. 

$800-1,000 


auctions. 


$500-700 
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421 

1854-S, 

VERY  FINE.  Mint  bloom  can  be  seen  in  the  protected 
areas  of  the  reverse,  but  the  surfaces  are  somewhat  scuffed. 
The  mintmark  was  punched  unusually  far  to  the  right. 
The  first  year  of  issue  from  the  San  Francisco  Mint. 

$250-400 


422 

422 

1855, 

ABOUT  UNCIRCULATED.  A medium  yellow  gold. 
Light  marks,  but  with  attractive  mint  lustre  adhering  in 
the  protected  areas. 

$400-600 


423 

1855-0, 

VERY  FINE.  A lemon  yellow  example,  with  a couple 
noticeable  obverse  lines.  An  average  example  of  this  scarce 
emission.  18,000  struck. 

$400-600 


424 

1855-S, 

VERY  FINE.  A well-worn  example  with  a short  cut  across 
Liberty's  cheek.  Nonetheless  a pleasing  example  with 
flashes  of  mint  lustre  still  adhering.  A low  mintage  date, 
only  9,000  struck  and  most  survivors  were  well-spent. 

$800-1,200 


425 

1856, 

VERY  FINE.  A few  light  marks  and  with  typical  weakness 
in  the  stars.  A pale  yellow  gold  example. 


$250-400 


223 


426 

1856-0, 

EXTREMELY  FINE.  With  some  suggestive  hints  of 
original  mint  lustre  gathered  around  portions  of  the 
reverse  periphery.  There  is  a short  scratch  under  eagle's  left 
wing.  Still  quite  scarce  with  a mintage  of  just  14,500 
pieces. 

$1,000-1,500 


427 

427 

1856-S, 

EXTREMELY  FINE.  A pleasing  example.  Toned  a lovely, 
rich  yellow  gold  color,  with  flashes  of  the  original  lustre 
abounding,  most  prominently  on  the  reverse.  An  example 
of  the  rarer  large  mintmark  variety.  68,000  struck. 

$400-600 


429 

1857-0, 

ABOUT  UNCIRCULATED,  with  some  claims  to  an 
even  higher  grade.  Among  the  finest  known.  Toned  a 
lovely,  light  yellow  gold  color.  The  surfaces  are  bright, 
semi-reflective,  and  free  of  any  significant  marks.  The 
central  details  are  sharply  struck  and  attractive;  shy  of 
significant  marks.  Only  5,500  were  struck.  Neither  Akers 
nor  Winter  had  seen  an  uncirculated  example,  while 
Dannreuther's  survey  noted  only  the  possibly  unique, 
uncirculated,  James  A.  Stack  specimen  (1994). 

$2,000-3,000 


430 


430 

1857-S, 

ABOUT  UNCIRCULATED.  One  of  the  nicest  seen,  a 
coin  that  can  take  its  place  among  the  finest  sold  in  the 
past  10  years.  Both  sides  have  glistening,  satiny  smooth 
surfaces  that  are  wreathed  in  attractive,  original  mint 
lustre.  It  remains  scarce,  as  even  the  S.S.  Central  America 
contained  only  ten  examples  of  this  elusive  issue. 

$1,500-2,000 


428 

1857, 

ABOUT  UNCIRCULATED.  A bright,  partially  lustrous, 
yellow-gold  example.  Scarce,  only  one  finer  example 

recorded  at  auction  in  the  past  decade.  16,606  struck. 

$1,200-1,600 
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431 

1858, 

VERY  FINE,  perhaps  a bit  finer.  A classic  rarity.  A pale 
yellow  gold  with  interesting  suggestions  of  coppery  red, 
particularly  on  the  reverse.  Sharp  for  the  grade,  with  most 
of  the  eagle's  neck  feathers  clear  and  even  its  talons 
individually  delineated.  A couple  of  trivial  obverse  rim 
marks  worthy  of  note,  but  no  serious  flaws  from  handling. 
Most  examples  of  this  date  circulated  widely,  and  almost 
all  known  specimens  show  signs  of  heavy  wear.  Very  Rare. 
Only  2,521  were  struck.  Today,  estimates  of  the  number 
that  survive  vary  widely.  Breen  claimed  12  to  15,  while 
Akers  suggested  25  to  30  business  strikes  existed.  Most 
researchers  would  agree  that  there  are  definitely  less  than 
50  survivors,  40  being  a realistic  number. 

$3,500-4,500 


431 


432 


432 


432 

1858-0, 

ABOUT  UNCIRCULATED.  A bright  and  lustrous 
example  of  this  New  Orleans  mint  issue.  The  reverse 
surface  is  somewhat  reflective,  and  the  eagle's  figure  stands 
out  nicely  against  the  bright  field.  With  a small,  mint- 
made  planchet  depression  above  the  eagle's  left  wing  tip, 
and  small  rim  mark  above  fourth  star.  Scarce. 

$1,200-1,600 


434 

1859, 

EXTREMELY  FINE.  Once  lightly  cleaned,  with  a small 
scratch  above  the  date.  Only  16,093  were  struck. 

$500-700 


433 

1858-S, 

VERY  FINE.  A thoroughly  representative  example  of  this 
rare  San  Francisco  Mint  issue.  Pale  yellow,  with  darker 
reverse  hues.  Only  1 1,800  were  struck,  and  Akers  called  it 
very  rare  and  underrated  in  any  grade. 

$1,000-1,500 


432 


4.32 
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435 


435 

1859-0, 

VERY  FINE.  The  rare-st  ol  all  the  New  Orlean.s  Mint 
Eagles,  and  one  ol  the  rarest  dates  in  the  entire  series.  Pale 
yellow  gold  with  considerable  lustre  still  lying  in  the 
protected  areas.  Very  Rare.  Only  2,300  were  struck.  Breen 
wrote  that  fewer  than  a dozen  survived;  but  Winter's 
estimate  of  30  to  35  is  probably  more  accurate.  Most 
known  specimens  are  no  finer  than  this  one. 

$3,000-4,000 


435 


436 

1859-S, 

ABOUT  VERY  FINE.  A nice,  problem-free  example  of 
the  grade.  Pale  yellow  with  some  suggestive  hints  of  mint 
lustre  on  the  reverse.  Rare.  Only  7,000  were  struck.  Akers 
rated  this  as  rare  as  the  1858  and  1859-0. 

$1,200-1,800 


437 

437 
1860, 

ABOUT  UNCIRCULATED.  One  of  the  finest  known. 
A lustrous,  somewhat  satiny,  medium  yellow  gold  example 
which  is  essentially  free  from  annoying  handling  marks. 
This  is  a remarkably  well-preserved  specimen;  the 
incomparable  Bass  coin  being  the  only  Uncirculated 
example  known.  Only  15,105  struck. 

$900-1,200 


438 

1860-0, 

ABOUT  UNCIRCULATED.  A higher  grade  example 
than  normally  encountered.  Light  yellow  gold  in  color 
with  pockets  of  original  mint  lustre  in  areas  of  the  reverse. 
Scarce.  1 1,100  were  struck. 

$800-1,200 


438 


438 


226 


439 

1860-S, 

CHOICE  EXTREMELY  FINE,  possibly  finer.  Still  in  the 
top  tier  of  known  examples.  Pleasing,  sharply  struck,  and 
and  of  an  attractive,  rich  yellow  gold  color.  Traces  of  mint 
lustre  are  to  be  seen  around  the  stars,  while  the  reverse  is 
more  fully  endowed.  Very  rare,  a mere  5,000  were  struck. 
Akers  ranked  the  issue  among  the  top  ten  for  rarity  at 
auction. 

$4,000-6,000 


440 


440 

1861, 

ABOUT  UNCIRCULATED, 
some  scattered  marks. 


Pale  yellow  gold  color,  and 
$350-500 


441 


441 

1861-S, 

ABOUT  UNCIRCiULATFiD.  An  important  example  of 
this  rare  issue.  A pale  yellow  gold  with  considerable 
original  bloom  around  the  peripheries.  Only  15,500  were 
struck.  Fhe  mintage  entered  active  circtilation  immediately 
and  many  were  later  melted.  Twenty  years  ago  Akers  wrote 
that  no  uncirculated  examples  were  known,  a truism  still. 

$4,0()0_6,()00 


442 

1862, 

ABOUT  UNCIRCULATED.  A high  grade  for  this  date. 
A lemon  yellow  example  with  reverse  lustre  at  the 
periphery.  Only  10,995  were  struck.  Dannreuther  traced 
nothing  grading  finer  than  this  example  at  auction  in  the 
past  decade. 

$1,500-2,000 


443 

1862-S, 

EXTREMELY  FINE.  An  elusive  date.  The  peripheries  are 
wreathed  in  coppery  toning,  while  the  centers  are  bright 
and  pleasing.  Only  12,500  were  struck.  Most  ol  the 
mintage  went  into  circulation  immediately,  and  no 
tmcirculated  survivors  are  known. 


$2,250-2,750 
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444 

1863, 


ABOUT  UNCIRCULATED,  prooflike.  One  of  the  finest 
known  examples  of  the  extremely  rare  Business  strikes. 
Both  sides  are  wreathed  in  lovely,  pale,  gauzy,  yellow  gold 
color.  Lightly  reflective  surfaces  with  considerable  lustre 
around  the  stars,  the  letters  in  the  reverse  legend  as  well  as 
the  denomination  and  eagle.  A short  mark  on  the 
truncation  of  Liberty’s  bust  is  the  only  flaw  of  note.  Only 
1,248  were  struck.  Breen  opined  fewer  than  10  business 
strike  survivors  and  Akers’  recorded  auction  appearances, 
excluding  proofs,  were  not  dissimilar.  No  uncirculated 
examples  have  appeared  at  auction  in  the  past  decade,  and 
when  it  is  remembered  that  the  1863  Eagles  were  struck 
barely  two  weeks  before  the  Union  Army’s  defeat  at  the 
Battle  of  Chancellorsville,  it  is  a wonder  that  any  survive  at 
all. 


$20,000-30,000 


445 

1863-S, 

ABOUT  UNCIRCULATED.  An  unusually  high  grade 
for  this  issue.  Toned  richly,  with  marvelous  flashes  of  mint 
lustre  to  be  seen  on  both  sides,  but  most  dramatically  on 
the  reverse,  where  it  wreathes  the  periphery  and  eagle.  Few 
contact  marks,  but  with  a small  obverse  rim  tic  below  the 
date.  Only  10,000  were  struck.  Akers  wrote  with  some 
drama  that  “...one  will  have  to  be  satisfied  with  a well  worn 
example...”  when  looking  for  this  date.  With  only  one 
uncirculated  example  traced  at  auction  in  the  past  decade 
his  comments  seem  accurate  indeed. 


$5,000-7,000 


^"'^Trrrrt 


446 

1864, 

VERY  FINE.  A nicely  lustrous,  pale  yellow  example  of 
this  rare  date.  There  is  a short  gouge  above  the  eagle's  left 
wing.  Only  3,580  struck. 

$1,200-1,800 


446 


446 


447 

1864-S, 

VERY  FINE,  perhaps  somewhat  finer.  Among  the  finest 
of  the  handful  that  survives.  A pale  yellow  obverse,  deeper 
reverse.  There  are  suggestive  hints  of  lustre  on  both  sides, 
in  and  about  the  most  protected  areas.  A short  mark  near 
Liberty's  eye  serves  to  hallmark  this  piece.  Extremely  rare. 
Only  2,500  were  struck  and  most  of  those  were  lost  to 
melting.  Akers  rates  the  date  as  rare  as  the  1798/7  7x6 
Stars,  the  1858,  and  only  slightly  less  so  than  the  1875. 
He  ranked  it  as  one  of  the  two  rarest  according  to  grade. 

$5,000-7,000 


448 

1865, 

EXTREMELY  FINE.  Nice,  medium  yellow  gold  in  color 
on  both  sides.  Mint  bloom  is  hidden  about  the  stars  and 
Liberty's  vi.sage,  while  the  reverse  is  considerably  more 
awash  with  lustre.  (5nly  4,005  were  struck.  The  last 
Philadelphia  Mint  issue  of  the  type,  and  another  coin 
virtually  unknown  at  higher  levels  ol  preservation. 

$2,500-3,500 


448 


448 
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449 


449 

1863-S,  Normal  Date, 

EXTREMELY  FINE.  A pale  yellow  gold,  the  surfaces  are 
attractively  imbued  with  original  mint  lustre  in  the 
peripheral  areas,  most  particularly  on  the  rever.se.  Only 
16,700  were  struck.  Most  of  the  mintage  must  have  been 
struck  using  the  inverted  numerals  error  die  because  the 
normal  date  1865-S  is  considerably  scarcer.  Breen 
considered  it  prohibitively  rare  in  Very  Fine  condition. 

$4,000-6,000 


450 

1865-S,  865  over  Inverted  186, 

EXTREMELY  FINE.  Lighter  gold  toward  the  centers 
with  some  coppery  toning  around  the  rim;  the  reverse 
similar  but  with  more  intense  coloration.  There  are  a 
couple  of  rather  trivial  rim  marks.  Under  magnification, 
the  inverted  numerals  appear  clear,  showing  that  the  die 
sinker  first  punched  in  the  three  digit  date  logotype  186 
upside  down,  then  recognized  his  mistake  and  tried  to 
correct  it  by  turning  the  logotype  right  way  round  and 
punching  the  date  once  more. 

$6,000-9,000 


451 

1866-S,  No  Motto, 

ABOUT  VERY  FINE.  Medium  yellow  gold  in  color. 
With  even  wear,  and  no  serious  signs  of  handling.  The  last 

year  of  issue  of  the  type,  and  scarce. 

^ $1,500-2,200 


451 


451 
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Coronet  Type,  With  Motto  - 1866-1907 


452  (actual  size) 


Bowing  to  public  pressure,  which  felt  that  the  deity 
had  directed  the  fate  of  its  country's  arms  during  the 
Civil  War,  Congress  authorized  the  Mint  to  incorporate  a 
new  national  motto  onto  the  coinage.  IN  GOD  WE 
TRUST  was  to  be  placed  prominently  on  the  Eagle,  in 
the  same  place  that  E PLURIBUS  UNUM,  which  had 
been  the  motto  since  the  earliest  days  of  the  republic, 
used  to  occupy  up  to  1804.  James  B.  Longacre  engraved 
the  new  device,  which  made  its  first  regular  appearance 
on  the  Philadelphia  Mint's  issue  of  1866. 


Specifications 

Authorization:  Coinage  Acts  of  January  18,  1837  & 
March  3,1865 

Designer:  Christian  Gobrecht 

Mints:  Philadelphia,  Carson  City,  Denver,  New  Orleans, 
and  San  Francisco 

Diameter:  27  mm. 

Weight:  258  grains  (16.72  grams) 

Gold  purity:  .900 

Obverse: 

Unchanged. 

Reverse: 

Same  as  previous,  with  addition  of  motto,  IN  GOD  WE 
TRUST  added  on  a ribbon  above  the  eagle's  head.  The 
mintmark,  if  any,  appears  below  the  eagle. 


452 


452 

1866,  With  Motto,  Doubled  Date, 

ABOUT  UNCIRCULATED.  C)ne  of  the  finest  known. 
Bright  yellow  gold  in  color,  the  reverse  particularly  so,  and 
with  tinges  of  lustre  in  the  peripheries.  The  date  clearly 
repunched,  it  was  originally  entered  too  far  to  the  right 
and  then  corrected.  Only  3,780  Eagles  were  struck  in  this 
first  year  of  issue  of  the  new.  With  Motto  type,  and  only  a 
fraction  of  those  were  the  Doubled  Date  vatiety. 
Dannreuther  found  no  appearances  grading  higher  than 
this  one. 


$2,500-3,500 
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453 


453 

1866-S,  With  Motto, 

ABOUT  UNCIRCULATED.  A nice  pale  yellow 
example,  with  both  side.s  retaining  pockets  of  mint  lustre. 
A short,  shallow  old  scratch  in  the  right  reverse  field  is  the 
only  blemish  of  particular  note.  Some  1 1 ,500  were  struck. 
Neither  Dannreuther,  Akers,  nor  Breen  were  aware  of  any 
specimens  grading  finer  than  this  example. 

$4,000-6,000 


454 


454 

1867, 

ABOUT  UNCIRCULATED.  Among  the  finest  known. 
A partially  reflective  example  with  pale  obverse  toning,  the 
reverse  a deeper  shade,  with  considerable  coppery 
highlights  around  some  of  the  design  details.  Very  scarce, 
only  3,140  were  struck.  Akers  knew  of  but  one 
Uncirculated  example,  but  had  never  seen  it  and  so  could 
not  confirm  the  grade;  Dannreuther's  research  found 
none,  either.  Essentially  unobtainable  finer. 

$3,500-4,500 


454 


455 


456 


455 

1868, 

EXTREMELY  FINE.  Nice,  medium  yellow  gold  in  color 
on  both  sides.  Only  10,655  were  struck. 

$400-600 


456 

1868-S, 

VERY  FINE.  A much  paler  hue  than  its  Philadelphia 
Mint  counterpart,  undoubtedly  due  to  the  higher  silver 
content  in  the  western  ore.  While  1 3,500  were  struck  most 
were  spent  or  later  melted.  This  is  a rare  date  in  almost  any 
condition. 


$1,000-1,500 


'‘fi.iirirtWi' 
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457 

1869, 

ABOUT  UNCIRCULATED.  A glittering,  prooflike 
specimen  with  brightly  reflective  fields  on  both  sides.  A 
pale  honey  yellow  gold.  The  few,  scattered  marks  do  not 
seriously  detract  from  the  eye  appeal  of  this  rare  piece,  of 
which  only  1,855  were  struck.  Akers  knew  of  one 
Uncirculated  example,  now  part  of  the  Harry  Bass 
Research  Foundation  Collection.  Dannreuther  found 
nothing  finer,  and  Breen  considered  the  date  prohibitively 
rare  above  extremely  fine  condition.  An  important 
opportunity. 

$3,000-5,000 


458 


458 
1 869-S, 

EXTREMELY  FINE.  A rich,  medium  ochre  yellow  color. 
With  attractive  mint  lustre  in  the  protected  areas,  but  a 
small  reverse  rim  tic  at  5:30.  6,430  were  struck,  and  most 
survivors  are  very  well  worn. 


459 

1870, 

EXTREMELY  FINE.  Both  sides  of  this  medium  yellow 
gold  specimen  show  considerable  coppery  toning, 
principally  around  the  peripheries;  with  few  marks.  4,025 
struck. 


$1,800-2,500 


$1,200-1,800 
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460 

1870-CC, 

EXTREMELY  FINE.  An  outstanding  example  of  this 
great  Carson  City  Mint  rarity.  A medium  yellow  gold 
obverse,  with  hints  of  coppery  toning  at  the  periphery. 
The  reverse  is  darker,  with  even  more  coppery  suggestions 
throughout.  Good  detail  for  the  grade;  all  the  stars. 
Liberty's  hair  strands,  and  the  eagle's  neck,  wing  and  leg 
feathers  display  considerable  definition.  There  is  an  old, 
shallow  contact  mark  at  the  back  of  Liberty's  neck. 
Extremely  Rare.  The  1870-CC  is  probably  the  rarest  Eagle 
from  the  Carson  City  Mint,  surpassing  even  the  lower 
mintage  1 879-CC.  Akers  felt  that  the  average  survivor  was 
Fine  to  Very  Fine;  an  observation  largely  confirmed  by 
Breen,  Winter  and  Dannreuther. 

$18,000-25,000 


461 

1870-S, 

ABOUT  UNCIRCULATED.  A lovely,  superior  grade 
specimen,  with  satiny  surfaces  and  pleasing  mint  bloom. 
A medium  honey-gold  in  color,  the  reverse  has  an 
attractive  coppery  hue.  There  are  a few  light  matks  on 
Liberty's  chin  and  above  ber  eye.  Only  8,000  wete  struck, 
and  this  is  another  date  that  appears  to  be  unknown  in 
Uncirculated  condition. 

$4,000-6,000 


461 


461 
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462 

1871, 

ABOUT  UNCIRCULATED.  Very  attractive,  medium 
yellow  gold  in  color  on  both  sides.  The  obverse  mint  lustre 
can  be  seen  around  the  stars  and  the  date,  as  well  as  in 
some  of  the  more  protected  areas,  such  as  on  Liberty's 
coronet.  On  the  reverse,  original  mint  lustre  wreathes  the 
whole  periphery  and  portions  of  the  center,  while  the 
leaves  in  the  olive  branch  and  the  points  of  the  arrows  are 
similarly  lustrous.  Two  small  contact  marks  below  the 
eagle's  neck  are  noted.  Only  1,820  were  struck,  and  only 
a handful  of  coins  sold  at  auction  in  the  past  10  years  are 
comparable. 

$3,000-4,000 


463 

1871-CC, 

EXTREMELY  FINE.  Both  sides  of  this  rare  issue  are 
toned  an  attractive,  deep  coppery  golden  hue.  Tantalizing 
traces  of  lustre  are  visible,  particularly  around  the  reverse 
periphery.  A short  mark  on  Liberty's  neck  and  a shallow 
rim  bruise  on  the  reverse  at  8:00  are  noted.  Only  8,085 
were  struck. 


464 

1871-S, 

EXTREMELY  FINE.  With  pleasing  mint  lustre  around 
the  letters,  and  of  a pale  yellow  tone.  16,500  struck  and, 
in  common  with  most  San  Francisco  Eagles  of  this  period, 
nearly  the  entire  mintage  was  heavily  circulated,  thus  the 
date  is  nearly  unobtainable  much  finer. 

$1,000-1,500 


$3,000-4,000 
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465 

1872, 

ABOUT  UNCIRCULATED.  One  of  the  finest  recorded 
and  a lovely  specimen  of  this  very  rare  date.  Of  a light 
yellow  gold,  the  reverse  is  a slightly  darker  shade.  A satiny 
obverse  contrasts  with  the  reverse  which  is  bright  and 
partially  reflective.  Patches  of  mint  lustre  are  captured 
around  the  stars  and  date,  while  the  reverse  is  considerably 
more  lustrous,  particularly  toward  the  centers.  Only  1 ,650 
were  struck,  and  most  known  specimens  are  well- 
circulated.  Dannreuther  found  only  two  coins  superior  to 
this  one  in  a decade  of  auctions. 

$7,000-10,000 


466 

1872-CC, 

ABOUT  UNCIRCULATED.  Probably  among  the  finest 
known.  Ample  original  mint  lustre  flickers  in  and  around 
the  stars,  while  the  letters  in  the  reverse  legend  and 
portions  of  the  eagle's  figure  are  richly  lustrous.  Well 
struck  for  the  issue,  with  most  of  Liberty's  hair  details  over 
her  forehead  bold.  The  usual  softness  appears  on  the  neck 
feathers,  arrow  feathers,  and  left  talons.  The  few  stray 
marks  visible  are  really  rather  trivial  compared  to  the 
importance  of  the  coin.  Only  4,600  were  struck; 
Uncirculated  examples  are  unknown,  and  not  even 
rumored  to  exist.  In  the  past  decade  at  auction 
Dannreuther  identified  only  one  coin  of  comparable  grade 
to  this  example. 


$15,000-20,000 
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1872-S, 

ABOUT  UNCIRCULATED.  Both  sides  are  a light 
yellow  gold,  the  peripheries  wreathed  in  lustre.  With  a 
small  edge  mark  this  is  an  example  of  the  date  which  is 
essentially  unobtainable  in  better  condition. 

$1,400-1,800 


467 


467 


468 

1873, 

ABOUT  UNCIRCULATED.  A pale  yellow  obverse,  with 
hints  of  lustre  clustered  around  the  stars  and  date,  is 
coupled  with  a similar  reverse,  tinged  with  touches  of  pale 
copper.  Lustrous  areas  around  the  reverse  periphery,  the 
eagle's  neck,  the  leaves  in  the  branch  and  the  points  on  the 
arrows.  Only  the  famed  1875  is  a rarer  Philadelphia  issue. 
Some  825  were  struck  for  general  circulation,  of  which 
survivors  are  of  the  utmost  rarity:  Breen  thought  10,  while 
Akers  suggested  only  15;  Dannreuther's  research  of  the 
past  decade  found  only  a single  example  graded  higher 
than  this  one. 


$7,000-9,000 


237 


469 


469 

1873-CC, 

EXTREMELY  FINE.  Pale  yellow  gold  in  color,  with  some 
pleasing  mint  lustre  at  the  peripheries.  A typical  strike  for 
the  issue,  but  once  lightly  buffed.  Very  Rare.  Only  4,543 
were  struck  and  most  known  survivors  grade  barely  Very 
Fine. 

$4,000-6,000 


469 


470 


472 


470 

1873-S, 

VERY  FINE.  Pale  yellow  gold  in  color,  and  once  cleaned. 
Still  scarce,  with  only  12,000  struck. 

$600-900 


472 

1874-CC, 

VERY  FINE.  A typically  flat  strike,  in  a pale  yellow  gold. 
16,767  struck. 

$500-800 


471 

1874, 

ABOUT  UNCIRCULATED.  A medium  yellow  gold 
example,  but  a few  contact  marks  from  a higher  grade. 

$150-250 


473 

1874-S, 

VERY  FINE.  The  obverse  is  light  yellow  gold  in  color, 
while  the  reverse  is  a slightly  deeper  shade.  Only  10,000 
struck,  of  which  most  survivors  are  well-circulated. 

$700-1,000 


238 


474 


474 

1875, 

EXTREMELY  FINE.  An  absolutely  wonderful  example 
of  this  highly  renowned  rarity.  A mellow,  medium  yellow- 
gold:  the  obverse  is  toned  in  places  with  a rich,  coppery 
hue,  while  the  reverse,  in  contrast,  is  more  deeply  so, 
particularly  around  the  periphery  and  in  the  center  of  the 
shield.  Original  mint  lustre  abounds  on  both  sides, 
wreathing  the  stars  and  the  date,  the  letters  in  the 
peripheral  legend,  the  eagle's  neck,  inside  the  shield,  and 
around  portions  of  the  leaves  and  the  arrow  points.  The 
obverse  is  essentially  mark  free  save  for  a small  tic  beside 
the  first  star,  while  the  reverse  has  a tiny  rim  nick  below  the 
N in  the  denomination;  otherwise  it  is  remarkably  free  and 
clear  of  handling  distractions.  Exceptionally  Rare.  Only 
100  business  strikes  were  coined,  the  lowest  mintage  of  any 
United  States  gold  coin  struck  for  regular  circulation. 
Akers  suggested  that  only  five  or  six  business  strikes 
existed;  Breen  later  agreed  with  that  estimate,  and  of  the 
coins  Dannreuther  traced,  this  would  rank  among  the 
best. 

$40,000-60,000 


475 

1875-CC, 

VERY  FINE.  The  typically-encountered  weak  strike,  and 
struck  from  the  reverse  die  with  a very  laint  mint  mark  and 
the  first  C quite  shallow.  A pleasing  color  with  few  marks. 
Only  7,715  were  struck,  of  which  this  is  a most 
representative  survivor. 

$2,000-3,000 


475 


475 


239 


476 


476 

1876, 

ABOUT  UNCIRCULATED.  Among  the  finest  known. 
A simply  lovely  coin,  with  rich  lustrous  fields  on  both 
sides.  Bright,  with  the  reflectivity  confined  on  the  obverse 
mostly  to  the  stars  and  the  date,  but  on  the  reverse 
essentially  everywhere,  but  below  the  eagle's  wings  and  its 
talons.  Both  sides  are  sharply  struck,  with  nearly  complete 
detail  visible.  Of  a pleasing,  medium  yellow  gold  hue. 
Very  rare,  only  732  were  struck,  the  second  lowest  mintage 
in  the  series.  Unknown  in  uncirculated  condition,  this 
example  is  as  fine  as  any  currently  known. 

$10,000-15,000 


477 

1876-CC, 

EXTREMELY  FINE.  Of  a medium  yellow  gold  within 
which  traces  of  mint  lustre  can  be  found  around  the  stars, 
while  the  reverse  periphery  is  fully  wreathed.  A bolder 
mintmark  than  seen  on  the  preceding  year's  issues.  Only 
4,696  were  struck.  Unknown  in  mint  state;  Winter  knew 
of  only  two  grading  higher. 

$4,000-7,000 


477 


477 


240 


478 

1876-S, 

ABOUT  UNCIRCULATED.  Medium  yellow  gold  in 
color,  with  ample  lustre  still  to  be  found  in  the  devices. 
Only  5,000  were  struck,  and  none  finer  have  appeared  at 
auction  over  the  past  decade. 

$3,000-5,000 


479 

1877, 

ABOUT  UNCIRCULATED.  Bright  yellow  gold  with  the 
reverse  slightly  deeper  in  tone.  Few  marks,  and  with 
highly  attractive  mint  lustre  around  the  stars,  while  the 
reverse  is  lustrous  in  most  of  the  protected  areas  and 
slightly  reflective  in  the  center  of  the  shield.  Only  817 
were  struck,  one  of  the  lowest  mintage  figures  in  the  entire 
Eagle  denomination.  Most  known  are  inferior  to  the 
Dallas  Bank  coin,  and  Akers  knew  of  only  one  finer. 

$6,000-8,000 


480 


480 

1877-CC, 

ABOUT  UNCIRCULATED.  Sharply  struck  on  both 
sides,  with  essentially  full  detail  visible  save  for  the  very 
highest  portions  of  the  design,  the  mintmark  is  bold  and 
clear.  Some  darker  coppery  toning  accents  this  pale  yellow 
gold  example  of  a rare  i.ssue.  Only  3,332  were  struck,  the 
third  lowest  mintage  of  all  Carson  City  Eagles,  and  most 
known  survivors  grade  merely  Very  Fine. 


$9,000-12,000 


481 


482 


481 

1877-S, 

EXTREMELY  FINE.  An  attractive,  above  average 
example  in  a medium  yellow  gold.  Only  17,000  were 
struck,  and  Akers  ranks  it  among  the  most  underrated  of 
i.ssues. 

$500-600 


482 

1878, 

EXTREMELY  FINE.  An  acceptable  example  toned  a 
mellow  yellow-gold.  A few  contact  marks  as  expected  for 
the  grade. 

$125-175 


483 


483 

1878-CC, 

EXTREMELY  FINE.  An  exceptionally  pale  color,  not 
atypical  of  this  western  mint's  issues.  Small  clusters  of 
contact  marks  on  either  side,  undoubtedly  from  when  the 
coin  was  struck  and  after  it  fell  into  the  mint's  hopper, 
these  are  probably  highlighted  by  surfaces  which  are  bright 
and  show  some  lustre.  Only  3,244  were  struck,  the  second 
lowest  mintage  figure  for  any  Carson  City  Eagle. 

$6,000-8,000 


484 


485 


484 

1878-S, 

EXTREMELY  FINE.  A lustrous  specimen,  of  yet  another 
underrated  emission  from  the  San  Francisco  Mint.  Only 
26,100  were  coined  this  year. 

$400-600 


485 

1879, 

EXTREMELY  FINE.  Attractive  and  lustrous,  with  but  a 
few  contact  marks  and  of  a most  pleasing  rich  yellow  gold 
color. 

$150-200 


486 


486 

1879-CC, 

EXTREMELY  FINE.  A lovely,  well  toned  example,  of  one 
of  the  scarcest  of  all  Carson  City  issues.  A reasonably  sharp 
strike,  both  the  obverse  and  reverse  bear  traces  of  the  coin's 
original  bloom,  most  dramatically  around  portions  of  the 
reverse's  central  device.  Only  1,762  were  struck,  of  which 
fewer  than  45  are  thought  to  survive,  and  most  of  those  are 
very  worn  indeed. 

$7,000-10,000 


487 

1879-0, 

VERY  FINE.  A pleasing  example  of  this  scarce  New 
Orleans  issue,  the  first  year  of  i.ssue  ol  the  denomination 
from  this  .sotithern  mint  since  before  the  Civil  War.  Both 
sides  are  a rich,  medium  yellow  gold  in  color,  with  contact 
marks  as  expected.  1,500  struck,  the  second  lowest 
mintage  of  any  New  Orleans  Mint  eagle. 

$1,200-1,800 


487 


487 


243 


488 

1879-S, 

ABOUT  UNCIRCULATED.  Attractive,  medium  yellow 
gold  in  color,  with  a pleasing,  pinkish  overtone. 

$150-200 


489 

1880, 

ABOUT  UNCIRCULATED.  Bright  yellow  and  lustrous, 
with  a light  peppering  of  marks. 

$150-200 


490 


490 

1880-CC, 

ABOUT  UNCIRCULATED.  Considerable  mint  lustre 
wreathes  the  obverse  and  reverse  of  this  piece;  only  one 
finer  has  appeared  in  a decade  of  auctions.  1 1,190  struck. 

$1,000-1,500 


490 


491 


491 

1880-0, 

ABOUT  UNCIRCULATED.  Bright  yellow  gold  in  color, 
but  once  lightly  cleaned.  Regardless,  the  reverse  is 
attractively  lustrous.  Onlv  9,200  struck. 

$250-350 


491 


492 

1880-S, 

UNCIRCULATED.  Nearly  full  mint  lustre  can  be  seen 
on  both  sides,  with  but  a few  contact  marks. 

$250-400 


492 


492 


244 


493 

1881, 

ABOUT  UNCIRCULATED.  Bright  and  attractive,  of  a 
handsome  appearance. 

$150-200 


494 

1881-CC, 

ABOUT  UNCIRCULATED.  Pale  yellow  gold  in  the 
centers,  slightly  darker  around  the  peripheries,  with  some 
light  scuffing  as  usually  encountered  with  the  issue.  Only 
24,015  were  struck,  and  few  survivors  are  this  fine. 

$700-900 


495 

1881-0, 

ABOUT  UNCIRCULATED.  Bright  yellow  gold  in  color. 
A sharply  struck  and  attractive  example  of  this  issue,  well 
above  the  norm.  Winter  observed  that  it  was  rare  and 
undervalued.  8,350  struck. 

$800-1,000 


496 

1881-S, 

UNCiIRCULA LED.  While  not  a rare  issue,  this  is  an 
attractive,  lustrous,  example. 

$150-250 


497 

1882, 

UNCIRCULATED.  Bright,  lustrous  and  faintly  satiny 
surfaces  hear  .some  light  marks. 

$150-200 


245 


498 


498 

1882-CC, 

ABOUT  UNC3IRCULATED.  A better  strike  than  tistially 
encountered,  and  a high  grade  for  this  issue.  A pleasing, 
medium  yellow  gold  color  with  some  considerable  coppery 
toning  to  the  lustre  and  a small  contact  mark  in  shield. 
Only  6,764  were  struck,  and  most  known  specimen  are 
well-worn. 

$2,000-3,000 


498 


ia:S!3; 


499 


501 


499 

1882-0, 

EXTREMELY  FINE.  A bright  and  lustrous  example  of 
this  New  Orleans  Mint  issue  with  some  light  marks. 
10,820  struck. 


$400-600 


501 

1883, 

EXTREMELY  FINE.  The  reverse  is  brightly  reflective, 
with  but  lightly  scattered  marks  consistent  with  the  grade. 

$150-175 


500 


502 


500 

1882-S, 

UNCIRCULATED.  A richly  toned,  only  lightly  marked 
example  of  this  most  underappreciated  of  issues.  Akers 
noted  that  almost  all  known  specimens  were  well 
circulated. 


502 

1883-CC, 

EXTREMELY  FINE.  A pleasing,  well-struck  example 
with  considerable  mint  lustre  remaining,  but  some  light 
marks  noticable.  Scarce.  12,000  struck 

$500-600 


$300-400 


246 


503 

1883-0, 

ABOUT  UNCIRCULATED.  A lovely  example  of  this 
rare  issue,  which  is  virtually  unobtainable  much  finer.  A 
pleasant  medium  yellow  gold,  with  considerable  mint 
lustre  still  dancing  in  the  devices.  The  central  design 
details  were  sharply  struck,  as  is  normal  for  the  issue,  while 
one  or  two  small  rim  tics  are  noted.  Only  800  were  struck, 
the  lowest  mintage  of  any  New  Orleans  gold  issue, 
regardless  of  denomination.  Winter  posited  four  to  six 
examples  of  this  quality  known,  while  Akers  wrote  of  but 
two  or  three  finer. 

$7,000-9,000 


504 

1883-S, 

EXTREMELY  EINE.  Contact  marks,  and  wear  consistent 
with  the  grade.  Still,  lustrous  and  scarce. 


505 

1884, 

ABOUT  UNCIRCULATED.  Bright  yellow  and  lustrous, 
with  unobtrusive  marks. 


$150-200 


$500-600 


247 


506 


506 

1884-CC, 

ABOUT  UNCIRCULATED.  A very  attractive,  sharply 
struck  example  of  this  elusive  Carson  City  Mint  issue.  The 
surfaces  are  satiny  smooth;  the  centers  are  sharp,  and  there 
is  considerable  mint  lustte  visible  on  both  sides.  Only 
9,925  struck.  Most  known  are  only  Very  Fine. 

$1,500-2,000 


507 

1884-S, 

ABOUT  UNCIRCULATED.  Coppery  toning  visible,  as 
are  some  light  contact  marks. 

$250-300 


509 

1885-S, 

UNCIRCULATED, 
minimal  marks. 


Pleasing  gold  color,  with  lustre  and 
$200-300 


508 

1885, 

BRILLIANT  UNCIRCULATED.  Bright  and  fully 
lustrous,  a moderately  scarce  issue. 

$250-300 


510 

1886, 

UNCIRCULATED.  A somewhat  satiny,  nearly  fully 
lustrous  example  of  pleasing  color. 

$200-300 


248 


511 


514 


511 

1886-S, 

UNCIRCULATED.  An  attractively  lustrous  example, 
with  only  light  surface  marks. 

$200-250 


514 

1888, 

UNCIRCULATED.  Bright  and  attractive,  Akers 
considered  this  date  to  be  a “sleeper.” 

$400-500 


512 

1887, 

UNCIRCULATED.  Nearly  full  lustre  adhering  to  the 
surfaces,  but  with  a small  mark  on  Liberty's  neck. 

$500-600 


515 


515 

1888-0, 

UNCIRCULATED.  A lovely  specimen  with  full  lustre 
and  sharp  details,  but  with  a small  obverse  rim  bruise 
beside  the  third  star. 

$400-500 


513 


513 

1887-S, 

ABOUT  UNCIRCULATED.  An  appealing,  lustrous 
example. 


516 

1888-S, 

UNCIRCULATED.  A fresh,  bright  and  lustrous 
specimen. 


$ 1 50-200 


$225-275 


249 


517 


517 

1889, 

UNCIRCULATED.  Lovely,  rich  yellow  gold  in  color  on 
both  sides.  The  mint  lustre  is  nearly  unbroken  in  the 
obverse  and  reverse  fields.  Only  4,485  were  struck,  scarce 
thus. 

$1,500-2,000 


518 


518 

1889-S, 

UNCIRCULATED.  An  attractive,  brightly  lustrous 
specimen  of  this  issue,  with  but  a few  surface  tics. 

$225-275 


519 

519 

1890, 

UNCIRCULATED.  Very  pleasing,  pale  yellow  gold  in 
color  with  ample  lustre;  a few  minor  marks  set  off  against 
somewhat  reflective  surfaces. 


520 

520 

1890-CC, 

ABOUT  UNCIRCULATED.  Pleasing  mint  lustre  can  be 
seen  in  protected  pockets.  Only  a few  very  light  marks 
from  a higher  designation.  Only  17,500  struck. 

$450-600 


521 

1891, 

UNCIRCULATED.  A few  light  field  marks,  but  a well 
struck,  bright  and  lustrous  example. 

$250-300 


$400-600 


250 


522 


525 


522 

1891-CC, 

ABOUT  UNCIRCULATED.  Nice,  rich  yellow  gold  in 
color  with  pleasing  lustre  on  both  sides.  A tiny  obverse  rim 
mark  noted  beside  last  star. 

$300-500 


525 

1892-0, 

ABOUT  UNCIRCULATED.  Medium  yellow  gold,  a 
somewhat  above  average  example.  26,688  struck. 

$150-200 


523 


526 


523 

1892, 

UNCIRCULATED.  Well  struck  and  lustrous.  An 
attractive  example  for  the  grade. 

$150-200 


526 

1892-S, 

ABOUT  UNCIRCULATED.  Toned  in  pale  coppery 
shades,  with  a few  surfaces  marks,  none  particularly 
troubling. 

$200-250 


524 

1892-CC, 

UNCIRCULATED. 

sides. 


Pale  yellow  gold  in  color  on  both 


527 

1893, 

UNCIRCULATED.  Bright  and  lustrous,  a lull  strike,  and 
but  a couple  of  marks  from  a higher  designation. 

$ 1 50-200 


$400-500 


251 


530 


530 

1893-S, 

UNCIRCULATED.  An  attractive,  pleasing  specimen, 
with  some  light  marks  and  average  sharpness. 

$250-300 


531 

531 

1894, 

UNCIRCULATED.  A bright  yellow,  most  appealing  with 
lustrous  surfaces. 

$150-200 


532 

532 

1894-0, 

ABOUT  UNCIRCULATED.  Bright  yellow  gold  with 
some  mint  lustre  remaining  around  the  protected  areas. 
Small  marks  near  the  date. 

$175-225 


533 

1894-S, 

ABOUT  UNCIRCULATED.  A pleasing  example  with 
.some  scattered  marks  and  rich  coppery  overtones. 

$500-700 


528 

1893-CC, 

EXTREMELY  FINE.  Rich,  deep  yellow  gold  as  is  normal. 
Some  original  mint  lustre  is  still  to  be  seen  in  the  protected 
areas,  principally  on  the  reverse.  The  last  year  of  issue  of 
the  denomination  from  the  Carson  City  Mint. 
Underrated  according  to  both  Akers  and  Winter. 

$400-600 


529 

1893-0, 

ABOUT  UNCIRCULATED.  Bright  and  lustrous,  with 
some  pleasing  coppery  toning. 

$200-300 


252 


534 

1895, 

BRILLIANT  UNCIRCULATED.  A resonant,  honey- 
yellow  example.  Attractive  and  lustrous. 

$175-250 


535 

1895-0, 

ABOUT  UNCIRCULATED.  Ample,  pleasing  mint 
lustre,  but  with  some  contact  marks  seen  on  both  sides. 

$200-225 


536 


536 

1895-S, 

UNCIRCULATED.  A particularly  attractive  example, 
with  satiny  surfaces  and  nearly  full,  unbroken  mint  lustre. 
Despite  the  49,000  mintage,  there  exist  few  quality 
survivors.  Akers  called  it  one  of  the  most  underrated  dates 
in  the  entire  series. 

$1,500-2,000 


537 
1 896, 

UNCIRCULATED.  A clean,  sharp  strike,  with 
reasonably  fresh  surfaces. 

$250-300 


538 

1 896-S, 

ABOUT  UNCIRCULATED.  Richly  toned  in  a pleasing, 
medium  yellow  shade  of  gold.  It  is  about  as  line  as  can  be 
expected  for  the  issue;  Akers  wrote  ot  only  having  seen  a 
single  Uncirculated  specimen. 


$300-400 


539 


542 


539 

1897, 

UNCIRCULATED.  Medium  yellow  gold  in  color,  with 
some  surface  marks,  but  not  unattractive. 

$170-200 


540 


540 

1897-0, 

ABOUT  UNCIRCULATED.  Richly  lustrous  surfaces  on 
satiny  fields,  but  with  the  appearance  of  having  once  been 
cleaned. 

$250-400 


542 

1898, 

UNCIRCULATED.  Nearly  full  mint  lustre  can  be  seen 
on  both  sides  of  this  example. 

$150-200 


543 

1898-S, 

ABOUT  UNCIRCULATED.  A bright  and  pleasing 
example,  with  ample  sheen  and  minimal  marks. 

$150-200 


541 

1897-S, 

ABOUT  UNCIRCULATED.  An  above  average  example. 
Pleasing  color  and  no  serious  blemishes. 


544 

1899, 

UNCIRCULATED.  A well-struck  example,  as  is  to  be 
expected.  A few  marks,  but  lustrous. 


$150-250 


$150-200 


254 


545 

1899-0, 

ABOUT  UNCIRCULATED.  A touch  of  central 
weakness,  as  struck.  Bright  yellow  gold  with  few  marks. 
Scarce,  37,037  struck. 

$250-300 


548 

1900-S, 

ABOUT  UNCIRCULATED.  With  virtually  full  mint 
bloom  and  very  few  surface  marks. 

$175-225 


546 

1899-S, 

ABOUT  UNCIRCULATED.  Both  the  obverse  and 
reverse  of  this  piece  bear  the  distinctive  pale  yellow  gold 
color  of  the  San  Francisco  Mint. 

$200-250 


549 

1901, 

UNCIRCULATED.  An  attractive  example,  with  the 
lustre  of  a slightly  higher  grade  coin. 

$150-200 


547 


550 


547 

1900, 

UNCIRCULATED.  A typically  well-struck  Philadelphia 
i.ssuc.  Ample  mint  lustre,  appealing. 


550 

1901-0, 

ABOUT  UNCIRCULATED.  A rich,  medium  shade.  A 
few  marks  shy  of  a higher  grade. 


$200-300 


$200-250 


255 


551 

1901-S, 

BRILLIANT  UNCIRCULATED.  An  attractive  sheen, 
but  with  a few  facial  tics. 

$150-200 


552 


552 

1902, 

UNCIRCULATED.  Bright  yellow  gold,  lustrous  and 
reasonably  scarce  for  this  mint.  82,513  struck. 

$250-350 


553 

1902-S, 

UNCIRCULATED.  An  attractive  example  with  a trace  ol 
coppery  toning  at  the  date. 

$150-200 


554 

1903, 

ABOUT  UNCIRCULATED.  Another  pleasing  example 
with  the  lustre  of  a higher  grade  and  a few  contact  marks. 

$200-300 


555 


555 

1903-0, 

ABOUT  UNCIRCULATED.  Pale  yellow  gold  in  color, 
with  traces  of  lustre  in  the  protected  areas.  A popular 
issue. 

$175-225 


556 


556 

1903-S, 

ABOUT  UNCIRCULATED.  Bright  and  pleasing,  with 
much  apparent  bloom  still  evident. 

$ 1 50-200 


256 


557 


557 

1904, 

ABOUT  UNCIRCULATED.  Bright  yellow  gold  color, 
with  pleasing  surfaces  and  well-struck. 

$150-200 


560 


560 

1905-S, 

EXTREMELY  FINE.  Some  mint  lustre  can  still  be  seen 
in  the  protected  areas  of  the  reverse. 

$150-200 


558 


561 


558 

1904-0, 

ABOUT  UNCIRCULATED.  Some  weakness  in  the 
strike,  but  some  coppery  toning  visible  on  both  sides. 

$200-300 


561 

1906, 

UNCIRCULATED.  Bright,  lustrous,  and  well  struck,  as 
are  most. 

$150-200 


559 


562 


559 

1905, 

ABOUT  UNCIRCULATED.  Rich  coppery  toning 
characterizes  both  sides  of  this  piece. 

$150-200 


562 

1906-D, 

BRILLIANT  UNCIRCULATED.  With  full  mint  lustre, 
a most  appealing  example  ol  this  first  Eagle  Irom  the 
Denver  Mint. 


$150-200 


257 


563 


565 


563 

1906-0, 

EXTREMELY  FINE.  Pale  yellow  gold  in  color.  The  final 
year  of  issue  of  the  denomination  from  the  New  Orleans 
Mint. 

$150-200 


564 

564 

1906-S, 

EXTREMELY  FINE.  Lustrous,  but  slightly  bagmarked 
and  rubbed,  as  expected. 

$150-200 


565 

1907, 

UNCIRCULATED.  Fully  lustrous,  with  an  attractive 
sheen.  The  last  year  of  this  type  from  the  Philadelphia 
Mint. 

$150-200 


566 

566 

1907-D, 

UNCIRCULATED.  With  rich  mint  bloom.  A most 
acceptable  example  of  the  last  of  this  two  year  type  from 
the  Denver  Mint. 

$150-200 


567 


567 

1907-S, 

EXTREMELY  FINE.  Appealingly  toned,  with  attractive 
lustre.  The  final  year  of  issue  of  the  type  from  the  San 
Francisco  Mint. 


$150-200 


258 


Augustus  Saint-Gaudens’  Indian  Head  Type,  No  Motto  1907-1908 


Specificalions 

Authorization:  Coinage  Act  of  January  18,1837 
Designer:  Augustus  Saint-Gaudens 
Mints:  Philadelphia,  Denver 


570  (actttal  size) 


In  1907  the  United  States  Mint  introduced  to  the  world 
what  could  arguably  be  called  the  finest  coin  designs 
ever  attempted  by  a modern  industrial  nation.  They  owe 
their  origin  to  presidential  disfavor.  Theodore  Roosevelt 
disliked  the  designs  on  U.S.  coins  in  circulation  in  1906, 
feeling  them  to  be  bland,  unimaginative,  and  not  worthy 
of  his  country's  dignity  and  position  among  the  nations. 
Accordingly  he  commissioned  Augustus  Saint-Gaudens, 
the  noted  American  sculptor,  to  design  the  new  Eagles 
and  Double  Eagles;  coins  that  have  been  justly  called  the 
most  artistic  of  all  United  States  coins. 

For  the  obverse  of  his  new  Eagle,  Saint-Gaudens  chose  to 
use  for  his  Liberty  the  profile  of  a Nike  that  he  had 
previously  incorporated  in  the  Sherman  monument.  To 
make  het  identifiable  as  American  he  gave  her  an  Indian 
headdress.  Saint-Gaudens'  reverse  showed  an  eagle, 
derived  from  Ptolemaic  coins  of  Hellenistic  Egypt,  facing 
left  standing  upon  fasces  around  which  an  olive  branch  is 
entwined.  As  with  the  Double  Eagle,  Saint-Gaudens' 
intended  design,  was  altered  in  the  interests  of  efficient 
manufacture.  This  type,  with  the  addition  of  the  motto 
IN  GOD  WE  TRUST  motto  in  1908,  was  the  one  that 
persisted  until  the  Eagle  was  abandoned  in  1933,  with  all 
other  gold  coins. 


Diameter:  27  mm. 

Weight:  258  grains  (16.72  grams) 

Gold  purity:  .900 
Obverse: 

Head  of  Liberty  facing  left,  in  the  guise  of  an  Indian.  She 
wears  a large  feathered  headdress  on  the  band  of  which  is 
inscribed  LIBERTY.  Around  her  head  are  13  stars,  while 
the  date  is  below. 

Reverse: 

Eagle  standing  facing  left  on  a fasces.  UNITED  STATES 
OF  AMERICA,  around  the  rim  at  the  top;  the 
denomination  TEN  DOLLARS  is  at  the  bottom.  E 
PLURIBUS  UNUM  in  the  right  field..  The  mintmark,  if 
any,  is  at  the  extreme  lower  left,  near  the  rim. 


J 


568 


568 

1907,  Wire  Rim,  With  Periods, 

GEM  BRILLIANT  UNCIRCULATED.  A marvelous, 
unusually  well-struck  example  of  this  femed  issue.  It 
exhibits  pleasing  detail  in  the  hair  below  Liberty's  bonnet, 
and  in  the  eagle's  wing  and  leg  feathers  on  the  reverse.  The 
partial  wire  rim  wraps  itself  nearly  all  the  way  around  on 
both  sides.  With  exceptionally  clear  and  fully  satiny 
surfaces  overlaid  in  a lovely,  pale  lemony-yellow  gold.  The 
fully  lustrous  fields  are  covered  with  the  tiny  patches  of 
raised,  swirling  die  finish  lines  that  are  characteristic  of  all 
known  examples  of  this  extraordinary  design.  A Very  Rare 
and  classic  United  States  coin.  A magnificent  specimen, 
one  of  the  finest  survivors  of  the  mere  500  to  550  examples 
which  were  originally  struck.  All  1907  Wire  Edge  coins 
were  struck  from  the  same  pair  of  dies,  which,  as  noted 
above,  display  a series  of  die  swirls  in  the  fields.  These  were 
struck  by  the  Mint  to  Saint-Gaudens’  original  design,  and 
once  again,  like  the  Double  Eagles,  the  impracticality  of 
the  high  relief  and  low  rim  led  to  a design  change  by 
Charles  Barber.  Only  a very  small  number  was  made;  and 
they  were  reserved  for  special  purposes,  such  as 
distribution  to  art  and  historical  .societies,  as  well  as  for  sale 
to  collectors.  For  example,  in  February,  1908,  coin  dealer 
Henry  Chapman  wrote  to  Robert  Garrett,  of  Garrett 
Collection  fame,  saying  that  if  Garrett  were  to  send  $20 
plus  12  cents  for  postage,  Garrett  could  obtain  both  a 
1907  Wire  Edge  and  a 1907  Rolled  Edge  coin.  However, 
Chapman  advised  that  Garrett  would  have  to  act  quickly 
since  the  supply  was  limited.  One  of  the  very  finest 
known. 


$35,000-45,000 


569 

1907,  Rolled  Edge,  With  Periods, 

GEM  BRILLIANT  UNCIRCULATED,  of  superb 
quality.  A simply  outstanding,  nearly  breathtaking 
example  of  this  extremely  rare,  important  issue.  The  strike 
is  remarkably  deep.  All  of  Liberty's  hair  details  below  her 
bonnet  are  visible,  the  stars  are  sharp,  outlined,  and  fully 
detailed.  On  the  reverse,  the  eagle's  feathers  are  clear  and 
mostly  separated  while  the  letters  in  the  legend  and 
denomination  are  bold.  The  rim  is  full,  rounded,  and 
raised  all  around  the  coin.  Essentially  pristine  surfaces  are 
of  a beautiful  pale  lemon  yellow  hue.  The  fields  are  satiny 
smooth  and  display  full,  unbroken  mint  lustre,  with  the 
raised  swirls  of  the  die  finish  catching  the  light  in  a 
delightfully  erratic  manner.  Extremely  Rare,  a classic. 

It  is  believed  that  31,550  were  struck  (others  give  the 
figure  as  34,100),  and  all  but  42  (some  have  the  number  as 
high  as  50)  were  melted  almost  immediately.  The 
remainder  was  kept  on  hand  at  the  Mint  and  offered  to 
selected  members  of  the  collecting  public  on  application. 
The  Rolled  Edge  variety  has  been  mistakenly  called  a 
pattern  (Judd  1775),  which  it  most  definitely  is  not.  In 
fact,  it  represents  Saint-Gauden.s’  original  design  exactly, 
the  sole  distinction  being  the  raised  rim  given  the  coin  to 
offer  protection  during  circulation.  Saint-Gaudens  did  not 
incorporate  raised  rims  in  either  of  his  original  Ten  Dollar 
and  Twenty  Dollar  designs.  Thus  they  lacked  provisions 
for  protecting  the  coins  from  rapid  circulation  wear.  The 
1 907  Rolled  Edge  Eagle  and  the  MCMVII  High  Relief 
Double  Eagle  types  are  the  Mint's  attempts  to  modify 
Saint-Gaudens’  design  artistry  for  the  practical  needs  of  a 
circulating  coinage  while  retaining  the  essence  of  the 
artist's  conception. 


$80,000-100,000 


262 


570 

1907,  No  Periods, 

BRILLIANT  UNCIRCULATED.  Attractive,  slightly 
hazy  rich  yellow  gold  in  color  on  both  sides,  but  with  some 
minor  reverse  rim  imperfections  noted.  This  was  the  Saint- 
Gaudens  type  finally  approved  for  circulation,  although 
the  Motto  was  later  added  to  the  reverse. 

$350-450 


571 


571 

1908,  No  Motto, 

UNCIRCULATED.  Pale  yellow  gold  with  nearly  full 
mint  bloom.  Although  only  33,500  were  struck  this  is  not 
as  scarce  as  that  number  would  suggest.  The  public  clearly 
kept  these  lovely  coins  as  keepsakes  at  the  time  of  issue. 

$300-350 


572 


572 

1908-D,  No  Motto, 

UNCIRCULATED.  A lovely,  rich,  nearly  fully  lustrous 
example  in  a medium  yellow  gold.  The  only  Denver  Mint 
issue  of  the  type. 


$300-350 


Indian  Head  Type,  With  Motto  1908-1933 


SpecilifatiiMis 

Authorization:  Coinage  Act  of  January  18,1837 
Designer:  Augustus  Saint-Gaudens 
Mints:  Philadelphia,  Denver,  and  San  Francisco 
Diameter:  27  mm. 


573  (actual  size) 

The  original  design  for  the  Indian  Eagle  did  not 

incorporate  the  motto  IN  GOD  WE  TRUST  in  the 
types.  President  Roosevelt,  himself,  objected  to  the  deity's 
name  appearing  on  the  coinage,  feeling  that  it  was 
sacrilegious  to  call  on  the  Almighty  in  such  a way  (a 
letter,  explaining  his  views  was  sold  in  these  rooms). 
Congress,  the  Mint,  and  much  of  the  American  public 
disagreed,  however.  Accordingly,  in  1908  the  motto  was 
added  to  the  left  reverse  field,  balancing  the  old  E 
PLURIBUS  UNUM.  The  types  remained  stable  until 
the  denomination  was  discontinued,  in  1933,  the  only 
change  being  the  addition  of  two  more  stars  to  the  edge, 
one  each  for  Arizona  and  New  Mexico. 


Weight:  258  grains  (16.72  grams) 

Gold  purity:  .900 

Obverse: 

Unchanged. 

Reverse: 

Unchanged,  but  for  the  addition  of  the  motto,  IN 
WE  TRUST  in  the  left  field. 


573 

1908,  With  Motto, 

BRILLIANT  UNCIRCULATED,  nearly  Choice.  A 
sharply  struck,  bright  and  attractive  example.  Pleasing 
pale  yellow  gold  in  color  with  full  blossom.  The  first  year 
of  issue  of  the  new,  fully  adopted,  type. 

$300-350 


574 

1908-D,  With  Motto, 

CHOICE  EXTREMELY  FINE.  Pale  yellow  gold  with 
some  surface  marks. 


573 


$200-300 


264 


575 

1908-S, 

VERY  CHOICE  BRILLIANT  UNCIRCULATED.  A 
gorgeous  example  of  this  very  scarce  issue  in  an 
outstanding  state  of  preservation.  Attractively  toned  in  a 
rich,  hazy,  medium  yellow  gold  shade.  The  surfaces  are 
redolent  with  the  slight  rippling  associated  with  the 
Roman  Finish  proofs.  The  lustre  literally  cartwheels  across 
the  surfaces,  while  mint  frost  accentuates  the  feathers  in 
the  headdress  on  the  obverse.  A small  mark  on  the  eagle's 
chest  and  couple  of  minor  reverse  toning  areas  are  all  that 
keep  this  from  the  full  Gem  category.  Coins  of  this  calibre 
from  this  issue,  the  first  of  the  Saint-Gaudens  type  Eagle 
from  the  San  Francisco  Mint,  are  very  rare  indeed. 

$5,000-7,000 


576 

1909, 

UNCIRGULATED.  Bright  yellow  gold  and  attractive, 
but  somewhat  .scuffed.  The  reverse  is  finer. 

$300-350 


577 

1909-D, 

GHOICE  BRILLIANT  UNGIRGULATED.  A pleasingly 
lustrous  example,  with  marvelous  rippling  fields.  A most 
underrated  date,  as  noted  by  Akers. 


$600-700 


265 


578 

1909-S, 

BRILLIANT  UNCIRCULATED,  or  slightly  finer.  A few 
light  marks,  but  of  a lightly  muted,  brightly  yellow  gold. 

$600-700 


581 

191 0-S, 

UNCIRCULATED.  Bright  yellow  and  lustrous,  with  an 
area  of  darker  toning  in  the  feathers  on  the  obverse  and 
some  lightly  scattered  contact  marks. 

$475-550 


iCOi  >/■ 

TRuir 


579 


582 


579 

1910, 

BRILLIANT  UNCIRCULATED.  An  attractive,  pale 
yellow  gold  example  of  this  issue,  a few  marks  shy  of  full 
Choice  status.  A fresh  original  example. 

$350-425 


582 

1911, 

CHOICE  BRILLIANT  UNCIRCULATED.  Reasonably 
mark-free,  with  even  satin-like  surfaces;  a pleasing,  rich 
yellow  gold  specimen. 

$375-425 


580 


580 

1910-D, 

BRILLIANT  UNCIRCULATED.  Pale  yellow  gold 
characterizes  this  Denver  Mint  issue.  A softly  lustrous 
example,  with  but  a few  insignificant  marks. 


$350-425 


266 


583 

1911-D, 

CHOICE  ABOUT  UNCIRCULATED.  Albeit  not  mint 
state,  this  is  a lovely  specimen,  boasting  nearly  full  mint 
lustre,  satiny  fields  and  minimal  contact  marks.  With  only 
30,100  struck,  it  has  the  lowest  mintage  of  any  regularly 
issued  date  in  the  series. 

$1,000-1,500 


584 

1911-S, 

CHOICE  ABOUT  UNCIRCULATED.  A rather  typical 
strike,  with  minor  weakness.  Lovely  satin  lustre,  broken 
only  by  a few  marks  in  the  fields.  Scarce,  with  only  5 1 ,000 
struck. 

$600-700 


585 

1912, 

UNCIRCULATED.  Brilliant,  attractive,  rich  medium 
yellow  gold  in  color,  with  somewhat  satiny  surfaces. 

$350-^00 


586 


586 

1912-S, 

ABOUT  UNCIRCULALED.  A typically  weak  central 
strike,  with  the  lustre  of  a slightly  higher  grade.  Some 
marks  and  lines  noted. 


$275-300 


267 


587 


587 

1913, 

GEM  BRILLIANT  UNCIRCULATED.  A gorgeous 
specimen,  toned  in  an  appealing,  medium  yellow  shade  ol 
gold.  With  a lovely,  deep  hazy  appearance,  beneath  which 
mint  lustre  flickers  and  cartwheels.  Frost  is  visible  in  the 
feathers  on  the  headdress  while  the  fields  are  satiny 
smooth.  An  excellent  strike  for  the  issue,  with  nary  a 
detracting  mark  or  line  of  significance.  Exceptionally 
difficult  to  locate  as  well-preserved  as  this,  it  is  one  of  the 
finest  to  appear  at  auction  in  the  past  decade. 

$2,500-3,500 


587 


588 


589 


588 

1913-S, 

ABOUT  UNCIRCULATED.  Light  yellow  gold  in  color, 
with  some  widely  scattered  marks. 

$600-700 


589 

1914, 

CHOICE  BRILLIANT  UNCIRCULATED.  A lustrous 
example  of  this  early  World  War  I issue.  Lustre  flashes 
amid  satiny  fields.  Attractive. 

$800-900 


590 

1914-D, 

UNCIRCULATED.  Attractive,  medium  yellow  gold  in 
color,  but  it  may  have  once  been  lightly  polished.  A few 
digs  are  also  noted. 

$300-400 


590 


590 


268 


591 

1914-S, 

UNCIRCULATED.  Quite  sharply  struck,  this  is  an 
attractive,  lustrous  example  of  this  issue,  which  is  scarce  in 
all  grades. 

$275-350 


592 

1915, 

CHOICE  ABOUT  UNCIRCULATED.  Eull  mint 
bloom  within  frosty  fields.  A mark  or  two  from  a higher 
grade. 

$300-400 


593 


593 

1915-S, 

ABOUT  UNCIRCULATED.  Attractive,  rich  medium 
yellow  gold  in  color.  A low  mintage  issue,  that  is  seldom 
encountered  in  the  higher  grades  of  preservation.  59,000 
struck. 

$800-1,000 


594 


594 

1916-S, 

ABOUT  UNCIRCULATED,  perhaps  a touch  finer. 
Rich,  pleasing  yellow  gold  with  frosty  fields  and  a minor 
reverse  rim  disturbance  beside  the  mintmark. 


$300-400 


269 


1920-S, 

BRILLIANT  UNCIRCULATED.  A very  attractive 
example  of  this  extremely  scarce  issue.  Nicely  toned  in  a 
pleasing,  pale  yellow  gold  color,  with  some  deeper 
overrones.  A few,  very  minor  surface  marks,  but  the  lustre 
essentially  unbroken,  with  fields  most  satiny  and 
appealing.  A large  percentage  of  the  original  mintage  of 
126,500  was  never  released  for  circulation  and  was  melted. 
The  few  that  managed  to  escape  into  collectors’  hands 
represent  the  lucky  survivors  from  the  melting  pots,  and  a 
large  number  of  those  had  already  seen  circulation.  One 
of  the  true  rarities  of  the  series. 

$10,000-15,000 


1930-S, 

GEM  BRILLIANT  UNCIRCULATED.  One  of  the  most 
attractive  examples  of  this  very  rare  coin  to  have  appeared 
at  auction.  A nice,  light  yellow  gold  with  some  variegated 
hues.  The  fields  are  smooth  and  satiny;  the  attractive  mint 
frost,  visible  nearly  everywhere,  highlighrs  the  details,  even 
along  Liberty's  elegant  neck  and  jaw  line.  Remarkably 
well-struck  in  the  centers,  with  the  hair  below  the  bonnet 
sharp  and  all  of  the  eagle's  wing  feathers  clear  and  bold.  If 
the  obverse  is  lovely,  the  reverse  is  even  finer.  Very  Rare. 
Only  96,000  were  struck  but  almost  all  of  them  were 
melted.  Fewer  than  100  examples  exist  in  all  grades,  and 
quite  naturally,  specimens  of  this  quality  are  only  very 
seldom  seen. 

$15,000-20,000 


596 

1926, 

BRILLIANT  UNCIRCULATED.  Bright  and  lustrous, 
with  the  eye-appeal  of  a higher  grade  and  light  obverse 
haymarks. 

$300-350 


598 

1932, 

BRILLIANT  UNCIRCULATED,  perhaps  finer.  A richly 
toned  example  of  this  penultimate  year  of  issue. 

$300-400 


599 

1933, 

VERY  CHOICE  BRILLIANT  UNCIRCULATED,  of 
virtually  Gem  quality.  An  absolutely  magnificent 
specimen,  which  can  easily  take  its  place  among  the  very 
finest  known.  Both  sides  are  a pleasing,  original  pale 
yellow  color,  with  a few  orangy  hints.  The  obverse  and 
reverse  fields  are  incredibly  lustrous  and  frosty.  The 
original  mint  bloom  extends  to  Liberty's  jaw  line  and  neck 
and  can  be  seen  even  in  tbe  hidden  areas  of  the  reverse. 
Most  amazingly,  this  example  has  none  of  the  cuts  and 
scrapes  that  seem  to  plague  even  some  of  the  most 
otherwise  perfectly  preserved  specimens.  A crystalline 
strike,  exhibiting  essentially  full  detail  below  the  bonnet  on 
the  obverse  and  in  the  eagle's  wing  feathers  on  the  reverse. 
Numismatists  estimate  that  a mere  30  to  35  specimens 
survive  from  the  original  mintage  of  312,500.  These  were 
struck  early  in  1933,  shortly  before  President  Franklin 
Roosevelt's  executive  order  that  effectively  took  the  United 
States  off  the  gold  standard.  In  February  and  very  early 
March,  this  tiny  handful  was  released  from  the 
Philadelphia  Mint,  chiefly  to  collectors  who  had  learned  of 
the  mintage  and  applied  for  a specimen.  In  that  way,  a few, 
perhaps  three  dozen  or  so,  1933  Eagles  were  lawfully 
released  from  the  Mint.  Following  the  March  and  August, 
1933  Presidential  orders,  the  remainder  of  the  mintage  was 
retained  at  the  Mint  and  in  the  Federal  Reserve  banks  and 
was  later  melted.  The  1933  Eagle  has  the  distinction  of 
being  the  only  1933  dated  United  States  gold  coin  that 
may  legally  be  owned  by  private  collectors  (with  the  sole 
exception  of  the  Farouk  1933  Double  Eagle).  A splendid 
example  of  an  historically  important  coin. 

$110,000-130,000 


272 


Panama-Pacific  Exposition  Commemorative  Coins 

The  Panama-Pacific  Exposition,  the  last  of  a long  string  of  World’s  Fairs  and 

Expositions  held  around  the  United  States  since  1876,  to  celebrate  the  country’s 
“coming  of  age.”  Although  all  the  expositions  had  a stated  theme,  the  true  reason  was  a 
chance  to  show  off  to  the  world  what  an  industrial  and  artistic  giant  the  United  States 
was  becoming. 

The  coins  were  the  btainchild  of  Farran  Zerbe,  a man  widely  regarded  as  the  P.T. 

Barnum  of  numismatics.  The  first  of  the  coins  were  not  even  in  production  until  the 
Expo  was  half  over,  and  therefore  despite  receiving  19  million  visitors  the  sale  of  the 
commemorative  sets  were  not  enormously  successful.  The  excessive  prices  charged  by 
the  promoters,  and  the  lateness  of  issuance  ensured  that  the  majority  of  the  coins  was 
returned  to  the  Mint  for  melting. 

While  the  designs  were  vilified  by  contemporary  critics,  the  designs,  by  such  artists  as 
Charles  Keck,  Evelyn  Beatrice  Longman  and  Robert  Aitken  are  most  successful,  and 
again  conjure  up  images  of  Classical  antiquity. 


600  601 


600 

191 5-S,  Panama  Pacific  Exposition  Gold  Dollar, 
CHOICE  BRILLIANT  UNCIRCULATED.  A bright, 
attractive  and  pleasingly  lustrous  example  of  this  issue,  far 
better  struck  than  many  encountered.  Of  the  25,000 
struck,  only  15,000  were  actually  .sold  to  the  public.  The 
balance  was  melted. 


601 

191 5-S,  Panama- Pacific  Exposition  Quarter  Eagle, 

GEM  BRILLIANT  UNCIRCULATED.  A gorgeous 
example,  with  full  mint  lustre  overlying  beautiful,  frosty 
fields  and  a rich  orangy-gold  color.  Well  struck  on  both 
sides,  which  is  highly  unusual  for  the  issue.  The  eagle's 
feathers  under  its  wing  are  bold  and  even  the  finest  detail 
in  Liberty's  bodice  show.  Of  the  10,000  struck,  only 
6,749  were  .sold  to  the  public.  The  rest  were  melted. 

$5,000-6.000 


$350-425 
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1915-S,  Panama  Pacific  Exposition  Gold  Fifty  Dollar 
Piece,  Round, 

VERY  CHOICE  UNCIRCULATED,  a virtual  Gem.  An 
absolutely  lovely  example.  The  obverse  and  reverse  are 
both  bright  yellow  gold  in  color,  with  full  mint  lustre 
playing  in  the  fields  overlaid  by  a pleasing,  satiny  frost. 
The  surfaces  exhibit  the  tiny  die  swirl  marks  that  enhance 
the  eye-appeal  of  these  massive  coins.  Well  struck  on  both 
sides,  the  centers  showing  full  detail.  Essentially  perfect 
rims  and  fields  and  remarkably  free  from  the  stray  marks 
that  usually  plague  these  fabulous  objects.  Of  the  mere 
1 ,500  pieces  struck,  only  483  were  sold  to  the  public.  The 
rest  were  melted. 

$30,000-40,000 


603 

1915-S,  Panama  Pacific  Exposition  Gold  Fifty  Dollar 
Piece,  Octagonal, 

VERY  CHOICE  BRILLIANT  UNCIRCULATED,  a 
virtual  Gem.  A perfect,  and  gorgeous,  accompaniment  to 
the  round  specimen  offered  above.  Both  sides  of  this 
example  are  nicely  toned  in  a rich,  medium  yellow  gold 
shade.  The  fields  are  frosty  and  lustrous.  The  piece  has 
escaped  the  stray  marks  and  nicks  usually  associated  with 
these  massive  octagonals.  Surfaces  again  show  the  rich 
swirling  pattern  of  die  finish  which  is  evidence  of  the 
freshness  of  these  dies.  The  octagonal  Fifty  Dollar  Coin 
was  the  more  popular  one,  because  it  resembled  the  Gold 
Rush  era  slugs  that  some  of  the  older  fair  goers  could 
remember.  Even  so,  only  645  of  the  1 ,500  struck  were 
actually  sold.  The  balance  was  melted. 

$25,000-35,000 


604 

Official  Panama-Pacific  Exposition  Card  Box  of  Issue 
for  the  five  piece  set,  1915 

Black  imitation  leather.  The  purple  satiny  liner  gold- 
stamped  with  a seven-line  inscription.  The  velvet  holder 
has  spaces  for  five  coins.  The  insert  is  a photographic  copy. 
Otherwise,  essentially  as  made. 


$400-500 
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Coins  Of  The  Golden  West 

M.E.  Hart  and  Company  of  San  Francisco  specialized  in  making 

souvenirs  for  sale  at  state  fairs  and  national  expositions.  They  put 
together  the  well  known  and  rare  five  piece  191 5-S  Panama- Pacific 
Exposition  sets  that  were  housed  in  distinctive,  hammered  copper  frames. 
Earlier,  in  1909,  the  firm  made  souvenir  coins  for  the  Seattle  Exposition. 

To  those  tokens  Hart  added  others  they  had  struck  for  the  1915 
Panama-Pacific  Expo,  and  created  sets  they  titled  "Coins  of  the  Golden 
West".  These  large  sets  of  tokens  (that  never  actually  circulated  in  pioneer 
days)  were  housed  in  the  same  kind  of  copper  frames,  the  firm  used  for  the 
5 piece  Panama-Pacific  sets.  The  frames  themeselves  were  manufactured  by 
a number  of  companies,  rhe  best  known  being  Shreve  & Co.  Very  few  were 
made  and  it  is  unlikely  that  more  than  25  complete  sets  still  survive  in  their 
frames.  Over  the  years,  many  sets  have  been  broken  up  and  their  contents 
sold  individually  as  real  pioneer  day  coins. 


605 

Set  of  the  Coins  of  the  Golden  West 

Framed  and  glazed  set  of  36  gold  charms,  including: 
ALASKA:  1908,  1/4  A.Y.P.E.;  1/2  Pennyweight;  1909 
ALASKA  GOLD-A.Y.P.E.;  1901  Round  Indian  Head 
Quarter;  Alaska  Gold- 1/2  Pinch;  1897  Round  Indian 
Head;  Alaska  Gold-1/4;  1911  Half  Pennyweight;  Alaska 
Gold-One;  1902  Octagonal  Indian  Head;  Alaska  Gold, 
Octagonal  1/2  Pinch;  Alaska  Gold,  Octagonal  One  Pinch; 
CALIFORNIA:  1915  Eureka  Round  1/4;  California  Gold 
Round  1/2;  1915  Eureka  Round  One;  California  Gold, 
1/4  Round;  California  Gold,  1/2  Round;  1849  [sic]  Indian 
Head  Round  One;  California  Gold,  1/4  Octagonal;  1915 
Eureka  Gold,  Octagonal  1/2;  California  Gold,  Octagonal 
One;  1902  Octagonal  Indian  1/4;  1900  Octagonal  Indian 
1/2;  California  Gold,  Octagonal  One;  WASHINGTON: 
1/2  Round;  1914  Indian  Head  Round  1/2;  One  Round; 
MONTANA:  1914  Montana  Gold  1/4;  Oro  y Playa, 
Round  1/2;  1914  Indian  Head  Round;  OREGON:  1914 
Indian  Head  Oregon  Gold  1/4;  The  Union,  1/2;  1914 
Indian  Head  Oregon  One;  IDAHO:  1914  Idaho  Gold 
Indian  Head  1/4;  Esto  Perpetua  1/2;  1914  Idaho  Gold 
Indian  Head  One.  Each  state's  coinage  above  gold 
stamped  on  purple  .satin  ribbon;  within  beaten  copper 
frame  stamped  SHREVE  & Co/S  AN 
FIUXNCISCO/MAKERS;  the  hack  with  integral  hanger 
and  stand;  labelled  lower  right;  COlNS/ol 
the/Golden /West/ 2-3 /M.E.  HART/CO./ 5 60 
Powcll/Sircet/SAN  FRANCISCO.  Height;  10  inches 
(25.3  cm);  width  8 inches  (20.1  cm).  ESSENTIALLY  AS 
ISSUED.  (36  pieces) 

$10,000-15,000 


END  OF  SALE 


- 


"'COINS  OF  THE  GOLDEN  WEST 


C AL  JFORNI  A 


WASHINGTON  MONTANA 


OREGON  IDAHO 
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COINS  PLATED  OR  CITED  IN  THE  WORKS  OF  DAVID  W.  AKERS 


Double  Eagles  used  to  illustrate  (some 
uncited)  David  W.  Akers,  United 
States  Gold  Coins:  An  Analysis  of 
Auction  Records,  Volume  VI,  Double 
Eagles  1849-1933,  Englewood,  1982. 


LOT 

DESCRIPTION 

4 

1851-0 

5 

1852-0 

10 

1854-0 

13 

1855-0 

30 

1861  Paquet 

Reverse 

38 

1863-S 

78 

1878-CC 

82 

1 879-0 

98 

1885-CC 

99 

1885-S 

102 

1887-S 

119 

1893-S 

121 

1894-S 

123 

1895-S 

131 

1899-S 

133 

1900-S 

145 

1906-D 

146 

1906-S 

155 

1908-D  No  Motto 

157 

1908-D  Motto 

158 

1908-S 

185 

1920-S 

206 

1927-D 

210 

1930-S 

Double  Eagles 

not  illustrated,  but  cit- 

ed  in  David  W.  Akers,  United  States 
Gold  Coins:  An  Analysis  of  Auction 
Records,  Volume  VI,  Double  Eagles 
1849-1933,  Englewood,  1982  and/or, 
A Handbook  of  20th  Century  Gold 
Coins,  / W-/933,  Wolfeboro,  1988. 


LOT 

DESCRIPTION 

55 

1871 

86 

1881 

87 

1882 

1 1 1 

1891 

161 

1 909-D 

171 

1 9 1 3-S 

175 

1914-1) 
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CONDITIONS  OF  SALE 


The  following  Conditions  of  Sale  and 
Terms  of  Guarantee  are  Sotheby's,  Inc. 
and  the  Consignor's  entire  agreement 
with  the  purchaser  relative  to  the 
property  listed  in  this  catalogue. 

The  Conditions  of  Sale,  Terms 
of  Guarantee,  the  glossary, 
if  any,  and  all  other  contents  of  this 
catalogue  are  subject  to  amendment  by 
us  by  the  posting  of  notices  or  by  oral 
announcements  made  during 
the  sale.  The  property  will  be  offered  by 
us  as  agent  for  the  Consignor,  unless 
the  catalogue  indicates  otherwise. 

By  participating  in  any  sale,  you 
acknowledge  that  you  are  bound  by 
these  terms  and  conditions. 


1  Goods  auctioned  arc  often  of  some  age.  The 
authenticity  of  the  Authorship  of  property  listed 
in  the  catalogue  is  guaranteed  as  stated  in  the 
Terms  of  Guarantee  and  except  for  the  Limited 
Warranty  contained  therein,  all  property  is  sold 
“AS  IS”  without  any  representations  or  warranties 
by  us  or  the  Consignor  as  to  merchantability,  fit- 
ness for  a particular  purpose,  the  correctness  of 
the  catalogue  or  other  description  of  the  physical 
condition,  size,  quality,  rarity,  importance,  medi- 
um, provenance,  exhibitions,  literature  or  histori- 
cal relevance  of  any  property  and  no  statement 
anywhere,  whether  oral  or  written,  whether  made 
in  the  catalogue,  an  advertisement,  a bill  of  sale,  a 
salesroom  posting  or  announcement,  or  else- 
where. shall  be  deemed  such  a warranty,  represen- 
tation or  assumption  of  liability.  We  and  the 
Consignor  make  no  representations  and  war- 
ranties, express  or  implied,  as  to  whether  the  pur- 
chaser acquires  any  copyrights,  including  but  nor 
limited  to,  any  reproduction  rights  in  any  proper- 
ty. We  and  tlie  Consignor  are  not  responsible  for 
errors  and  omi.ssions  in  the  catalogue,  glossary,  or 
any  supplemental  material. 


2 Prospective  bidders  should  inspect  the  property 
before  bidding  to  determine  its  condition,  size, 
and  whether  or  not  it  has  been  repaired  or 
restored. 

3 A buyer’s  premium  will  be  added  to  the  successful 
bid  price  and  is  payable  by  the  purchaser  as  part  of 
the  total  purchase  price.  The  buyer’s  premium  is 

1 5%  of  the  successful  bid  price. 

4 We  reserve  the  right  to  withdraw  any  property 
before  the  sale  and  shall  have  no  liability  whatso- 
ever for  such  withdrawal. 

5 Unless  otherwise  announced  by  the  auctioneer,  all 
bids  are  per  lot  as  numbered  in  the  catalogue. 

6 We  reserve  the  right  to  reject  any  bid.  The  highest 
bidder  acknowledged  by  the  auctioneer  will  be  the 
purchaser.  In  the  event  of  any  dispute  between 
bidders,  or  in  the  event  of  doubt  on  our  part  as  to 
the  validity  of  any  bid,  the  auctioneer  will  have 
the  final  discretion  to  determine  the  successful 
bidder,  cancel  the  sale,  or  to  reoffer  and  resell  the 
article  in  dispute.  If  any  dispute  arises  after  the 
sale,  our  sale  record  is  conclusive.  Although  in  our 
discretion  we  will  execute  order  or  absentee  bids 
or  accept  telephone  bids  as  a convenience  to 
clients  who  are  not  present  at  auctions,  we  are  not 
responsible  for  any  errors  or  omissions  in  connec- 
tion therewith. 

7 If  the  auctioneer  decides  that  any  opening  bid  is 
below  the  reserve  of  the  article  offered,  he  may 
reject  the  same  and  withdraw  the  article  from  sale, 
and  if,  having  acknowledged  an  opening  bid.  he 
decides  that  any  advance  thereafter  is  insufficient, 
he  may  reject  the  advance. 

8 Subject  to  fulfillment  of  all  of  the  conditions  set 
forth  herein,  on  the  fall  of  the  auctioneer’s  ham- 
mer, title  to  the  offered  lot  will  pass  to  the  highest 
bidder  acknowledged  by  the  auctioneer,  and  such 
bidder  thereupon  (a)  assumes  full  risk  and  respon- 
sibility therefore  (including,  without  limitation, 
liability  for  or  damage  to  frames  or  gla.ss  covering 
prints,  paintings  or  other  works),  and  (b)  will 
immediately  pay  the  full  purchase  price  or  such 
part  as  we  may  require.  In  addition  to  other  reme- 
dies available  to  us  by  law,  we  reserve  the  riglu  to 
impose  from  the  date  ofsale  a late  charge  of  1 ^2% 
per  month  of  the  total  purcha.se  price  if  payment 
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is  nor  made  in  accordance  with  the  conditions 
set  forth  herein.  All  propert)'  must  be  removed 
from  our  premises  by  the  purchaser  at  his 
expense  not  later  than  10  business  days  Fol- 
lowing its  sale  and,  if  it  is  not  so  removed,  (i)  a 
handling  charge  of  1%  of  the  total  purchase 
price  per  month  from  the  tenth  day  after  the 
sale  until  its  removal  will  be  payable  to  us  by 
the  purchaser,  with  a minimum  of  5%  of  the 
total  purchase  price  for  any  property  not  so 
removed  within  60  days  after  the  sale,  and  (ii) 
we  may  send  the  purchased  property  to  a pub- 
lic warehouse  for  the  account,  at  the  risk  and 
expense  of  the 
purchaser. 

If  any  applicable  conditions  herein  are  not 
complied  with  by  the  purchaser,  the  purchaser 
will  be  in  default  and  in  addition  to  any  and 
all  ocher  remedies  available  to  us  and  the 
Consignor  by  law,  including,  without  limita- 
tion, the  right  to  hold  the  purchaser  liable  for 
the  total  purchase  price,  including  all  fees, 
charges  and  expenses  more  fully  set  forth  here- 
* in,  we,  at  our  option,  may  (x)  cancel  the  sale 
of  that,  or  any  other  lot  or  lots  sold  to  the 
defaulting  purchaser  at  the  same  or  any  other 
auction,  retaining  as  liquidated  damages  all 
payments  made  by  the  purchaser,  or  (y)  resell 
the  purchased  property,  whether  at  public 
auction  or  by  private  sale,  or  (z)  effect  any 
combination  thereof  In  any  case,  the  purchas- 
er will  be  liable  for  any  deficiency,  any  and  all 
costs,  handling  charges,  late  charges,  expenses 
of  both  sales,  our  commissions  on  both  sales 
at  our  regular  rates,  legal  fees  and  expenses, 
collection  fees  and  incidental  damages.  We 
may,  in  our  sole  discretion,  apply  any  pro- 
ceeds of  sale  then  due  or  thereafter  becoming 
due  to  the  purchaser  from  us  or  any  affiliated 
company,  or  any  payment  made  by  the  pur- 
chaser to  us  or  any  affiliated  company, 
whether  or  not  intended  to  reduce  the  pur- 
chasers obligations  with  respect  to  the  unpaid 
lot  or  lots,  to  the  deficiency  and  any  other 
amounts  due  to  us  or  any  affiliated  compa- 
nies. In  addition,  a defaulting  purchaser  will 
be  deemed  to  have  granted  and  assigned  to  us 
and  our  affiliated  companies,  a continuing 
security  interest  of  first  priority  in  any  proper- 
ty or  money  of  or  owing  to  such  purchaser  in 
our  possession  or  in  the  possession  of  any  of 


our  alfiliated  companies,  and  we  may  retain  1 1 

and  apply  such  property  or  money  as  collateral 
security  for  the  obligations  due  to  us  or  to  any 
affiliated  company  ofours.  We  .shall  have  all  of 
the  rights  accorded  a secured  party  under  the 
New  York  Uniform  Commercial  Code. 

Payment  will  not  be  deemed  to  have  been 

made  in  full  until  we  have  collected  good 

funds.  In  the  event  the  purchaser  fails  to  pay 

any  or  all  of  the  total  purchase  price  for  any  lot 

and  Sotheby’s  nonetheless  elects  to  pay  the 

Consignor  any  portion  of  the  sale  proceeds, 

the  purchaser  acknowledges  that  Sotheby’s  12 

shall  have  all  of  the  rights  of  the  Consignor  to 

pursue  the  purchaser  for  any  amounts  paid  to 

the  Consignor,  whether  at  law,  in  equity,  or 

under  these  Conditions  of  Sale. 

9 All  lots  in  this  catalogue  are  offered  subject 
to  a reserve,  which  is  the  confidential  mini- 
mum price  acceptable  to  the  Consignor.  No 
reserve  will  exceed  the  low  presale  estimate 
stated  in  the  catalogue,  or  as  amended  by  oral 

or  posted  notices.  We  may  implement  such  13 

reserve  by  opening  the  bidding  on  behalf  of 
the  Consignor  and  may  bid  up  to  the  amount 
of  the  reserve,  by  placing  successive  or  consec- 
utive bids  for  a lot,  or  bids  in  response  to  oth- 
er bidders.  In  instances  where  we  have  an 
interest  in  the  lot  other  than  our  commission, 
we  may  bid  up  to  the  reserve  to  protect  such 
interest.  In  certain  instances,  the  Consignor 
may  pay  us  less  chan  the  standard  commission 
rate  where  a lot  is  “bought-in”  to  protect  its 
reserve. 

10  Unless  exempted  by  law,  the  purchaser  will  be 
required  to  pay  the  combined  New  York  Stare 
and  local  sales  tax,  any  applicable  compensat- 
ing use  tax  of  another  state,  and  if  applicable, 
any  federal  luxury  or  other  tax,  on  the  total 
purchase  price.  The  rate  of  such  combined  tax 
is  814%  in  New  York  City  and  ranges  from 
4%  to  8V2%  elsewhere  in  New  York. 


rhese  Condiiions  of  Sale  and  I'erms  of 
Guarantee,  as  well  as  the  purchaser’s  and  our 
respective  rights  and  obligations  hereunder, 
shall  be  governed  by  and  construed  and 
enforced  in  accordance  with  the  laws  of  the 
State  of  New  York.  By  bidding  at  an  auction, 
whether  present  in  person  or  by  agent,  order 
bid,  telephone  or  other  means,  the  purchaser 
shall  be  deemed  to  have  consented  to  the 
jurisdiction  of  the  state  courts  of.  and  the  fed- 
eral courts  sitting  in,  the  State  of  New  York. 

We  are  not  responsible  for  the  acts  or  omis- 
sions in  our  packing  or  shipping  of  purchased 
lots  or  of  other  carriers  or  packers  of  pur- 
chased lots,  whether  or  not  recommended  by 
us.  Packing  and  handling  of  purchased  lots  is 
at  the  entire  risk  of  the  purchaser.  If  we  obtain 
on  behalf  of  the  purchaser  an  export  license 
for  an  item  containing  an  endangered  species, 
there  will  be  a charge  of  $ 1 50  for  each  license 
obtained. 

In  no  event  will  our  liability  to  a purchaser 
exceed  the  purchase  price  actually  paid. 
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TERMS  OF  GUARANTEE  FOR  NUMISMATIC  AND  RELATED  PROPERTY 


We  guarantee  the  authenticity  of  each  lot 
described  in  this  catalogue  on  the  terms 
and  conditions  set  forth  below. 

1 Guarantee  Coverage.  Unless  otherwise  indi- 
cated in  the  respective  catalogue  description  or 
unless  physical  inspection  would  reve;il  self-evi- 
dent lack  of  authenticity,  we  guarantee  the 
authenticity  of  all  numismatic  property  offered 
for  sale  in  this  catalogue.  As  used  herein, 
“authenticity”  means  the  information  set  forth 
in  BOLD  TYPE  HEADING  of  the  catalogue 
description  of  a lot.  If  within  five  years  from  the 
date  of  sale  of  a purchased  lot,  the  original  pur- 
chaser of  record  tenders  to  us  a purchased  lot  in 
the  same  condition  as  when  sold  through  us 
and  it  is  established  that  the  authenticity  of  the 
lot  set  forth  in  the  BOLD  TYPE  HEADING 
of  this  catalogue  description  of  such  lot  (as 
amended  by  any  posted  notices  or  oral 
announcements  during  the  sale)  is  not  substan- 
tially correct  based  upon  a fair  reading  of  the 
catalogue  as  a whole,  including  the  terms  of  any 
Glossary  contained  herein,  the  sale  of  such  lot 
will  be  rescinded  and  the  original  purchase  price 
refunded.  It  is  Sotheby’s  general  policy,  and 
Sotheby’s  shall  have  the  right  to  have  the  pur- 
chaser obtain,  at  the  purchaser’s  expense,  the 
opinion  of  two  recognized  experts  in  the  field, 
mutually  acceptable  to  Sotheby’s  and  the  pur- 
chaser, before  Sotheby’s  determines  whether  to 
rescind  a sale  under  the  above  warranty.  If  the 
purchaser  requests,  Sotheby’s  will  provide  the 
purchaser  with  the  names  of  experts  acceptable 
to  it. 

2 Non-Assignability.  It  is  specifically  understood 
that  the  benefits  of  this  Guarantee  are  not 
assignable  and  shall  be  applicable  only  to  the 
original  purchaser  of  the  lot  from  us  and  not  to 
the  subsequent  owners  or  others  who  have  or 
may  acquire  an  interest  therein. 


3 Sole  Remedy.  It  is  further  specifically  under- 
stood that  the  remedy  set  fordi  herein,  namely 
the  rescission  of  sale  and  refund  of  the  original 
purchase  price  paid  for  the  lot,  is  exclusive  and 
in  lieu  of  any  other  remedy  which  might  other- 
wise be  available  as  a matter  of  law. 

4 Exclusions  The  Guarantee  covers  only  the 
catalogue  description  of  the  authenticity  of 
property  as  defined  in  Paragraph  1 above,  and 
does  not  extends  to  (i)  any  such  catalogue 
description  which  may  be  proven  inaccurate 
by  means  of  scientific  processes  not  generally 
available  or  accepted  for  use  until  after  the 
publication  of  the  catalogue,  or  (ii)  any  other 
information  which  appears  in  the  catalogue 
entry,  including  but  not  limited  to  description 
of  condition.  Although  due  care  is  taken  to 
insure  the  correctness  of  such  other  informa- 
tion, the  Guarantee  does  not  extend  to  any 
possible  errors  or  omissions  therein. 

No  lot  may  be  returned  for  any  reason  what- 
soever without  Sotheby’s  prior  written  con- 
sent, or,  in  any  event,  if  it  has  been  removed 
from  its  original  container.  No  lots  purchased 
by  those  who  have  personally  inspected  the 
lots  may  be  returned,  unless  the  limited  war- 
ranty provided  in  1 above  permits  it. 

Grading  is  a subjective  description  in  the 
opinion  of  the  cataloguer  as  to  the  state  of 
preservation,  method  of  strike,  and  overall 
appearance  of  a particular  coin  or  lot.  The 
term  “proof”  or  “specimen”  is  used  to  describe 
a method  of  manufacture,  and  is  not  a grade 
or  condition  or  an  attribution. 

Sotheby’s  does  not  represent  that  a numismat- 
ic item  has  or  has  not  been  cleaned,  that  any 
toning  is  natural  or  artificial,  that  a numis- 
matic item  has  a particular  provenance  or 
pedigree,  that  a numismatic  item  is  struck  or 
not  struck,  or  produced  or  not  produced  in  a 
particular  manner  or  style. 


Adjectival  descriptions  and  terminology 
(which  can  and  do  vary  among  experts  and 
knowledgeable  purchasers),  when  utilized  in 
the  catalogue,  are  strictly  the  opinion  of  the 
cataloguer,  shall  not  be  deemed  to  be  part  of 
the  description,  and  are  not  a warranty  of  any 
kind. 

Grading  descriptions  in  this  catalogue  are 
provided  strictly  for  the  convenience  of  those 
who  bid  by  mail  and  who  arc  unable  to  per- 
sonally inspect  the  coins,  and  represent  the 
cataloguer’s  opinion  of  the  lot’s  state  of  preser- 
vation. Those  attending  the  sale  and  those 
bidders  who  actually  inspect  the  lots  should 
draw  their  own  conclusions  as  to  the  state  of 
preservation  or  grade  of  the  numismatic  item. 

The  mention  of  any  defects  or  damages  does 
not  signify  that  others  may  not  exist  in  the  lot 
described  or  other  lots.  Prospective  pur- 
chasers are  urged  to  inspect  all  lots  personally. 
Provision  of  descriptions  does  not  negate 
Paragraph  1 of  the  Conditions  of  Sale,  which 
provides  that  all  lots  arc  sold  “AS  IS.”  No  lots 
may  be  returned  by  floor  or  order  bidders 
except  for  reasons  of  authenticity  as  provided 
in  Paragraph  1 above. 
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If  you  have  property  you  wish  to  sell 
at  auction,  please  call  the  appropriate 
specialist  department  to  arrange  for  a 
consultation.  A list  of  specialist 
departments  appears  in  the  back  of 
this  catalogue.  For  general  fine  arts 
inquiries,  please  call  our  Fine  Arts 
Representative,  Nan  Chisholm,  212  606 
7120.  If  you  are  unsure  which  depart- 
ment would  handle  your  property,  or  if 
you  have  a variety  of  objects  to  sell, 
please  call  our  Mixed  Consignments 
Department,  212  606  7010. 


Inspection  of  Property 

You  may  bring  your  property,  or  photographs 
if  it  is  not  portable,  directly  to  our  galleries 
where  our  specialists  will  give  you  auction 
estimates  and  advice.  There  is  no  charge  for 
this  ser\'ice,  but  we  request  that  you  telephone 
ahead  for  an  appointment.  Inspection  hours 
are  9:30  am  to  5 pm,  Monday  through  Friday. 

Our  specialists  will  provide  a free  preliminary 
auction  estimate,  subject  to  a final  auction 
estimate  after  first-hand  inspection,  if  you 
send  a clear  photograph  of  each  item,  or  a rep- 
resentative group  of  photographs  if  you  have  a 
large  collection.  Please  be  sure  to  include  the 
dimensions,  artists  signature  or  makers  mark, 
medium,  physical  condition,  and  any  other 
relevant  information. 

Evaluations  of  property  can  also  be  made  at 
your  home.  The  fees  for  such  visits  are  based 
on  the  scope  and  diversity  ol  the  collection. 
Travel  expenses  are  additional.  These  fees  may 
be  rebated  if  you  consign  your  property  for 
sale  at  Sotheby’s. 

Specialists  from  our  Los  Angeles  office  are 
available  for  inspection  visits  in  the  western 
United  States.  For  more  information,  please 
call  310  274  0340. 


Standard  Commission  Rates 

All  private,  trade  and  institutional  sellers  art- 
required  to  pay  a commission,  which  is  based 
on  the  successful  hammer  price  ofproperty 
sold.  For  further  details  regarding  specific 
commission  rates,  please  refer  to  the  cards  that 
are  available  at  our  galleries  or  contact  the  rele- 
vant specialist  department.  Sotheby’s  reserves 
the  right  to  pay  all  or  any  portion  of  its  selling 
commission  to  a third  party.  Other  charges, 
including  shipping,  insurance,  illustration, 
restoration,  unsold  lots  and  minimum  han- 
dling fees  will  be  charged  as  applicable.  (For 
more  information  about  reserves,  please  refer 
to  “Reserves”  in  the  Guide  to  Prospective 
Buyers.) 

Shipping  Arrangements 

Sotheby’s  Art  Transport  Department  and  the 
staff  at  any  of  our  regional  offices  can  assist 
you  in  making  arrangements  to  have  your 
property  delivered  to  our  galleries.  This  serv- 
ice is  free,  but  actual  packing,  shipping  and 
insurance  charges  are  payable  by  our  clients. 
(While  we  may  recommend  packers  and  ship- 
pers, we  are  not  responsible  for  their  acts  or 
omissions.)  For  further  information,  please 
call  the  Art  Transport  Department  at  212  606 
7511,  fax  212  606  7013 

Appraisals 

Sotheby’s  Appraisal  Company  can  prepare 
appraisals  for  insurance,  estate  tax,  charitable 
contributions,  family  division  or  other 
purposes. 

Appraisal  fees  vary  according  to  the  nature 
and  amount  ofwork  to  be  undertaken,  but 
will  always  be  highly  competitive.  Flat  rates 
can  be  quoted  based  on  specialist  time 
required,  value  and  processing  costs.  Travel 
expenses  are  additional. 

We  shall  be  pleased  to  refund  the  appraisal  fee 
pro  rata  if  the  appraised  property  is  consigned 
to  us  for  sale  within  one  year  after  the  apprais- 
al is  completed.  For  further  information, 
please  call  2 1 2 894  1 1 26. 


Financial  Services 

Sotheby’s  offers  a wide  range  of  financial  serv- 
ices. These  financial  services  include  advances 
on  consignments  and  loans  secured  by  art  col- 
lections which  are  not  intended  for  sale.  It  is 
Sotheby’s  general  policy,  subject  to  exceptions, 
to  lend  no  more  than  40%  of  the  total  of  its 
low  estimates  for  such  property.  It  is  also 
Sotheby’s  general  policy,  subject  to  exceptions, 
that  the  minimum  loan  for  consignor 
advances  is  $50,000.  and  the  minimum  loan 
for  secured  loans  is  S 1 ,000,000.  For  further 
information  regarding  qualifications,  condi- 
tions, and  terms,  please  call  Shelley  Fischer  or 
Catherine  Chiarella  at  212  894  1 140. 

Insurance  Brokerage  Services 
Sotheby’s  Insurance  Brokerage  Services.  Inc., 
in  association  with  J&H  Marsh  & McLennan, 
Inc.,  is  pleased  to  offer  insurance  programs  to 
U.S.  homeowners,  collectors,  dealers,  muse- 
um and  estates.  Please  contact  a brokerage 
representative  at  our  toll-free  number  877  299 
6333  to  find  out  what  Sotheby’s  Insurance 
Brokerage  Services  can  offer  you. 

Catalogues  and  Price  Lists 
Illustrated  catalogues,  prepared  by  Sotheby’s 
specialists,  arc  published  for  all  regularly  sched- 
uled auctions  and  may  be  purchased  singly  or 
by  annual  subscription. 

Printed  lists  of  the  prices  realized  at  each  auc- 
tion are  available  at  our  galleries  approximate- 
ly three  weeks  following  the  auction,  and  are 
sent  on  request  to  catalogue  purchasers  and 
subscribers. 

For  more  information,  or  to  subscribe  to  our 
catalogues,  ask  for  our  brochure.  Write  or  call: 
Sotheby’s  Subscription  Department,  P.O.  Box 
5111.  Norwalk,  CT  06856.  Telephone:  1 800 
444  3709. 
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The  following  will  help  explain  some  of 
the  words  and  symbols  commonly  used 
throughout  this  catalogue.  All  bidders 
should  read  the  Conditions  of  Sale  and 
Terms  of  Guarantee  in  this  catalogue, 
as  well  as  any  Glossary  or  other  notices. 
By  bidding  at  auction,  bidders  are 
bound  by  those  Conditions  of  Sale  and 
Terms  of  Guarantee,  as  amended  by 
any  oral  announcement  or  posted 
notices,  which  together  form  the 
contract  of  sale  between  the  successful 
bidder  (purchaser),  Sotheby's  and  the 
seller  (consignor)  of  the  lot. 

Symbol  Key 

This  is  a key  that  explains  the  symbols  you  may 
see  inside  this  catalogue: 

□ Reserves 

Lots  with  this  symbol  are  subject  to  a reserve.  A 
reserve  is  the  confidential  minimum  price 
established  between  Sotheby’s  and  the  seller. 
This  symbol  will  only  be  used  if  some,  but  not 
all,  lots  in  the  catalogue  are  offered  subject  to  a 
reserve.  If  this  symbol  is  not  used,  all  lots  in 
this  catalogue  arc  subject  to  a reserve. 

O Financial  Interest  of  Sotheby's 

Lots  with  this  symbol  indicate  that  Sotheby’s 
has  a financial  interest  in  the  lot,  which  may 
consist  of  a guarantee  by  Sotheby’s  to  the  seller 
of  a minimum  price  from  one  auction  or  a 
series  of  auctions.  This  symbol  will  only  be 
used  if  Sotheby’s  has  a financial  interest  in 
some,  but  not  all,  lots  in  the  catalogue. 

A Property  owned  by  Sotheby's 

Lots  with  this  symbol  indicate  that  Sotheby’s 
owns  the  lot  in  whole  or  in  part. 

IMease  remember  that  all  property  is  sold  “As  I.s” 
and  is  only  subject  to  rescission  as  stated  in  any 
applicable  Terms  of  Guarantee.  If  you  have  any 
quc.sti{>ns  concerning  the  information  below  or 
any  other  auction  practices,  please  contact 
Roberta  Louckx  at  212  606  7415. 

Estimates 

liach  lot  in  the  catalogue  is  given  a low  and 
high  estimate.  The  estimates  are  guides  for 
prospective  bidders  and,  where  possible,  reflect 
prices  that  similar  objects  have  sold  for  in  the 


past.  The  estimates  arc  determined  several 
months  before  a sale  and  are  therefore  subject 
to  revision  to  reflect  current  market  conditions 
or  currency  fluctuations.  Estimates  should  not 
be  relied  upon  as  a representation  or  prediction 
of  actual  selling  prices.  If  you  have  any  ques- 
tions concerning  a lot,  please  contact  the  spe- 
cialist in  charge  of  the  sale  whose  name  is 
printed  in  the  front  of  the  catalogue. 

Specialist  Advice;  Exhibitions 

Prospective  bidders  may  be  interested  in  specif- 
ic information  which  is  not  included  in  the 
catalogue  description  of  a lot.  Do  not  hesitate 
to  contact  a Sotheby’s  specialist  in  a charge  list- 
ed in  the  front  of  the  catalogue,  or  Sotheby’s 
Client  Services  Department,  for  additional 
information.  A few  days  prior  to  every  sale, 
there  will  be  an  exhibition  of  the  property  to  be 
offered.  Specialists  will  be  available  at  the  exhi- 
bition to  answer  questions  about  the  property 
or  to  provide  any  other  assistance  with  the  auc- 
tion process.  The  dates  and  times  of  the  exhibi- 
tion arc  printed  in  the  front  of  this  catalogue. 

Bidding 

In  order  to  bid  at  an  auction,  you  must  qualify 
and  register  for  a paddle  when  entering  the 
salesroom.  If  you  are  the  successful  bidder  on  a 
lot,  the  auctioneer  will  acknowledge  your  pad- 
dle number.  Unless  you  have  previously  quali- 
fied to  bid  at  Sotheby’s,  please  be  prepared  to 
provide  requested  information  to  a Sotheby’s 
representative.  This  includes  a form  of  identifi- 
cation i.e.  driver’s  license  or  credit  card  and,  if 
you  are  bidding  for  someone  else,  you  will 
need  to  provide  a letter  from  that  person, 
authorizing  you  to  bid  on  that  person’s  behalf. 
Issuance  of  a bid  paddle  is  in  Sotheby’s  sole 
discretion. 

Solely  in  order  to  process  bidding  registration 
and  post-sale  administration,  bidder  and  buyer 
names  may  be  shared  by  Sotheby’s  and  Stack’s. 

Bidding  and  related  information  will  be  in 
accordance  with  the  lot  numbers  listed  in  the 
catalogue  or  as  announced  by  the  auctioneer, 
and  will  be  in  increments  determined  by  the 
auctioneer.  There  are  three  ways  in  which  you 
may  bid  at  auction.  You  may  bid  in  person  by 
attending  the  auction,  submit  an  Absentee  Bid 
Form,  or  in  certain  circumstances,  by  tele- 
phone. If  you  are  unable  to  attend  the  sale, 
please  .see  the  Alxseniee  Bid  Form  and  Guide 
for  Ab.seniec  Bidders  which  contains  additional 
information  on  alxseniec  bidding. 

Unless  otherwise  noted  in  the  catalogue  or  by 
an  announcement  at  the  auction,  Sotheby’s 
acts  as  agent  on  behalf  of  the  seller  and  does 
not  permit  the  seller  to  bid  on  his  or  her  own 


property.  It  is  important  for  all  bidders  to  know 
that  the  auctioneer  may  open  the  bidding  on 
any  lot  by  placing  a bid  on  behalf  of  the  seller. 
The  auctioneer  may  further  bid  on  behalf  of  the 
seller,  up  to  the  amount  of  the  reserve,  by  plac- 
ing responsive  or  consecutive  bids  for  a lot  (sec 
the  paragraph  below  for  information  regarding 
reserves).  The  auctioneer  will  not  place  consecu- 
tive bids  on  behalf  of  the  seller  above  the  reserve. 

Sotheby’s  employees  may  bid  in  a Sotheby’s 
auction  only  if  the  employee  does  not  know 
the  reserve  and  if  the  employee  fully  complies 
with  Sotheby’s  internal  rules  governing 
employee  bidding. 

Currency  Conversion  Board 

For  your  convenience,  in  many  sales  Sotheby’s 
operates  a display  board  which  converts  United 
States  dollars  into  various  foreign  currencies. 
All  foreign  currency  amounts  displayed  are 
approximations  based  on  recent  exchange  rate 
information  and  may  not  be  relied  upon  as  a 
precise  invoice  amount.  Sotheby’s  assumes  no 
responsibility  for  any  error  or  omission  in  for- 
eign or  United  States  currency  amounts  shown. 

Reserves 

Unless  otherwise  indicated,  all  lots  in  this  cata- 
logue arc  offered  subject  to  a reserve.  A reserve 
is  the  confidential  minimum  price  established 
between  Sotheby’s  and  the  seller.  The  reserve  is 
generally  set  at  a percentage  of  the  low  estimate 
and  will  not  exceed  the  low  estimate  of  the  lot. 
If  any  lots  in  the  catalogue  arc  offered  without 
reserve,  the  lots  subject  to  a reserve  will  be  des- 
ignated by  a box  (□). 

Property  in  which  Sotheby's  has  an  interest 

On  occasions,  Sotheby’s  offers  property  for  sale 
in  which  it  has  a financial  interest,  which  may 
consist  of  a guarantee  by  Sotheby’s  to  the  seller 
of  a minimum  price  from  one  auction  or  a 
series  of  auctions.  Such  property  is  also  ofiered 
subject  to  a reserve  and  will  be  designated  by 
the  following  symbol  (O).  Where  vSotheby’s  h;is 
a financial  interest  in  every  lot  in  a catalogue, 
Sotheby’s  will  not  designate  each  lot  with  the 
symbol,  but  will  state  in  the  Conditions  of  Sale 
page  that  Sotheby’s  has  a financial  interest  in 
every  lot  in  the  sale.  If  Sotheby's  owns  property, 
in  whole  or  in  part,  such  property  will  be 
ofiered  subject  to  a reserve  and  will  be  desig- 
nated by  the  following  symbol  (A). 

Provenance 

In  certain  circumstances,  vSoiheby's  tnay  print  in 
the  catalogue  the  history  of  ownership  of  a 
work  of  art  ifsuch  information  contributes  to 
scholarship  or  is  otherwise  well  known  and 
.Kssisis  in  distinguishing  the  work  of  an. 
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l lowcvcr.  the  identity  ol  tlte  seller  or  {previ- 
ous owners  may  not  be  disclosed  for  a vari- 
ety of  reasons.  For  example,  such 
information  may  be  excluded  to  accom- 
modate a sellers  request  for  confidentiality 
or  because  the  idetuiu’  of  prior  owners  is 
unknown  given  the  age  of  tiic  work  of  art. 

Hammer  Price  (or  Successful  Bid  Price) 
and  the  Buyer's  Premium 

For  lots  which  are  sold,  the  last  price  for  a 
lot  as  announced  by  the  auctioneer  is  the 
hammer,  or  successful  bid  price.  A buyers 
premium  will  be  added  to  the  successful 
bid  price  and  is  payable  by  the  purcliaser  as 
part  of  the  total  purchase  price.  The  buyers 
premium  will  be  the  amount  stated  in  the 
Conditions  of  Sale. 

Payment 

Payment  is  due  immediately  after  the  sale 
in  United  States  dollars,  unless  30-day 
terms  arc  established  prior  to  the  sale.  In 
limited  circumstances  and  generally  with 
the  sellers  agreement,  Sotheby’s  may  offer 
creditworthy  applicants  terms  for  certain 
purchases.  Credit  references  and  proof  of 
identity  and  residence  may  be  required 
prior  to  granting  terms). 

Cash:  It  is  against  Sotheby’s  general  policy 
to  accept  single  or  multiple  related  pay- 
ments in  the  form  of  cash  or  cash  equiva- 
lents in  excess  of  the  local  currency 
equivalent  of  US$10,000.  It  is  Sotheby’s 
policy  to  request  any  new  clients  or  pur- 
chasers preferring  to  make  a cash  payment 
to  provide:  verification  of  identity  (some 
form  of  government  issued  identification 
containing  a photograph,  such  as  a pass- 
port, identity  card  or  drivers  license),  con- 
firmation of  permanent  address  and 
identification  of  the  source  of  the  funds. 
Checks:  Checks  should  be  made  payable 
to  “Sotheby’s”  and  will  be  accepted  as 
follows: 

Personal  Checks:  These  may  be  treated  as 
cash  for  property  release  purposes  if  a 
Check  Acceptance  Facility  is  established 
prior  to  the  sale  (contact  a Credit 
Manager  and  obtain  a Purchaser 
Information  Form  to  create  a Check 
Acceptance  Facility).  Check  Acceptance 
privileges  may  be  granted  upon  receipt  of 
the  completed  form  and  further  verifica- 
tion of  financial  information.  Check 
Acceptance  privileges  are  reviewed  period- 
ically, and  may  be  granted  or  withdrawn 
in  Sotheby’s  sole  discretion.  In  addition, 
there  will  be  a collection  charge  minimum 
of  $100  on  checks  drawn  on  banks  locat- 
ed outside  of  the  continental  United 
States. 

Certified  Checks,  Banker’s  Drafts  and 
Cashier’s  Checks:  These  are  accepted  at 
Sotheby’s  discretion  and  provided  they  arc 
issued  by  a reputable  financial  institution 


governed  by  anti-money  laundering  laws. 
In.scruments  not  meeting  these  require- 
ments will  be  treated  as  “cash  equivalents” 
and  subject  to  the  constraints  listed  above  in 
the  paragraph  concerning  c;ish. 

Credit  Cards  : Sotheby’s  will  accept  Visa 
and  M;istercard  only.  Credit  card  charges 
may  not  e.xcced  $25.0()()  per  sale. 

Wire  Transfers:  Payment  by  wire  transfer 
should  be  directed  to  Ch;ise  Manhattan 
Bank.  55  Water  Street.  New  York.  NY 
1 004 1 . Sotheby’s  Account  #006-064604, 
ABA  routing  021-000021  (domestic). 
SWIFI' Address:CHASUS33.  Chips 

Number:002  (Internationd).  Please  include 
your  customer  number  and  sale  and  lot 
numbers. 

Property  Release 
Dependent  upon  payment  method:!)  If 
payment  by  cash  or  cash  equivalent  or 
acceptable  certified  checks,  banker’s  draffs 
and  cashier’s  checks,  then  released  immedi- 
ately upon  receipt.  If  payment  by  credit 
card,  then  released  immediately  upon  credit 
card  approval.  If  payment  by  personal  check 
without  a pre-established  check  acceptance 
facility,  dien  released  after  Sotheby’s  has 
received  good  ftinds.  If  payment  by  person- 
al check  with  a pre-established  credit  accept- 
ance facility,  then  released  after  the  sale. 

Sales  Tax 

New  York  sales  tax  is  charged  on  the  suc- 
cessful bid  price,  buyer’s  premium  and  any 
other  applicable  charges  on  any  property 
picked  up  or  delivered  in  New  York  State, 
regardless  of  the  state  or  country  in  which 
the  purchaser  resides  or  does  business, 
unless  Sotheby’s  has  been  given,  in 
advance  of  the  release  of  the  property,  a 
valid  exemption  from  taxes  by  the  State  of 
New  York.  Sotheby’s  will  also  collect  taxes 
on  purchases  shipped  to  California, 
Connecticut,  Florida,  Georgia,  Illinois, 
Maryland,  Massachusetts,  Minnesota. 

New  Jersey,  Pennsylvania,  Texas, 
Washington  State  and  Washington,  D.C. 

If  you  have  any  questions  concerning  this, 
please  contact  our  Customer  Billing 
Department  at  212  606  7444. 

Removal  of  Property; 

Packing  and  Shipping 

Unless  otherwise  agreed  by  Sotheby’s,  all 
purchases  should  be  removed  by  the  10th 
day  following  a sale.  Purchases  which  are 
not  removed  by  the  10th  day  will  be  sub- 
ject to  a handling  charge  as  outlined  in 
paragraph  8 of  the  Conditions  of  Sale. 

As  a courtesy  to  purchasers  who  come  to 
Sotheby’s  to  pick  up  property,  Sotheby’s  will 
assist  in  the  packing  of  lots,  although 
Sotheby’s  may,  in  the  case  of  fragile  articles, 
choose  not  to  pack  or  otherwise  handle  a 


purclia.se.  Sotheby’s  will  noi  be  rc.s[>onsible 
or  liable  for  damage  to  glass  covering  paint- 
ings. drawings  or  other  worlcs,  or  damage  to 
frames,  regardless  of  the  cause. 

Sotheby’s  Art  Transport  Department  and 
the  staff  at  Sotheby’s  regional  offices  may 
be  able  to  assist  you  in  making  arrange- 
ments for  delivery  and  insuring  of  purchas- 
es. The  purchaser  will  be  responsible  for 
shipping  and  insurance  expenses.  Sotheby's 
will  also,  upon  request,  provide  names  of 
professional  packers  and  shippers  known  to 
the  Art  Transport  Department,  although 
Sotheby’s  shall  have  no  liability  or  responsi- 
bility for  providing  this  information.  If  you 
have  any  questions  or  wish  further  infor- 
mation, please  contact  the  Art  Transport 
Department  at  2 1 2 606  7511. 

Endangered  Species 

Items  made  of  or  incorporating  plant  or 
animal  materials,  such  as  coral,  crocodile, 
ivory,  whalebone,  tortoiseshell,  etc.,  irre- 
spective of  age  or  value,  may  require  a 
license  or  certificate  prior  to  exportation 
and  require  additional  licenses  or  certifi- 
cates upon  importation  to  another  coun- 
try. Sotheby’s  suggests  that  buyers  check 
with  their  own  government  regarding 
wildlife  import  requirements  prior  to 
placing  a bid.  Please  note  that  the  ability 
to  obtain  an  export  license  or  certificate 
does  not  ensure  the  ability  to  obtain  an 
import  license  or  certificate  in  another 
county,  and  vice  versa.  It  is  the  buyer’s 
responsibility  to  obtain  any  export  or 
import  licenses  and/or  certificates  as  well 
as  any  other  required  documentation. 

Lots  purchased  shall  be  paid  for  in  accor- 
dance with  Condition  8,  and  the  denial  of 
any  export  or  import  license  or  any  delay 
in  the  obtaining  of  such  licenses  shall  not 
justify  the  recession  or  cancellation  of  any 
sale  or  any  delay  in  making  payment  of 
the  total  purchase  price  for  the  lot. 

Although  licenses  can  be  obtained  to 
export  some  types  of  endangered  species, 
other  types  may  not  be  exported  at  all, 
and  other  types  may  not  be  resold  in  the 
United  States.  Upon  request,  Sotheby’s  is 
willing  to  assist  the  purchaser  in  attempt- 
ing to  obtain  the  appropriate  licenses 
and/or  certificates.  However,  there  is  no 
assurance  that  an  export  license  or  certifi- 
cate can  be  obtained.  Sotheby’s  will 
charge  a minimum  fee  of  $150  per  item  if 
it  is  able  to  obtain  an  export  license  or  cer- 
tificate. Please  check  with  the  specialist 
department  or  the  Art  Transport 
Department  if  you  arc  uncertain  as  to 
whether  a lot  is  subject  to  these 
export/import  license  and  certificate 
requirements,  or  any  other  restrictions  on 
e.xportation. 
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GUIDE  FOR  ABSENTEE  BIDDERS 

Absentee  Bids 

If  you  arc  unable  to  attend  an  auction  in  person, 
and  wish  to  place  bids,  you  may  give  Sotheby’s 
Bid  Department  instructions  to  bid  on  your 
behalf.  Our  representatives  will  then  try  to  pur- 
chase the  lot  or  lots  of  your  choice  for  the  lowest 
price  possible,  and  never  for  more  than  the  top 
amount  you  indicate.  This  service  is  free  and 
confidential.  Please  note:  Sotheby’s  offers  this 
service  as  a convenience  to  clients  who  are 
unable  to  attend  the  sale,  and  although  we  will 
make  every  effort,  Sotheby’s  will  not  be  responsi- 
ble for  error  or  failure  to  execute  bids. 

Placing  Absentee  Bids 

To  place  bids,  please  use  the  absentee  bid  form 
provided  in  this  catalogue.  Be  sure  to  accurately 
record  the  lot  numbers  and  descriptions  and 
the  top  price  you  are  willing  to  pay  for  each  lot. 
“Buy”  or  unlimited  bids  will  not  be  accepted. 
Always  indicate  a “top  limit” — the  amount  to 
which  you  would  bid  if  you  were  attending  the 
auction  yourself. 


Alternative  bids  should  be  indicated  by  using 
the  word  “OR”  between  lot  numbers.  Then  if 
your  bid  on  an  early  lot  is  successful,  we  will 
not  continue  to  bid  on  other  lots  for  you.  Or,  if 
your  early  bids  arc  unsuccessful,  we  will  contin- 
ue to  execute  bids  for  alternative  lots  until  a bid 
is  successful.  Bids  must  always  be  placed  in  the 
same  order  as  the  lot  numbers  appear  in  the 
catalogue. 

Each  absentee  bid  form  should  contain  bids  for 
one  sale  only;  the  number  and  code  name 
should  appear  in  the  top  right-hand  corner  of 
the  form.  Please  place  your  bids  as  early  as  pos- 
sible. In  the  event  of  identical  bids,  the  earliest 
received  will  take  precedence. 

Telephone  Bids 

Bids  may  be  placed  by  telephone,  but  are 
accepted  only  in  Sotheby’s  discretion  and  at  the 
caller’s  risk.  In  Sotheby’s  discretion,  telephone 
bids  may  be  recorded.  By  bidding  on  the  tele- 
phone, prospective  purchasers  consent  thereto. 


Buyer's  Premium 

The  “top  limit”  you  indicate  on  your  bid  form  is 
for  the  hammer  price  only.  Please  keep  in  mind 
that  a buyer’s  premium  will  be  added  to  the  suc- 
cessful bid  price  of  each  lot  you  buy  and  is 
payable  by  you,  together  with  the  applicable 
sales  tax  which  is  applied  to  the  total  cost  of  you 
purchase  (the  total  cost  includes  the  buyer’s  pre- 
mium). The  buyers  premium  will  be  the 
amount  stated  in  paragraph  3 of  the  Conditions 
of  Sale. 

Successful  Bids 

Successful  bidders  will  be  notified  and  invoiced 
within  a few  days  of  the  sale.  All  bidders  will 
receive  a list  of  sale  results  if  they  purchased  the 
sale  catalogue  or  enclose  a stamped  self-ad- 
dressed  envelope  with  their  absentee  bid  form. 

For  More  Information 

To  place  telephone  bids,  or  for  further  informa- 
tion, please  call  Eliza  Osborne  at  212  606 
7414,  or  the  regional  office  in  your  area. 


GUIDE  FOR  SHIPMENT  OF  PURCHASES 


Shipping/Forwarding  Instructions 

As  a courtesy  to  purchasers,  Sotheby’s  is  pleased 
to  assist  you  in  making  arrangements  for  the 
shipment  and  in-transit  insurance  of  your  pur- 
chases. You  will  receive  a Sotheby’s  Shipping 
Instruction  Form  enclosed  with  your  invoice. 
Please  return  the  completed  Shipping 
Instruction  Form,  along  with  payment,  to 
Sotheby’s  Client  Accounting  Department  with- 
in 30  days  of  the  date  of  sale.  Upon  receipt  of 
payment  and  Part  II  of  the  completed  Shipping 
Instruction  Form,  Sotheby’s  will  instruct  fine 
art  packers  and  carriers  pursuant  to  your 
instructions.  Please  note  that  the  shipper 
reserves  the  right  to  amend  shipping  instruc- 
tions in  order  to  comply  with  carrier  or  insur- 
ance requirements.  If  Instructions  are 
amended,  the  shipper  will  notify  you. 

All  shipments  will  be  pre-paid  or  sent  C.O.D. 
Please  allow  4-6  weeks  for  delivery.  As  ship- 
ping costs  can  be  expensive,  we  suggest  that 
you  request  a quotation  from  our  Art  Transport 
Department  at  212  606  7311. 


If  you  are  using  your  own  shipper  to  collect 
property  from  Sotheby’s,  please  complete  Part  I 
of  Sotheby’s  Shipping  Instruction  Form  and 
return  it  to  the  Client  Accounting  Department 
within  30  days  of  the  date  of  sale.  Kindly 
instruct  your  shipper  that  they  must  fax  their 
bill  of  lading  to  the  Art  Transport  Department 
at  212  606  7013  by  noon  the  day  prior  to  col- 
lection. Your  shipper  must  collect  your  pur- 
chases within  30  days  of  the  date  of  sale. 
Property  will  not  be  released  if  this  procedure  is 
not  followed. 

The  Conditions  of  Sale  require  payment  and 
clearance  promptly  after  the  sale.  In  default  of 
these  Conditions,  lots  may  be  transferred  to  a 
public  warehouse  at  the  risk  and  expense  of  the 
purchaser.  As  transferred  property  will  no 
longer  be  in  Sotheby’s  custody  or  care, 

Sotheby’s  Art  Transport  Department  will  not 
be  able  to  assist  you  with  pick-up  or  shipping 
arrangements.  To  avoid  storage  charges,  plea.se 
arrange  for  the  removal  of  your  purcha.ses  as 
soon  as  possible. 


As  stated  in  the  Conditions  of  Sale,  we  are  not 
responsible  for  the  acts  or  omissions  of  carriers 
or  packers,  whether  or  not  recommended  by 
us.  Packing  and  handling  of  purchased  lots  by 
us  is  at  the  entire  risk  of  the  purchaser. 

For  More  Information 

To  receive  an  estimate  of  shipping  costs,  a 
Shipping  Instruction  Form,  or  for  further 
information,  please  call  Art  Transport  at  212 
606  7511  or  the  regional  ofTice  in  your  area.  To 
find  out  if  your  purchase  has  been  relocated  to 
a public  warehouse,  please  call  Sotheby’s 
Property  Pick-up  Department  at  212  894 
1262. 
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CLIENT  SERVICES 


General  Inquiries 

Corporate  Collections 

Sotheby's  Insurance  Brokerage 

Auction  & Exhibition  Information 

Naomi  Baigell 

894  1135 

Services,  Inc. 

Susan  \T.  Barren 

606  7010 

877  299 

6333 

Switchboard 

606  7000 

Events  & Sponsorship  Marketing 

Amy  Todd  Middleton 

606  7375 

Sotheby's  International  Realty 

24  Hour  Recorded  Information 

Caroline  Rocco 

Beth  Heard- Ladcy 

606 

7500 

Spoken  auction  results 

606  7901 

Fxxed  auction  results 

606  7950 

International  Client  Services 

Sotheby's  Restoration 

Susan  VP.  Barrett 

606  7525 

Eurniture  and  Decorations 

Catalogue  Subscriptions 

Brian  Stair 

894 

1730 

To  order  catalogues  price  lists 

Investor  Relations 

800  444  3709 

Victoria  Brewer 

894 1023 

Sotheby's  Ventures 

Inquiries 

Saralt  Brierley 

894  2099 

Ian  Irving 

606 

7368 

Gloria  Testa 

203  849  4920 

Shelley  Fischer 

894 

1144 

Museum  Services 

Catherine  Chiarella 

894 

1 146 

Client  Accounting 

David  Roche 

894  1138 

Marge  Buchta 

606  7490 

Trust  & Estate  Services 

Press  Office  / Corporate  Affairs 

Warren  P.  Weitman,  Jr. 

606 

7198 

Client  Services  Division 

Diana  Phillips 

606  7176 

William  S.  Cottingham 

606 

7124 

Private  Client  Services 

Matthew  Weigman 

Amy  Corcoran 

894 

1254 

(assistance  for  the  private  collector 

in  nil  aspects  of 

Elizabeth  Goldberg 

894 

1117 

buying  and  selling  at  auction) 

Shipping  & Customs  Inquiries 

Lindsey  S.  Pryor 

894 

1120 

James  G.  Niven 

606  7549 

Leslie  Bryce 

606  7511 

Deborah  Schmidt  Robinson 

894 

1122 

Roberta  Louckx 

606  7415 

Kathr)m  Wilmerding 

894 

1125 

Mallory  Hathaway 

606  7447 

Sotheby's  Appraisal  Company 

Geraldine  Nager  Griffin 

606  7568 

Libby  Alexander 

894  1126 

Georgia  Chapin  Carson 

606  7446 

Lisa  Heller 

606  7468 

Sotheby's  Financial  Services,  Inc. 

Brad  Bentoff 

606  7252 

Shelley  Fischer 

894  1144 

Catherine  Chiarella 

894  1146 

New  Collectors 

(assistance  for  the  new  collector  in 

all  aspects  of 

Sotheby's  Institute  of  Art 

buying  and  selling  at  auction) 

J.  Thomas  Savage 

894  1 1 1 1 

Natasha  Elkon 

606  7005 

Gina  Greer 

Vincent  P.  Plcscia 

Asian  Client  Relations 

Natsuko  Hidaka 

606  7A17 

Bid  Department 

(assistance  in  placing  absentee  bids  for  North 

American  auctions) 

Eliza  Osborne 

606  7414 

Photography:  Ed  Parrinello, 

Richard  Hori 

Cover  Design:  Liz  Leggett 

Layout:  Liz  Leggett 
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SPECIALIST  DEPARTMENTS 


African  8t  Oceanic  Art 

Arms  Si  Armour 

European  Works  of  Art  & Tapestries 

Neu>  York 

Liaison  in  London 

Margaret  H.  Schwartz 

606  7406 

Jean  G.  Fritts 

894  1312 

Thomas  Del  Mar 

020  7293  5805 

Ian  Eaves$ 

Impressionist  & Modern  Paintings, 

Liaison  in  London 

Jurg  Meiert 

Drawings  and  Sculpture 

jocelyne  Timm 

020  7293  5116 

Charles  S.  Moffett 

606  7360 

Books  St  Manuscripts 

David  C.  Norman 

American  Decorative 

David  N.  Redden 

606  7386 

John  L.  Tancock 

Arts  St  Furniture 

Selby  Kiffer 

Stephane  Cosman  Connery 

John  B.  A.  Nye 

606  7130 

Marsha  Malinowski 

Blake  Koh 

William  W.  Stahl.  Jr. 

606  7110 

Justin  E.  Caldwell 

Lavinia  Calza 

Leslie  B.  Keno 

606  7130 

Kimball  E.  Higgs 

David  Georgiades 

Wendell  Garrett 

606  7137 

Elizabeth  R.  Muller 

Indian,  Himalayan,  Southeast  Asian 

American  Folk  Art 

Chinese  Paintings 

Works  of  Art  & Contemporary 

Nancy  Druckman 

606  7225 

Tonia  Hsu 

606  7334 

Indian  Paintings 

Edward  Wilkinson 

606  7304 

American  Indian  Art 

Chinese  Works  of  Art 

David  Roche 

606  7250 

Joe-Hynn  Yang 

606  7332 

Islamic  Works  of  Art 

Richard  M.  Keresey 

606  7266 

American  Paintings, 
Drawings  8i  Sculpture 

Coins  and  Medals 

606  7856 

Japanese  Art 

Peter  B.  Rathbone 

606  7280 

Ryoichi  lida 

606  7338 

Dara  Mitchell 

Collectibles 

Sachiko  Hori 

Leila  Dunbar 

606  7910 

Animation  Si  Comic  Art 

Dana  Hawkes 

Jewelry 

Leila  Dunbar 

606  7910 

Eric  Alberta 

Carlton  C.  Rochell,  Jr. 

606  7392 

Dana  Hawkes 

Hoda  Esphahani 

Jerry  Weistt 

Contemporary  Paintings, 

Gary  Schuler 

Drawings  Si  Sculpture 

Carol  Elkins 

Antiquities 

Tobias  Meyer 

606  7254 

New  York 

Laura  Paulson 

Salon  Priue 

Richard  M.  Keresey 

606  7266 

Leslie  Prouty 

Wendy  Cromwell 

Glenn  Spiro 

894  1400 

Liaison  in  London 

Arcade 

Jocelyne  Timm 

020  7293  5109 

English  Furniture 

Victoria  Bratberg 

894  1109 

Peter  Lang 

606  7577 

Kate  Pollock 

Simon  Redburn 

West  Coast 

European  Furniture 

Lisa  Hubbard 

310  274  0340 

Cdllian  M.  Arthur 

606  7213 

Southeast 

Mary  Frances  Cunningham 
Piullips  1 laihaway 

Iracy  Sherman 

305  448  7882 

A//V/  West 

Eve  Reppen  Rogers  3 1 2 396  9SS8 


(^dUtloguing  and  Research 
Valerie  Vlasaty 


^ Consultant 
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SPECIALIST  DEPARTMENTS 


Judaica 

Postage  Stamps 

606  7915 

Sothebys.com 

Silver 

Paintings,  Sculpture,  Prints  and  Photographs 

Kevin  L.  Tierney 

606  7 1 60 

Pre-Columbian  Art 

Jennifer  Roth 

894  1 592 

Stacy  C loodnian 

894  1310 

Tom  Denzler 

894  1 592 

Td Aviv  Liaison 

Nina  del  Rio 

894  1505 

Jennitcr  Roth 

894  1 592 

Prints  (Contemporary) 

Christopher  Gaillard 

606  7353 

Furniture  and  Decorative  Arts 

Latin  American  Art 

Jon  King 

894  1568 

Kirsten  Hammer 

606  7513 

Prints  (Old  Master  and  Modern) 

Lark  Mason 

606  7973 

Carmen  Melian 

Mary  Bartow 

Dr.  Nancy  Bialler 

606  71 17 

Jewels  and  Watches 

Musical  Instruments 

606  7938 

Christina  Addison 

606  795 1 

Rugs  & Carpets 

Alejandra  Solomonc 

894  1240 

19th  Century  European  Paintings, 

Mary  Jo  Ctsea 

606  7996 

Drawings  & Sculpture 

Books,  Coins  and  Stamps 

Benjamin  F.  Doller 

606  7140 

Russian  Art,  Icons,  Objects  of  Vertu 

Marsha  Malinowski 

606  7385 

Polly  Sartori 

Constantine  Frangos 

Gerard  Hill 

606  7150 

Collectibles 

Silver 

Leila  Dunbar 

606  7910 

19th  Century  Furniture, 

Kevin  L.  Tierney 

606  7160 

Dana  Hawkes 

Decorations  & Works  of  Art 

Ian  Irving 

Elaine  Whitmire 

606  7285 

Sporting  and  Marine  Paintings 

Old  Master  Paintings  & Drawings 

Benjamin  F.  Doller 

606  7140 

George  Wachter 

Christopher  Apostle 

606  7230 

Andrew  C.  Rose 

Ben  Hall 

Sports  Memorabilia 

606  7910 

Andrea  Kust 

20th  Century  Works  of  Art 

Drawings 

Barbara  E.  Dcisroth 

606  7170 

Dr.  Nancy  Bialler 

606  7222 

Gregory  A.  Kuharic 

Frank  Maraschicllo 

Photographs 

Denise  Bethel 

894  1149 

Vintage  Cars 

606  7920 

Christopher  Mahoney 

Watches,  Clocks  & 

Paperweights 

Scientific  Instruments 

Lauren  K.  Tarshis 

606  7980 

Daryn  Schnipper 

606  7184 

Kevin  L.  Tierney 

606  7160 

Porcelain: 

European  & Chinese  Export 

Wine 

Christina  Prescott- Walker 

894  1442 

Robert  Sleigh 

606  7050 

Lctitia  Roberts 

Comuliatu 
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UNITED  KINGDOM 
AND  IRELAND 

SALE  ROOMS 
London 

34-35  New  Bond  Street 
London  W1A2AA 
and  Bloomfield  Place 
(off  New  Bond  Street) 
Telephone:  020  7293  5000 
Fax:  020  7293  5989 
Henry  Wyndham 
Chairman 
Robin  Woodhead 
Chief Executive 
George  Bailey 
Managing  Director 

Olympia 

Hammersmith  Road 
London  W1 4 8UX 
Telephone:020  7293  5555 
Fax:  020  7293  6939 
Timothy  Wonnacott,  FRIGS 
Chairman 
Paul  Sumner 
Managing  Director 

Summers  Place 
Billingshurst 
Sussex  RH 1 4 9AD 
Telephone:  01403  833500 
Fax:  01403  833699 
Timothy  Wonnacott,  FRIGS 
Chairman 

Alistair  Morris,  FRIGS 
Managing  Director 

REGIONAL  REPRESENTATIVES 

Home  Counties 
John  Hudson 

Telephone:  020  7293  5897 
Fax:  020  7293  5934 

Kent  & East  Sussex 
Timothy  Wonnacott,  frigs 
Telephone:  01 403  833500 
Fax:  01403  833699 

Cotswolds,  South  Wales  & the 
West  Midlaneis 
John  Harvey 
1 8 Imperial  Square, 
Cheltenham 

Gloucestershire  GL50  IQZ 
Telephone:  01242  510500 
F:ix:  01242  250252 
Charles  Hignett 
Bath,  Somerset 
Telephone:  01225  840101 
Fax:  01225  840696 


Devon  dr  Cornwall 

The  Hon.  Mrs.  d’Erlanger 

Hensleigh  Cottage 

Hensleigh 

Tiverton 

Devon  EX16  5NH 
Telephone:  01884  243  663 
Fax:  01884  258  692 
Elizabeth  Fortescue 
Lostwichiel,  Cornwall 
Telephone/Fax:  01208  871133 

Wessex 

Colin  Thompson 
Jeremy  Waite 
Cheviot  House 
69-73  Castle  Street 
Salisbury,  Wiltshire  SPl  3SP 
Telephone;  01722  330793 
Fax:  01722  330982 

East  Anglia  & the  East  Midlands 

Chantal  Langley 

David  Asher 

The  Railway  Station 

Green  Road 

Newmarket 

Suffolk  CBS  9TW 

Telephone:  01638  561426 

Fax:  01638  560094 

The  Lord  Cranworth 

Woodbridge,  Suffolk 

Telephone:  01 473  735581 

Fax:  01 473  738278 

Sara  Foster 

Fakenham,  Norfolk 

Telephone:  01328  700032 

Fax:  01328  700155 

Northamptonshire 
Mary  Miller 
Towcester 
Northamptonshire 
Telephone:  01 327  860020 
Fax:  01 327  860612 

North  West  & North  Wales 

Gareth  Williams 

The  Hon.  Rose  Paterson 

Lightfoot  Street 

Hoole,  Chester 

Cheshire  CH2  3AD 

Telephone;  01244  315531 

Fax:  01244  346984 

The  Marchione.ss  of  Linlithgow 

Powys,  Wales 

Telephone:  01691  648646 
Fax:  01691  648664 

Nottinghamshire  & Derbyshire 
Mark  Newstead 
Nottingham 

Telephonc/Fax:  01 1 5 966  5478 
Lord  Ralph  Kerr 
Melbourne.  Derbyshire 
Felephone:  01638  561426 
Fax:  01638  560094 


Yorkshire 

John  Phillips,  arics 
8-12  Montpellier  Parade 
Harrogate 

North  Yorkshire  HGl  2TJ 
Telephone:  01423  501466 
Fax;  01423  520501 

Henry  Bowring 

Kirkby  Lonsdale,  Cumbria 

Telephone/Fax;  01524  276464 

Northern  England 
Matthew  Festing,  obe 
Unit  12A 

Stocksfield  Hall,  Stocksfield 
Northumberland  NE43  7TN 
Telephone;  01661  843  320 
Fax:  01661  843  969 
Judith  Heelis 
Appleby,  Cumbria 
Telephone/Fax:  017683  52806 

Channel  Islands 
Clare  d’Abo 

Telephone:  020  7293  5363 
Fax:  020  7293  5907 

Scotland  & Borders 
John  Robertson 
Emily  Pelham  Burn 
Georgiana  Bruce 
1 12  George  Street 
Edinburgh  EH2  4LH 
Telephone:  0131  226  7201 
Fax:  0131  226  6866 

Anthony  Weld  Forester 
130  Douglas  Street 
Glasgow  G2  4HF 
Telephone;  0141  221  4817 
Fax:  0141  204  2502 

Northern  Ireland 
William  Montgomery 
The  Estate  Office 
Grey  Abbey 
Newtownards 
Co.  Down  BT22  2QA 
Telephone:  028  4278  8668 
Fax:  028  4278  8652 

Ireland 

Arabella  Bishop 
Anne  Dillon 
16  Molcsworth  Street 
L^ublin  2,  Ireland 
Telephone:  00  353  1 671  1786 
Fax:  00  353  1 679  7844 


EUROPE  AND  MIDDLE  EAST 

AUSTRIA 

Andrea  Jungmann 

Palais  Wilczek 

Herrengasse  5 

A-lOlO  Vienna 

Telephone:  43  1 512  4772/3 

& 513  3774 

Fax:  43  1 513  4867 

BELGIUM 

Count  Hubert  d’Ursel 
Monique  Brehier 
32  rue  Jacques  Jordaens 
1000  Brussels 
Telephone:  32  2 648  0080 
Fax:  32  2 648  0757 

CZECH  REPUBLIC 

Filip  Marco 
Ungelt-Tynsky  Dvur 
Mala  Stupartska  5 
1 10  00  Prague  1 

Telephone/Fax:  42  02  2482  6538 

DENMARK 

Hanne  Wedell-Wedellsborg 
Tina  Hansen 
Vognmagergade  9 
1 120  Copenhagen  K 
Telephone:  45  33  135556 
Fax:  45  33  930119 

FINLAND 

Claire  Svartstrom 
Bernhardinkatu  1 B 
00130  Helsinki 
Telephone:  358  9 622  1558 
Fax:  358  9 680  1208 

FRANCE 

Paris 

Princcsse  de  Beauvau  Craon 

P.D.G.,  France 

Deputy  Chairman,  Europe 

Jean-Baptiste  de  Proyart 

VicC'Pivsident,  France 

Peter  Arney 

Managing  Director 

Jeremy  Durack 

Finance  dr  Operations  Director 

76  rue  du  Faubourg  St.  Honore 

75008  Paris 

Telephone:  33  1 53  05  53  05 
Fax:  33  I 47  42  22  32 
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Bordeaux 

Alain  dc  Baritault 

Tcicphonc/Fax:  33  5 58  72  04 

Lyopi 

Albert  dc  Franclicu 
Tclcphone/Fax:  33  4 76  07  15  52 

Montpellier 
Beatrice  Viennet 
Telephone:  33  4 67  24  95  72 
Fax:  33  4 67  24  93  52 

Strasbourg 

Marie-France  Ludmann 
Telephone/Fax:  33  3 88  60  00  61 

GERMANY 

Frankfurt 

Dr.  Philipp  Herzog  von 
Wurttemberg 

Manning  Director-Germany 
Nina  Buhne 
Mendelssohnstrasse  66 
D-60325  Frankfurt-am-Main 
Telephone:  49  69  74  07  87 
Fax:  49  69  74  69  01 

Munich 

Heinrich  Graf  von  Spreti 
Prrsiden  t-  Germany 
Odeonsplatz  16 
D-80539  Munchen 
Telephone:  49  89  291  31  51 
Fax:  49  89  299  271 

Cologne 

Ursula  Niggemann 
Vice  President-Gcrmany 
Jorg-Michaei  Bertz 
Vice  President-Germany 
St.  Apern  - Strasse  17-21 
D-50667  Koln 
Telephone;  49  221  20  7170 
Fax:  49  221  257  4359 


ISRAEL 
Rivka  Saker 

46  Rothschild  Boulevard 
Tel  Aviv  66883 
Telephone:  972  3 5601666 
F:lx:  972  3 5608111 

ITALY 

Filippo  Lotti 
Managing  Director 

Milan 

Filippo  Lotti 

Claudia  Dwek 

Deputy  Chairman 

Palazzo  Broggi 

Via  Broggi  19.  20129  Milan 

Telephone:  39  0 2 29  5001 

Fax;  39  0 2 29  518595 

Rome 

Luisa  Lepri 
Director 

Silvia  Geddes  da  Filicala 
Piazza  di  Spagna  90 
00187  Rome 

Telephone:  39  0 6 699  41791 

or  678  1798 

Fax:  39  0 6 679  6167 

Florence 

Clementina  Bartolini  Salimbeni 
Telephone:  39  0 55  247  9021 
Fax:  39  0 55  247  9563 

Turin 

Laura  Russo 
Director 

Corso  Galileo,  Ferraris  18B 
10121  Turin 

Telephone:  39  0 1 1 544898 
Fax:  39  0 1 1 547675 


LUXEMBOURG 

Please  refer  all  enquiries  to 
Count  Hubert  d’Ursel 
in  the  Brussels  Office 
Telephone:  32  2 648  0080 
Fax:  32  2 648  0757 

MONACO 

Mark  Armstrong 
B. P.45,  Le  Sporting  d’Hiver 
Place  du  Casino 
MC  98001  Monaco  Cedex 
Telephone:  377  93  30  88  80 
Fax:  377  93  25  24  98 

NETHERLANDS 

John  L.  van  Schaik 
Managing  Director 
Patrick  van  Maris 
Deputy  Managing  Director 
De  Boelelaan  30 
1 083  Hj  Amsterdam 
Telephone:  31  20  550  22  00 
Fax:  31  20  550  22  22 

NORWAY 

ingeborg  Astrup 
Bjornveien  42,  0774  Oslo 
Telephone:  47  22  1472  82 
Fax:  47  22  49  38  36 

SPAIN 

Madrid 

Carmen  Araoz  de  Urquijo 
Chairman 

Helene  Marie  Montgomery 
Managing  Director 
Serrano  32,  2“  Int-Dcha 
28001  Madrid 
Telephone;  34  91  576  5714 
Fax:  34  91  781  2490 


Hamburg 
Axel  Benz 
Tesdorpfstrasse  22 
D-20148  Hamburg 
Telephone:  49  40  44  40  80 
Fax:  49  40  410  70  82 


SWEDEN 

Stockhohn 
Lars  Ncdergaard 
Arsenalsgatan  6 
S-1 1 1 47  Stockliolm 
Telephone:  46  8 679  5478 
Fax:  46  8 611  4826 

Gothenburg 
Viviann  Kempe 
Villa  Thalatta 
James  Keillers  Vag  1 2 
S - 429  43  SARO 
Telephone:  46  3 1 937  1 50 
Fax:  46  31  937  550 

South  Sweden 
Baroness  Catharina  von 
Blixen-Finccke 
Nasbyholm  Sateri 
S - 274  94  SKURUP 
Telephone:  46  4 1 1 4398 1 
Fax:  46  411  43982 

SWITZERLAND 

Guy  Jennings 
Chairman 

Geneva 

Peter-Paul  Guthman 
13  Quai  du  Mont  Blanc 
CH-1201  Geneva 
Telephone:  41  22  908  4800 
Fax;  41  22  908  4804 

Zurich 

Claudia  Steinfels 
Gessnerallee  1 
CH-8021  Zurich 
Telephone:  41  1 226  2200 
Fax:  41  I 226  2201 

Lugano 

Iris  Fabbri 

Riva  Caccia  4a 

CH  - 6900  Lugano 

Telephone:  41  91  993  3060 

Fax:  41  91  993  3061 
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AFRICA 

SOUTH  AFRICA 

Johannesburg 
Stephan  Welz 
Managing  Director 
13  Biermann  Avenue 
Rosebank 

Johannesburg  2196 
Telephone:  27  11  880  3125/9 
Fax:  27  1 1 880  2656 

Cape  Town 
PO  Box  818 
Conscantia  7848 
Cape  Town 
South  Africa 

Telephone:  27  21  794  6461 
Fax:  27  21  24  794  6621 


ASIA 

CHINA 
Wang  Jie 

Dynasty  Business  Centre, 

Room  401 

457  Wu  Lu  Mu  Qi  Road  (N) 
Shanghai  200040,  PRC 
Telephone:  86  21  6249  7450 
Fax;  86  21  6249  7451 

HONG  KONG 

Henry  Howard-Sneyd 
Managing  Director,  China  and 
Southeast  Asia 

5/F  Standard  Chartered  Bank  Bldg 
4-4A  Dcs  Voeux  Road 
Central,  Hong  Kong 
Telephone:  852  2524  8121 
Fax:  852  2810  6238 

INDONESIA 

Martina  Sudwikatmono' 
Telephone:  65  732  8239 
Fax:  65  737  0295 


JAPAN 

Teisuji  Shibayama 
President 

Fuerie  Kojimachi  Bldg.  3F 
1-7  Kojimachi 
Chiyoda-ku.  ddkyo  1 02 
Telephone:  81  3 3230  2755 
Fax:  81  3 3230  2754 


KOREA 

c/o  Hong  Kong  Office 
Telephone:  852  2524  8121 
Fax:  852  2810  6238 

MALAYSIA 

Walter  Cheah 
Managing  Director 
25  Jalan  Pudu  Lama 
50200  Kuala  Lumpur 
Telephone:  60  3 2070  0319 
Fax:  60  3 2070  6833 


PHILIPPINES 

Maria  Clara  Acuna  Camacho 
Sotheby's  Representative 
Telephone:  632  849  3422 
‘ 632  849  3971 
Fax:  632  849  3917 

SINGAPORE 

Esther  Seet 
Managing  Director 
1 Cuscaden  Road 
01-01  The  Regent  Singapore 
Singapore  24971 5 
Telephone:  65  732  8239 
Fax:  65  737  0295 

TAIWAN  R.O.C. 

Winnie  Chang 
Managing  Director 
1st  Floor,  No.  77 
Sec.  1 , An  Ho  Road 
Taipei,  Taiwan  R.O.C. 
Telephone:  886  2 2755  2906 
Fax:  886  2 2709  3949 

THAILAND 

Rika  Dila 

Sotheby's  Representative 
Sukhothai  1 lotel 
13/3  South  Sathorn  Rd. 
Bangkok  10120 
Thailand 

Telephone:  662  286  0788 
662  286  0789 
Fax:  662  286  0787 


AUSTRALIA 

Justin  Miller 
Chairman 
Martin  Gallon 
Managing  Director 

Melbourne 

926  High  Street,  Armadale 
Melbourne,  Victoria  3143 
Telephone:  61  3 9509  2900 
Fax:  61  3 9563  5067 

Sydney 

Queen’s  Court,  Level  1 
118-122  Queen  Street 
Woollahra,  New  South  Wales  2025 
Telephone:  61  2 9362  1000 
Fax:  61  2 9362  1100 


LATIN  AMERICA 

ARGENTINA 
Buenos  Aires 

Adela  Mackinlay  de  Casal 
Avenida  Alvear  1640  (P.B.) 

C 1 0 1 4AAQ  Capital  Federal 
Argentina 

Telephone:  54  I 14814  4454 
Fax:  54  1 14814  5033 


BRAZIL 

Rio  de  Janeiro 

Katia  Mindlin  Leite  Barbosa^ 

Caixa  Postal  62619 

Rio  de  Janeiro,  RJ  CEP  22250-970 

Telephone:  5521  2553  1946 

Fax:  5521  2553  4594 

Heloise  Guinlet 

Estrada  da  Gavea  61 1 

Bloco  1,  Apr  2503. 

Sao  Conrado 
22610-000  Gavea 
Rio  de  Janeiro 

Telephone:  5521  3322  4500 
Fax:  5521  3322  6397 

Sdo  Paulo 

Pedro  Correa  do  Lago$ 

Rua  Joao  Cachocira  267 
Sao  Paulo  SP  CEP  04535-010 
Telephone:  55  11  3167  0066 
Fax:  55  II  3168  1559 


MEXICO 
Mexico  City 

Ana  Yturbe  de  Sepulveda 
Campos  Eliseos  325-5  Polanco 
Mexico  1 1560  D.F. 

Telephone:  525  281  2100 
Fax:  525  280  7136 

Luis  C.  Lopez  Morton* 

Jewelry  Consultant 
Monte  Athos  179 
Lomas  Virreyes 
C.P.  11000 
Mexico,  D.F. 

Telephone:  525  520  5005 
525  202  9936 
Fax:  525  540  3213 

Monterrey 

Barbara  Perusquia  de  Lobeirat 
Via  Triumphalis  127  PTE. 
Fuentes  Del  Valle 
Monterrey  66220,  Nuevo  Leon 
Telephone:  528  675  7573 
675  7574 
Fax:  528  129  5081 

VENEZUELA 

Diana  Boccardot 

Edf.  Torresaman 

Piso  9,  Ofc.  91 

Avenida  Romulo  Gallegos 

con  calle  El  Carmen 

Los  Dos  Caminos,  Caracas  1062 

Telephone:  58212  234  8298 

Fax:  58212  237  3920 


* Associate  of  Sotheby's 

t International  Representative 

* Consultant 
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HEADQUARTERS 

1 334  York  Avenue 

New  York.  New  York  1 002 1 

Telephone:  212  606  7000 

I\Lx:  212  606  7107 

212  606  7016  (Bids  only) 


OFFICES  AND  ASSOCIATES 

U.S.A. 

Atliwui 

Virginia  Groves  Beacht 
77  West  Paces  Ferr)' 

Atlanta,  Georgia  30305 
Telephone:  404  355  7225 
F;ix:  404  355  8599 

Btihimore 
Aurelia  Bolton’ 

Elizabeth  Schroeder* 

P.O.  Box  250 

Rjder%vood,  Maryland  21139 
Telephone:  410  252  4600 
Fax:  410  561  9738 

Chicago 

2 1 5 West  Ohio  Street 
Chicago.  Illinois  60610 
Telephone:  312  396  9599 
Fax:  312  396  9598 
Helyn  D.  Goldcnberg 
Chairman,  Midwest 
Larry  J.  Sirolli 
Managing  Director 
Cassie  Spencer 
Trusts  & Estates 
Eve  Reppen  Rogers 
Jewelry 

Richard  T.  Nelson 
Furniture  & Decorative  Art 
Gary  F.  Metzner 
Fine  Arts 

Marcus  Tremonto 

Art  Nouveau  & Art  Deco 

Michael  Davis 

Paul  Hart 

Wine 

Marjorie  S.  Susmant 
Dallas 

Serena  Ritch 

Nancy  Strauss  HalbrciclT 
The  Quadrangle 
2800  Routh  Street,  Suite  140 
Dallas,  Texas  75201 
Telephone:  214  871  1056 
Fax:  214  871  1057 


Delaware 
Barbara  C.  RiegcT 
PO.  Box  67 

Monichanin,  Delaware  19710 
Telephone:  302  652  6570 
Fax:  302  652  6575 

Honolulu 

Andrea  Song  Gelber* 

PO.  Box  177 
Honolulu,  Hawaii  96810 
Telephone;  808  732  0122 
F;lx:  808  732  0122 

Houston 

2001  Kirby  Drive.  Suite  805 
Houston.  Texas  77019 
Telephone:  713  524  0044 
Fax;  713  520  1602 

Los  Angeles 
9665  Wilshire  Blvd. 

Beverly  Hills,  California  90212 
Telephone:  310  274  0340 
Fax:  310  274  0899 
Andrea  L.  Van  de  Kamp 
Chairman,  West  Coast 
Richard  S.  Wolf 
Managing  Director,  West  Coast 
August  O.  Uribe 
Director,  Fine  Arts,  West  Coast 
Lisa  Hubbard 
International  Jewelry 
Katherine  Watkins 
Director,  Decorative  Arts 

Montana 

Kathryn  Wilmerding  Heminway 
Bar  20  Ranch 
West  Boulder  Reserve 
McLeod,  Montana  59052 
Telephone:  406  222  9399 
Fax:  406  222  0051 

Miami 

Douglas  Entrance 
800  Douglas  Road. 

Suite  125 

Coral  Gables,  Florida  33134 

Telephone:  305  448  7882 

Fax:  305  448  7168 

Axel  Stein 

Director 

Tracy  Sherman 

Jewelry 

Maria  Bonta  de  la  Pezuela 
Decorative  Arts 


Minneapolis/Si.  Paul 
Laura  MacLennan 
2030  i'oshay  Tower 
821  Marquette  Avenue 
Minneapolis,  Minnesota  55402 
Telephone:  612  332  8938 
Fax:  612  332  7456 

Naples 

Barbara  Deisroth 
Felephone/Fax: 

813  261  6787 

New  England 

William  S.  Cottingham 

Director 

Patricia  Ward 

Representative 

67/^  Chestnut  St. 

Boston,  Massachusetts  02108 
Telephone:  617  367  6323 
Fax:  617  367  4888 

New  York  City 
Barbara  Cates* 

Suzette  de  Marigny  Smith’ 
Brooke  Douglass  de  Ocampo* 
Lee  Copley  Thawt 
Telephone;  2 1 2 606  7442 

North  Carolina 
Robert  V.  Ruggiero^ 

597  Fog  Hollow  Cove 
Clyde,  North  Carolina  28721 
Telephone:  828  627  6004 
Fax:  828  627  2059 

Palm  Beach 
225  Peruvian  Avenue 
Palm  Beach,  Florida  33480 
Telephone:  561  833  2582 
Fax:  561  655  4583 
David  G.  Ober 
Chairman,  Southeast 
Hope  P Kent* 

Louis  J.  Gartner* 

Philadelphia 
Angela  Hudson 
Director 
Wendy  Foulke 
18  Haverford  Station  Road 
Haverford,  Pennsylvania  19041 
Telephone:  6 1 0 649  2600 
Fax:  610  649  7995 

Richmond 

Virginia  Guest  Valentinef 
Telephone:  804  353  1579 
Fax:  804  353  0575 


' Associate  of  Sotheby's 
t International  Representative 
^ Consultant 


San  Francisco 
Jennifer  Foley  Biederbeck 
Mrs.  Prentis  Cobb  Hale’ 

Mrs.  John  N.  Rosekransf 
214  (jrani  Avenue,  Suite  350 
San  Francisco,  California  94 108 
Telephone:  415  772  9028 
Fax:  41 5 772  9031 
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Robin  C.  Woodworth' 

661  Corte  de  Quintero 
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Sale  Title 

The  “Dallas  Bank”  Collection 

Date 

October  29  and  30,  2001 

Sale  Code 

“LESTER”  7725 

Important 

Please  see  “Guide  for  Absentee 
Bidders”  before  completing  this  form. 

I wish  to  place  the  following  bids  for 
this  sale  to  be  held  on  October  29  and 
30,  2001.  These  bids  are  to  be  execut- 
ed by  Sotheby’s  up  to  but  not  exceed- 
ing the  amount  or  amounts  specified 
below.  Each  bid  is  PER  LOT,  as  indi- 
cated, and  all  bids  will  be  executed 
and  are  accepted  subject  to  the 
“Conditions  of  Sale”  and  “Terms  of 
Guarantee”  printed  in  the  catalogue 
of  this  sale.  Please  note  that  a buyer’s 
premium  in  the  amount  stated  in 
paragraph  3 of  the  “Conditions  of 
Sale”  in  the  back  of  this  catalogue  will 
be  added  to  the  hammer  price  as  part 
of  the  total  purchase  price,  plus  any 
applicable  sales  tax. 


ABSENTEE  BID  FORM 


Name  (please  print  or  type) 

Date 

Sotheby's  Card  No. 

Sotheby's  Account  No. 

Address 

City 

State 

Zip  Code 

Telephone/Home 

Business 

Fax  Email 

□ Please  check  if  this  is  a new  address. 

Payment  Note: 

If  you  wish  to  pay  for  any  purchase  made  by  absentee  bid  with  a Visa  or  Masrcrcard,  you  must  present  the  card 
in  person  to  Sotheby’s. 

Bank  reference  or  deposit  (if  bidder  is  unknown  to  Sotheby's) 


Bank  Name  Account 


Contact  Telephone 

I agree  that  I am  bound  by  the  “Conditions  of  Sale”  and  any  “Terms  of  Guarantee”  which  arc  published  in  the 
catalogue  for  the  sale  and  govern  all  purchases  at  auction  that  I make. 


Signed  (We  must  have  your  signature  to  execute  this  bid.) 


Arranging  Payment 

In  order  to  avoid  delays  in  receiving 
purchases,  buyers  unknown  to  us  arc 
advised  to  make  payment  arrange- 
ments or  supply  credit  references  in 
advance  ol  the  sale  date.  If  such 
arrangements  are  not  m.adc,  purchases 
cannot  leave  our  premises  until  checks 
have  been  cleared. 

Please  mail  or  fax  to 

Sotheby’s  Bid  Department 
I York  Avenue 
New  York,  N.Y.  10021 
Telephone:  212  606  7414 
l-ax:  212  606  7016 


Lot  Number 
(Bid  is  per  lot 
number  as  listed 
in  the  catalogue) 

Catalogue/Description  Top  Limit  of  Bid 

(please  print  or  type)  fof  including  the 

buyer's  premium 

$ 

$ 

$ 

$ 

$ 

$ 

$ 

$ 

$ 

$ 

$ 

(V01/NY  Ahseotiv  Bill  Form 


Catalogue  Subscription  Order  Form 

Your  private  view  of  some  of  the  world's  most  beautiful  objects 


All  catalogues  are  richly  illustrated  in  color  and  are  indispensable 
reference  guides  full  of  fascinating  information.  Catalogues  will 
be  sent  to  you  automatically  as  soon  as  they  become  available. 

A subscription  lasts  for  1 2 months  and  can  be  started  at  any  time. 
Please  place  a checkmark  next  to  the  specialized  catalogues  you 
wish  to  receive.  O 


To  order  please  mail  or  fax  this  form  to 


Sotheby's 
P.O.  Box  51 11 
Norwalk  CT  06856 


Phone  800  444  3709 
Fax  203  849  0223 
outside  the  continental  U.S. 
203  847  0465 


O 


i.viriiRrANT 
c:hNTl  . 

H'ROI'l-A.N 

PAlNi  rNV 


New  York 

19th  Century  Paintings 

Subscription  Code:  N1 1 0 
Number  of  Catalogues:  6 

Price 

UK /US/ EUR:  $194 

Rest  of  World:  $271 


New  York 

European  Works  of  Art 

Subscription  Code:  N190 
Number  of  Catalogues:  1 

Price 

UK/US/EUR:  $37 

Rest  of  World:  $52 


Sotheby's 

AMIKICAN  PAtNTINSt  DKAWINCS  ft  SCUl/TU«[ 

New  York 

American  Paintings 

Subscription  Code:  N140 
Number  of  Catalogues:  3 

Price 

UK/US/EUR:  $95 

Rest  of  World:  $133 

o 

OLD  MASTER  PAINTINGS 

New  York 

Old  Master  Paintings 

Subscription  Code:  N100 
Number  of  Catalogues:  3 

Price 

UK/US/EUR:  $126 

Rest  of  World:  $177 

Method  of  payment 

O Visa  O MasterCard  O American  Express 

O Check  or  money  order  enclosed  for  $ 

Send  catalogues  to 

LAST  NAME 

FIRST  NAME 

*(Please  make  all  checks  payable  to  Sotheby's) 

ADDRESS 

CARD  NUMBER 

CITY 

STATE  ZIP 

EXPIRATION  DATE 

PHONE 

FAX 

CARD  MEMBER  SIGNATURE 

Do  you  already  subscribe  to  Sotheby's  catalogues? 

E-MAIL 

UPS  will  be  used  for  selected  deliveries  in  the  US.  If  you  cannot 

O Yes 


O No 


accept  UPS  delivery,  please  check  this  box.  O 


Residents  of  CA,  CT,  DC,  FL,  GA,  IL,  MA,  MD,  MN,  NJ,  NY,  PA,  TX  please  add  applicable  sales  tax.  Prices  are  subject  to  change. 
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